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THRILLERS TAKE IT

BEAT

THE MUSIC MAG OF THE MIDLANDS

NUMBER SIX AUGUST 1980

August Tour Set

The Thrillers who are building rapidly on their current
single success ‘Shooting’ undertake a ‘Take it to the
People’ tour during August.

THE HIGH PRIESTS OF HM RETURN. ..

Aimed at taking their music to
venues that do not normally
feature live bands, as well as
taking in regular club venues, the
tour will be supported by BRMB
radio ads, a poster campaign and
extensive
promotion.

Dates so far set are HMV

radio and press

Records Coventry (lunchtime
August 9th), General Wolfe
Coventry (evening August 9th),
Mercat Cross (11th), Rum
Runner (13th), Hostaria Wine
Bar, Hurst Street (17th), Mercat
Cross (18th), Holy City Zoo
(19th), Elms, Aldridge (21st),
H.M.V. Records, Birmingham
(lunchtime 23rd), Cannon Hill
open air show (evening 23rd).

Further dates are being
finalised as we go to press.

The Thrillers; Pat Walsh, Paul
Kehoe and Brod Baughan, will
have two tracks on the ‘Brum
Beat - Live at the Barrel Organ’

album set for release on
- September 1st.

TO THE
PEOPLE

METAL
MONSTERS

FOR MIDLAND FESTIVAL

Birmingham Heavy metal giants Judas Priest return to the Midlands on
August 16th to star in the Monsters of Rock Festival at Castle
Donnington Racing Circuit.

This is the first time that Rob Halford’s merrymenhaveplayeda
Midlands open air gig and they promise an event to remember - with no
recurrence of the late arrival problems that beset the band’s last two

- Birmingham Odeon appearances.

CHASE

MUSICIANS

GRAND OPENING PARTY
IN BIRMINGHAM

OW OPEN
IN BIRMIN GHAM /

10 Priory Queensway, Birmingha

LONDON SYNTHESISER CENTRE
LONDON AMPLIFICATION CENTRE
LONDON GUITAR CENTRE

You're invited to Discuss synthesisers
a special keyboard with an experienced
synthesiser

performer

You are invited to our Grand Opening Party
celebrations of our new shop at No. 10 Priory -
Queensway, Birmingham, on SATURDAY 16th/August
1980 at 2pm to Spm.
Comeandlmrﬂncomplctnmungoofmml
instruments from America.

Mr Roy Goodie will be demonstrating the very
mkmmntodimhmhmm.
Bring your friends — Refreshments and Special
Bargain Offers will be provided.

Come and have a surprise and enjoy yourself.

Come to Chase Musicians to see the
latest American products including
synthesisers and keyboards from
ARP, Oberheim, Octave, Multivox,

synthesiser
demonstration
sponsored by ARP
Instruments, with
Mike Brigida and
Bill Singer of ARP.

Here's an opportunity
to learn all about
synthesisers; what
they are, how they
work, and what they
can do for your
musical creativity.

Come and hear

professional demon-

strations of the ARP
line.

Enjoy yourself too!
Bring your ideas and
your questions to
this exclusive ARP
synthesiser session.

Helpinstill; guitars from B.C. Rich,
S.D. Curlee, Hangstrom; and amps
from Crate and Tour.

DATE: 21st August 1980
TIME: 7.30pm

PLACE: Malvern Suite, Birmingham Centre Hotel,

New Street, Birmingham.

BIRMINGHAM: 10 Priary Queensway, Birmingham.
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LEVTIERS

VIEW POINT

This month, the platform for comment is taken
over by Sean Patel, Brum Beat’s folk columnist,
- -who feels strongly about the recent decision to
axe BBC Radio Birmingham’s specialist
programmes.....

BBC Radio Birmingham have decided to axe all their specialist music
_programmes in an attempt to revive the station’s desperately bad
listening figures.

Station Manager John Pickles and Programme Organiser Jeremy
Robinson seem remarkably unwilling to talk about their plans but the
facts appear to be these:

1) Radio Birmingham will aband

L evening broadcasting altogether.

2) No time will be found in the new schedules for programmes catering
for ‘minority’ interests such as Rock, Jazz, Folk, Country, Brass
Band Music, Ethnic Music and, presumably, other special interest
subjects outside music.

3) Some specialist music will be included in normal daytime

programmes. .

The background to this is best illustrated by the most recent listening
figures which show Radio Birmingham clocking up only 7% of BRMB’s
total. ey

This is not surprising as Radio Birmingham have very little money,
the signal strength is rubbish and chances are that if you do manage to
tune in you will probably only get Radio 2 anyway.

The most sensible question we could ask is, why do.Radio
Birmingham bother staying in business. At present they are taking up
valuable wavelengths which could be used for independent Community
Radio.

It appears that they will be putting out middle of the road
programmes which cannot hope to compete with the greater resources
and professionalism of Radio 1, Radio 2 and the area’s three
commercial stations. This is obviously a waste of public money and it
could be argued that, if there is a job for BBC local Radio then it lies in
the area of special interests nof catered to by the big boys. The potential
audience for a local Jazz show may not cut much ice on a commercial
basis but the BBC does not depend on advertising revenue and, as ‘Jazz
Time’ presenter Mike Beaumont points out, the audience for this type of
programme would not listen to the type of ‘background music’ put out
by other stations.

Other Jazz enthusiasts stress the enormous value of ‘‘Jazz time'’ to
local music. The programme plays an important part in introducing
pew musicians and ideas to local audiences who are often behind the
times and inclined to be narrow in their tastes. They are dismissive of
any scheme to include specialist music in daytime programmes. Jazz
fans won'’t listen to Radio Birmingham all day in the hope of hearing a
couple of records and other listeners will just not be interested.

Malcolm Stent, presenter of ‘Folk Scene’ expresses similar views. He
is sure that a significant number of people listen to his show because he is
continually meeting them in the region’s Folk Clubs. In a recent survey
at Lichfield Folk Festival a large proportion said that they had heard
about the Festival on Radio Birmingham. This is reflected by the
experience of many Folk Clubs who rely on the publicity which *Folk
Scene’ gives.

Malcolm is proud of the programme’s achievments in promoting
local music. In the past six months he has recorded sessions with over 25
acts, at very little cost to Radio Birmingham and at least two groups owe
much of their success to Malcolm’s encouragement and the exposure he
has given them. :

Radio Birmingham seem set on competing directly in a market which
is already well provided for, while ignoring thie valuable work which

they could be doing in the genuine grassroots. Perhaps the time has

come for some radical changes in local broadcasting. 8|

Musician's Union
Dear Brum Beat,

| 1 refer to your article ““The same

old show on my Radio” in your
May issue of “Brum Beat”.

Never have I seen such a load
of utter rubbish and drivel
contained in so few paragraphs.
Normally I would not waste
either time or stamp money in
replying to such an article but as
it contains so many inaccurate
statements - perhaps lies woul be
a better word - concerning the
M.U. I would for the benefit of
your readers correct some of the
statements made.

The present official dispute
between this Union and the BBC
is a direct result of the BBC
breaking long  established
agreements on manning levels
with this Union. They do not
intend to axe a couple of
‘Symphony Orchestras as stated
in your article, but FIVE major
orchestras - in all 172 musicians.
30% of the staff musicians.

The only way for this Union to
un a s I strike battle
against the BBC is to stop ALL
live music - indeed with the help
of the TUC and local Trades
Councils we hope to stop other
services to the BBC, the ideal
situation would be for this union
to be in a position to stop all
broadcasting and television -
then perhaps the BBC would
come to its senses and reinstate
the sacked musicians.

Your comments that the ML
is run by Symphony, Classical,
Dance Band, and Theatre
Musicians contains some degree
of truth, but the reason for this is
that young group musicians who
are in the Union do not generally
speaking attend Branch
meetings, offer themselves for
election to Branch Committees,
or even seek the opportunity to
election to the Executive
Committee of the Union. The
Union is NOT Anti Rock or any
other type of Group Musician - I
am sure that every Branch of the
Union would welcome young
musicians into the Branch.

Your statement that most
Rock Musicians were press-

ganged into the Union is again

untrue. If these musicians seek
engagements in areas of musical
employment covered y M.U.
“closed shop” clauses such as
recording, ITV, Commerical
Radio etc; then they must be
aware that they must hold a
Union Card to carry out such
engagements. The same situation
would arise if they ‘sought
employment on the Railways, or
in the mining industry.

Finally, re your comments on
“Needle Time” - it is vitally
important that strict control over
the amount of needle time
allowed to the media is
maintained - many members
would argue that the BBC for
example has far too much as born

. out by our present dispute with

the BBC.

Yours faithfully,
Graham Simpson,
Secretary,

Stoke on Trent Branch.

I am grateful to Graham Simpson
for his refly to my May article
particularly as his was the only
response from any quarter. The
Great British Disease of apathy
seems to be rife in the music world
as well. However, I am puzzled
why having chastised me for

writing “‘utter rubbish and drivel”
he then goes on to agree with the
main points in my article.

We both appear to believe that
having joined the M.U., for
whatever reason, every young
popirock musician should.taken
an active role in its organisation. |
am still convinced that were the
M.U.’s Executive Committee
truly influenced by its younger
membership its policies would be

different and, as Graham
concedes, no longer run by and
for symphony, classical, .
danceband, and theatre
musicians.

1l do speak from first-hand
experience;, as a rock musician
from the late 'fifties through to the
mid-sixties I was a member of the
M.U., regularly attended my local
branch meetings and found it a
totally frustrating experience. Not
once did any subject pertaining to
rock music and the needs of local
groups get seriously discussed.
Maybe the Union has changed
in the last dozen years. Would any
Brum Beat rock musicians like o
comment, or do most of you pay
your subs and then forget all
about it for another year?

I fail to see the difference
between my words, press-ganged,
and Graham’s “‘closed shop"” (his
inverted commas not mine). It is
not when musicians are seeking
engagements, as he states in the
areas of local radio etc., that they
first get threatedned with the “'join
or else”’ syndrome.

In my experience it is much
earlier in their careers at some
little: ' club date ‘when they are.
accosted ‘backstage by..a local
branch rep with the words “Join
now or you don’t play”.

Any sympathies that I had for
the M. U. strike have been quickly
dispelled in recent weeks by the
heavy-handed attitude of the
pickets when I have attempted to
enter various BBC centres to
perform my legitimate business,
the promotion of music as
opposed to the strangulation of it.

| 14 Manilow Magic

* MIDLAND TOP 30 *

The Charts are compiled from tigures supplied to
BRUM BEAT by a cross-section of leading Midland
Record Stores

. SINGLES
1. More ThanICanSay ......... B as M) b T e Leo Sayer
2. UpSMe DN . i s o o 3w o dimchn oS Diana Ross
Sl M UD S R R ey PR S Oddysey
4, CouldYouBeLoved ...........cccoivvvnnnnnnnss Bob Marley
5. There, There, MyDear .............. Dexy’s Midnight Runners
6. LoveWill Tear UsApart ...... ... .............. Joy
7. My Way of Thinking ........... R B e ..U.B.40
8. Funkin’ for Jamaica ...................... «++..Tom Browne
9. Oops Upside YourHead ........................... Gap Band
S Rl R e s et D T R i e Kate Bush
11. Burning Car ....... B AR A & w A John Foxx
12. The Winner Takes IEAll.......ccueyuenvernacrnnnsanans Abba
Y K o v R s e Olivia Newton John/E.L.O.
BT T s e e SR s S e Gibson Brothers
1S L T OO . Lo il e i A st i ol Darts
17. Jump to the Beat ....... T e T e h ek Stacy Lattisaw
I A Lwver s BNy .Gl il s I Change
LhE o E S SRt N 1 A R R e R e Sheena Easton
20. DoesShe Havea Friend? ................... .+ .Gene Chandler
21. Sleepwalk .......... PR AL R S L Ultravox
22, Neow Kunlghts .00l Spel s B s Black Sabbath
23, GlveMethe Night ... .. ol i, Benson
S8 Privse TR 0 e S B S Grace Jones
25. LipupFatty .......ccc..... g R ST Bad Manners
26. Cupid/ -
I’ve Loved You ForaLong Time .............. Detroit Spinners
. Theme From the Invaders ............. Yellow Magic Orchestra

3. Do you support the BB
strike?

4. Do ,w-Ju think needle time is a
good thing?

6. Do you think there should be
separate Unions for different
types of music?

The visiting Rock Journalist,
though, is a totally different
breed. More often than not he
falls foul of the seductive, siren-
like howling in the glittering
streets of Coolsville. His mind
softens and his senses are
numbed, as all objectivity and
natural intuition drains out of
him, leaving a body fit only for the
‘tlog house.

Not Steve Coxon. His resilient
refusal to compromise was
exemplified by  his astute
observations of EMF at the Rock

Mike Tobin

Dick Whittington

Dear Brum Beat,

Following in the footsteps of Dick
Whittington, I stepped in one of
the many golden dog turds on
Oxford street today. Here in the
City of Dreams it’s an everyday
hazard, that the Capital’s

Dear Brum Beat, ~ Radlo Tl'ellt

YARDLEYS FRETTS
Are On The Move
Everything must go!
Many guitars and
a'mps half price -
yes, HALF PRICE!

YARDLEYS (B'HAM)LTD

-87-89 Old Snow Hill,
Birmingham B4 6HP

021-2367441/2

I'm new to the job here at Radio Trent, and on almost my first day the
door was broken down by guys coming in, waving Brum Beat and
Steve Coxon's article on Nottingham and Derby, with his comments
on our Station.

Fair enough, daytime listening is aimed at the middle of the road
market, but isn’t that most people? In the evenings things are very
different.

Just taking a look at the bands mentioned in your article, over the
past eight months. we’ve done sessions for broadcast with Small Print,
Medium Medium, Drug Squad, Art Failure, B. Movie, The Innocent,
23 Jewels, Veiled Threat and Gaffa, plus another thirteen local bands
we've found that you didn’t even mention. That's just rock music.
Folk, Jazz, Country, Classical and Reggae are equally represented.

The sessions have been done in a 24 channel, 8 traek studio we have
here at Trent, and the results are superb. We give the bands exposure
and PAY them, usually more than they’ll get on any local gig. |

[ could also mention the ATV Summer Season Rock Concerts at the
Theatre Royal, here in Nottingham. ‘We're recording the lot for
broadcast in glorious stereo. I can’t list everybody, but how about Thin

Manoevres In the Dark, and Sad Cafe, all to be broadcast in the
Autumn. W

Radio Trent, and indeed all Independent Local Radio has a solid
and expending committment to local music whicly will continue to
develop. Maybe there is more to be done at Radio Trent, as far as I'm
concerned, there always should be. =

Come back and see us soon, I think you'll be in for a few pleasant
surprises. v -

Lizzy, Motorhead, Madness, Selecter, Lambrettas, Orchestral

Grahambmaud I have both % 16 And
our say, may I suggest that
Burg?lyBeat bt P gt g mm\ﬂllng ............................ Whitesnake
publication to draw these | sa Buivich Soaal
arguments into a wider arena. ;:BI'HOIIA?;:.I w i e A +vv 0o« Wjudas Priest
Would every local rock musician 2 “‘d‘.
who is a member of the M, U. care 18ky2..... A TRl Pilhes v w e i R
{0 Write 10 the Ediaor ond answer | e BRI . I S ik e A e T
the following questions: . 23 MagicReggae .......................... 3
1. Do you go ‘to branch 24 Crocodiles ......... PR s Echo And The Bunnymen
meetings? 25 CultosaurusEructus ................. ...;.mmm
2. Do you think the M.U. has | 26 HoldOut...........
ever helped you personally, or | 27 Demolition .......
done anything for your typeof | 28 JustCan'tStop ..............civiiiiiinn, ++ves..The Beat
music.? - Anytime
30 Wheels Of Steel

SH. 5 i transient and  cosmopolitan | Garden. (See last month's Brum
- fave you ever done a Hve | ponulation handles in many | Beat). Neurotic tube travellers,
m""d. engageﬁm, T‘I?' different ways. Tourists | ‘Evening Standard® crossword
ECOITINE, Or @ Nitio. o photograph  them, fortune | addicts and fading fashions didn’t
appearance where you have | b, nters take them home in doggy | impress him.
b“".,‘“kedm show your M.U. | paps while residents just ignore His perceptive review showed
card? them, that it’s the provincial tail that

now wags the dog, shaking all the
manure out of the London biased
music business.

EMF took the hlasé ephemera
of Covent Garden by storm,
while you (Dear reader) were
privileged to read of their success
in Brum Beat,

I have nothing but admiration
for your paper. It
proves, through its pages, that the
Midlands has successfully moved
out of London’s shadow.
Congratulations and good luck!

P.S. With so much going for
you I'd like to ask just one small
favour, Please tell me how to stop
my shoes smelling.

Gordon Bennett,
Brixton, London SW2.

* Back Copies

Dear Brum Beat,

Having recently been passed a
copy of Brum Beat I'd like to
congratulate everybady
concerned in its production,

The layout and content are
excellent, T especially like the
Gig Guide, reviews and news
pages.

Is it at all possible for you to
send me the first four copies, if
you could I'd be very grateful.
Yours faithfully,

Dave Byrne
Shard End

* Back issues can be obtained -
when available - by sending a

‘stamped self-addressed
envelope to Back Copies,
Brum Beat, 190 Monument

Road, Birmingham B16 8UU.

Regards.

Yours Faithfully,
Chris Hughes
Programme Controller
Radio Trent

Brum Beat would like to make it clear that we do not necessarily
subscribe to the opinions contained herein and cannot therefore be
helg responsible for any hurt feelings.

& >







