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| Express yourself with only
the very latest and the very
best from
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The very latest Premier, Pearl, Paiste, Zildjan

Loadsa FX:

Boss. Dod. Arion, A.D.A., Peavey, Marshall,
Guvnor's
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« COMCH TI0USE STUDID

The Coach House is a multi purpose studio. We have
32, 24 and 16 track facilities with outboard effects to
cover the most demanding productions.

Facilities include a 1,600 sq ft. live room with
natural daylight: 450 sq ft. stone drum room: easy
access for unloading equipment.

&
We have a wide range of High Tech Synth Gear and

an unparalleled sample library which is regularly
updated.

L3
Special introductory offer to new bands and record
companies: one FREE DAY for any booking 1n
excess of four days on 32 or 24 tracks OR the first 4
HOURS FREE on any booking longer than
two days.
@
Jingles, backing tracks and theme music composed
by our resident producer and recorded on site.
b
Contract, production and promotion deals available.
&

Further information in our free brochure.
Contact ROB at CHS

Lichfield (0543) 415558 or 262969.
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Raglan Punk

¢ Wolverhampton Punk
combo, Contempt, will be
thrashin’ n’ bashin’ at the
town'’s rather pleasant hos-
telry, The Lord Raglan (hi,
Bill) on Tuesday May 9th. It's
£1.50 in, starts at 9.30 and
carries on late (with bar).

FADING BLOOMS

BY MIKE DAVIES

% Not everything in the garden is lovely for the Wild
Flowers at present. They've lost the much publicised
five album deal with Slash in America and have just
parted company with Chapter 22 as label and man-

OL'RED EYES ARE BACK!

 THOSE OF YOU with elephant memories will no doubt remember the retirement of
The Redbeards last year.

Well, weep no more, they've pulled on their rock ‘n’ roll boots (ormorehkelygota
weekend pass from the detox clinic) to do a limited edition tour of five only gigs.

One of these is in Birkenhead and one in North Wales so let’s ignore them and tell you
instead that their legions of fans should head for Junction 10 Walsall (April 15), JBs
Dudley (22) and Goldwyn’s Birmingham (30).

After these shows they tell us that they will be “disappearing into the sunset for good

(again)".

agement.

“It wasn't working,” says Chap-
ter 22 supremo Craig Jen-
nings. “I've been increasingly
busy with The Poppies and
I've not had enough time to
spend on the Flowers. They
wanted to give it a push them-
selves, one last chance. It was
becoming increasingly dif-
ficult to get interest in them.
There was some, but nothing
sold despite having great
songs. Slash did a particularly
bad job with the album in
America and lost it. They
believed in it but it sold less
than ‘Dust’ did, so they didn't
take up the option.

RIGHTS

“The band are disillusioned
and so am . It's not easy when
you keep getting knocked
back. The Flowers have been

with us for three and a half
years and they need a heavy
investment that we simply
can't afford at this point.
Chapter 22 are going to sign
established indie acts or try
fresh new stuff like Jive Tur-
keys. We still have the rights to
the new demos - the band
and | like them a lot. | wanted
to put them out as a mini
album in a cheapo format
because I've always felt their
best material has been done
as demos, getting that live
feel. They didn't want to; they
wanted to re-record them and
| didn’t think that they would
come up with anything better.
So they're lying dormant for
the present. There's no
animosity. | really believe
they're a great band and | wish
them all the best.”

MAESTROS
OF STEEL

v WE HARDLY EVER fea-
ture Steel Bands in Brum
Beat, come to think of it
‘never’ is a better word, so
let's make amends by
bringing your attention to
The Maestros  Steel
Orchestra.

Under the direction of Norman
Stewart, they have built a
rather enviable reputation and
have grabbed a number of
prizes at national level.

The Maestros are looking for
new members and point out a
lack of musical experience is
no disadvantage at all.
Interested? Call Naomi or Nor-
man on 021-440 4221, exten-
sion 243

OUTLAW

recordin
/\gn -

@ SHerBORNE HOUSE @SHERBORNE STREET
©® BirMmiINGHAM 16@ 021 429 2996 @ 021 454 0232

The Bakery, Boyer Street, De

DE33TD

45 minutes from Birmingham

24 Track from £16 per hr. 16 Track from £14 per hour

ACCOMMODATION AVAILABLE
SPECIAL PAUPERS NIGHT RATES. MIDNIGHT TO 8am
24 Track £12 per hour

We guarantee results of the highest quality. All prices are subject to VAT.
For more information & brochure or to
2 " "Telephone DERBY (0332) 385021

a visit

FREE USE OF ALL EOUIPMENT AND INSTRUMENTS

Haiand

- : Trident 36 x 24 console, Quested Q2315, Yamaha
waﬂAuraromnxvag Sony digital mastering,
AMS reverb, Lexicon PCM 70 reverb, Yamaha Rev 7, Yamaha
SPX-90, 2 x Midiverb II's, 5 digital delays, Korg DVIP-1 vocoder/
harmoniser, 4 x Drawmer compressors, 6 x

gates,
aural exciter, Ei

Roland stereo fianger, Aphex
SpanmrAka:S?DOOsanpiar& 2 x Akai S900 samplers (with

100's of drum ), Roland D50,

S?D Yamaha DX7, Yamaha TX802, Roland Jupiter
6, Roland D10, Oberheim Matrix 1000, Premier drum pads
playing drum samples), Roland Octapad, 3 x Atari 1040ST's
(mmg Hybrid Arts ADAP recorder/sampler, GJab
Notator, Pro 24, Hybrid Arts Track, Various drum
m:has(m TR808+ TR909), Roland and Marshall backiine
amps elc. efc. . . .

DEMONSTRABLY BRILLIANT

Musical Youth, The Beat, Duran Duran, Carol
Decker, Two Nations, Blue Ox Babes, Fine
Young Cannibals, Ruby Turner, Black Sabbath,
Andy Leek, Judas Priest, Peter Brewis, Dexy’s
Midnight Runners, Pato Banton, Popman and the
Raging Bull, Hudson Giants, Ozzy Osborne,
Diane Soloman ...

... have all recorded pre-production demos (many
of which transferred successfully to vinyl) at

Outlaw.
WHY? N T

Because no-one has more experience of getting it
right first time.

WHAT WEVEGOT___/\_n_ .

16 track Ampex multi-track. Studer half-track.
Rebis custom console. Neumann, EV, AKG,
Shure, Sennheiser, Tanoy Golds, Atari Software,
Klark Teknik, Yamaha OB, Piano, Drums, Amps.
And brilliant free tea.

PP

WHAT YOU GET

The cleanest, most professional demotapes you’'ll
ever hear. Produced and engineered to master
standards by Phil Savage, who has more than xx
years experience — both as a pro musician and
producer - at his fingertips. All at a price you’ll
find hard to beat.

WE SHOULD BE TALKING. CALL PHIL SAVAGE
NOW ON 021-429 2996 or 021-454 0232 |
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s LOCAL metal monsters, Marshall
Law are traversing the nation with
a forty-one date tour. Apart from
breaking in new bass man, Roger
Davis, the highly regarded outfit
hope that it will tip the hands of
several major publishers and labels
currently sitting on the sidelines.
The ‘British Metal — The Beast
Awakes Tour’ can be caught locally
at Stoke-On-Trent'’s 200 Club (April
7), Tamworth Arts Centre (23),
Wolverhampton's George Hotel (29)
and Telford Pisces (May 11). Each
date has a different support act so
check local press, as they say.

s SATURDAY April 29 sees a benefit
gig at Gilligan's in Moseley in aid of
Cerebral Palsey. Playing are The Day
After, The Ozone Farm and Mice and
Men. The aim is to raise money for
Nicholas Barton to help him on his way
to Hungary, the only place he can get
the Specialist treatment he desperately
needs.

s HOT on the heels of a, reportedly,
sizzling show at Goldwyn's, Hue and
Cry return to Birmingham for a show
at the Town Hall on Sunday May 7th.
Supporting the caledonian soulsters
will be the strongly fancied Senators.
The gig promoted by MCP, could be
the one to put the Town Hall back into
the tour circuit.

s BIRMINGHAM rockers, Felony
release ‘Sweet To Please’ on Ebony
Records this month. The band, led
by Claire Parker on vocals have just
completed a three track demo,
‘Crimes Of Passion’ which they're
flogging at their gigs.

Steeped in Otis, Sam & Dave, James Brown?

SOUL MUSICIANS
WANTED

for exciting new

SOUL

RIENVU

keyboards
guitar
bass
drums
horns

TO TOUR
& RECORD

Phone for
Details:

Dictionary
of Soul,

021-455
92659

s FOLLOWING ON from the 30,000
selling ‘Can You Dig It, the new Pop
Will Eat Itself single will be ‘Wise
Up Sucker’ to be followed by their
frist album for RCA, ‘This Is The Day,
This is The Hour, This Is This".

s IF BLUES is your bag, then the
British Blues Review is your mag. The
Editor is Shakey Vick, the assistant
editor is Eric Clapton'’s predecessor in
the Yardbirds, Top Topham and his
mate is ex John Drummer Band bass
man Pete Moody. Coverage is, as you
would imagine, in-depth and
knowledgable. Try it by contacting B B
Review at 6 Lodge Close, Yatton,
Bristol BS19 4DX or ring 0934 8337 36.

s ENERGETIC Birmingham-based
outfit, U.S.I. have been joined by ex-
Saxon member Paul “Fasker”
Johnson, replacing recently
departed Eddie Stratton on bass.
He joins forces with his brother
Steve (vocals) and Neil Anthony
(drums). He says he enjoys the
stimulus of playing with a relatively
new band, that there is a tendency
in more established bands to rest
on your laurels and get apathetic
about trying anything new. They will
be playing the Talbot in Stoke on
22nd April.

s SHOTGUN WEDDING, recovering
from supporting The Toll at Edward'’s
recently, have a gig in their own right
at the same venue on April 24.

% THE COVENTRY-based Stoke
Musicians Collective

(confusing eh?) are going from
strength to strength with a series
of gigs lined up for Coventry Poly’s
Biko Bar. Saturday April 8th sees
Head, The Ring and Paradise West
at the venue whilst the following
week (15) is a co-promotion with
their Northampton Colleagues.
Featured bands will be Tubilah Dog,
Magnolia Siege, Headskaters and
Big In Texas.

If noise annoys stay away on April
29th when Napalm Death and Bolt
Thrower will be in residence.
Finally, the collective are working
on a Music Festival for July in
Coventry. It's intended that it will
be held in the town's Butt’s Stadium.
Details of all events can be had
from Annabella Hardwick on 0203
635631.

@ CARABALI

s OF WHAT interest to Brum Beat
readers, you may ask, is BRMB's new
middle-aged, medium wave spin-off,
XTRA-AM? Well,for one thing Sunday
lunchtime sees Midlands rock legend
Noddy Holder turning DJ with a two
hour weekly look at the seventies and,
for another,Saturday night between 10
and 1 sees a prog dedicated to the
likes of Dylan, The Doors and
Creedence Clearwater Revival,a much
hipper prospect that the youth—angled
BRMB itself.Lastly, XTRA-AM sees the
return of country to Brum’s
independent airwaves when the
American Country Countdown fills four
prime hours each and every Sunday
night.

YwELECTRIBE 101 are being busy
at the moment. Their own new
single ‘Diamond Dove’/'Lipstick On
My Lover’is due at the end of April
and after their work on Clive
Griffin's single they're also being
overwhelmed with remix requests
and at present have knob-twiddling
credits for Inner City, Derek B
and,would you believe, Pere Ubu!

s THERE'S A National Anti-Vivisection
Society gig on April 30 at Moseley
Dance Centre featuring A.C.Temple,
Mega City 4, Anhfren and organised by
Smoking Mirror. The Mirror’s ‘The Mind
Grinder’ album is due out June 14.

w REPUTEDLY New York's hottest
salsa band Carabali are playing at
Birmigham’s Moseley Dance Centre
on Saturday April 15th. The bands
pianist, Oscar Hernandez is well
known to UK Salsa addicts for this
work with the music's acclaimed
superstars Ruben Blades and Willie
Colon.

s RUMBLEFISH'S long delayed EP is
finally due on Summerhouse this May,
following a new distribution deal after
the Red Rhino collapse. Jeremy is
about to start work on new material,
presumably in the hope it'll be out
before 1990.

s COVENTRY'S psychendelic
warriors, ‘Tubilah Dog’ are in the
process of signing to the Hawkwind/
Motorhead label G.W.R and a single,
‘Making Love On The Telephone’,
will be unleashed on the nation
followed quickly by an LP. The
single’s b-side will be ‘Imotep’, the
tale of an Egyptian Civil engineer
(so they tell us).



CLIMAX
FROM
CLAY

% THE Climax Blues
Band, recently the sub-
ject of lavish praise
from Paul Jones on his
BBC Radio R&B show
are back on the road in
support of a fine new
album ‘Drastic Steps'
and newly issued 45
‘The Winner’, both on
Stoke-based Clay
Records.

Their current tour sees
them dashing the length
and breadth of the UK so
be advised to catch 'em
while you <can at
Shrewsbury Buttermarket
(April 13) and The Breedon
Bar (May 4).

@ CLIMAX BLUES BAND
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% THE CIVIC HALL in Brierley Hill has been con-
firmed as the venue for what promises to be one
of this spring’s most exciting benefit gigs.

Under the banner of ‘Mul-
tiple Sounds For Multiple
Sclerosis’, the show fea-
tures high-flyers, The Love
Hysterics; R&B revivalists,
The Rhythm Method and
saxophone - fronted four-
piece, Emilio Funk - all
playing to raise funds for
the oft-neglected MS
charity.

Party

Comperes for the night
are Saggy and Mole, spe-
cial guests are to be
announced and the whole
party takes place on Fri-
day 26th May (8 till mid-
night with late bar, food
and sundry other attrac-
tions). Tickets are a give-
away at £2.50 (advance)
from Dudley Info Centre,
Churchill Precinct (Dud-
ley 50333) and £3.00 (on
the door).

AN AXE TO GRIND?

Get it off your chest!
Write to: BRUM BEAT,
P.O.Box 944, Edgbaston,
Birmingham, B16 8UT.
Phone: 021-454 7020

MS Benefit Lights Up Black

Country

Hot Sweet Honey

» BIRMINGHAM CENTENARY'S ‘Ten Day Festival’
brings with it a rare chance to catch the astonishing
Sweet Honey In The Rock in full flight.

Sweet Honey is a six-piece, all female acappella group capable
of sweet whispers and lion roars. Their repertoire moves with
ease from caribbean to tribal song, from scat singing to hot

gospel and reggae.

The group was founded in 1973 by long-time civil rights
activist Bertice Reagon and according to the US Washington
Post a concert of theirs will leave you believing that “there
is nothing the human voice cannot do”.

@ Sweet Honey In The Rock are at Birmingham Town Hall
on Friday April 21st. Tickets are £6.00 advance, £7.00 on
the door.
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Haw Haw
Stirs It Up!

Dear Brum Beat,

Having noticed Lord Haw
Haw's purile attempt at

putting words to the
WABC call-sign, we would
point out that Arthur
Wood's column All Direc-
tions’ must be covered by
the same remark, as
W.A.B.C. is the only station
to give air-play to the
majority of artists he so lov-
ingly mentions.

Thisisnot asingle two hour
slot relayed from afar, as
per Radio W.M., but at reg-
ular times Monday to Fri-
day and during a 6 hour
country show on Satur-
days.

Regards,

Jim Duncan

W.AB.C.

@Touché. Lord Haw Haw
has, in fact, retired
wounded this month and
was last seen checking
long-stay health farms for
entlefolk. Arthur Wood
as taken note and re-
named his column ‘Every
Which Way But Roots.’

p.s. Jim Duncan’s country
progs can be heard on
WABC (303 metre medium
wave/990 khz AM) bet-
ween 10 p.m. and 11 p.m.
Monday to Friday and bet-
ween 7 p.m. Friday and 1
a.m. Saturday morning.
Musically you’ll hear coun-
try from Alabama to
Townes Van Zandt.

Yellow is The
Colour...

Dear Brum Beat,

Whilst our charts are rain-
bowed with groups such as
Deacon Blue, Yello and
Black, thought I'd mention
a newish group | h?pened
to see recently performing
in Birmingham. Written In
Yellow appeared to over-
come the dreadful
engineering and still sail
through the P.A. with a
mixture of hard, punchy
rhythms, Latin-style num-
bers and a set-break ballad
in which their Gloria Este-
fan—ish vocalist souled her
way to my heart. Nice back
line, good rhythm section.
Impressive saxophone
solos, setting various
moods. Altogether a lively
performance. Be interest-
ing to see which major
snaps them up first. This
group is buzzing!

Yours,

N. Hatfield

Market/Prom
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\PORDER CAFE

BREEDON

BAR BIRMINGHAM

"APRIL

1 The Tex Pistols

2 The Charlie McCoy
Band

5 Green on Red

6 King Pleasure and the
Biscuit Boys

7 Juice On The Loose

8 The Frank White Band

9 Santiago Jimenez

12 Steve Marriot +
The D.T.s

13 Steve Young/Sally Barker

14 The Mighty
Houserockers

i S

15 Stan Webb’s Chicken
Shack

16 The Crack
19 Mike Chapman’s

Savage Amusement
20 Mr C. Band

21 Larry Gatlin + The
Gatlin Brothers

22 Steve Gibbons Band
23 Atlanta Roots

27 Brewster Bovis

28 Mickey Jupp

29 Alias Ron Kavanagh
30 Steve Phillips

Ring for details: 459 6573

UNIT 2, WILTELL WALK, UPPER STREET, LICHFIELD, STAFFS

ALL NEW

Studio and Rehearsal Complex

Plus many more facilities available.
From March
Like to know more?

ENQUIRIES: (0543) 263116

B
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t would appear that Birmingham
| City Centire has gone somewhat

silent of late with regard to Alter-
native Comedy Cabaret. While the
TIC TOC Cabaret in Coventry goes
from strength to strength (Thursdays
at 9.0pm) and the recently founded
‘Llate and Live’ at Tamworth Arls
Cenfre grows with every outing
(phone Glen Burgess on 0827-
65328), the metropolis has become
a cabaret ghost town. It is hardly
surprising that Birmingham featured
as low as it did in a recent French
entertainment poill.

Word has reached the good Doctor
that both Birmingham's major brew-
ers: Ansells and Mitchells & Butlers,
are considering new wave cabaret
developments as part of their
promotional entertainment ser-
vices to customers, but as yet those
concemed are still undecided
about this new ‘product.

® Recent news of a Comedians
Workshop course at Halesowen
College is worth passing on to
readers. Birmingham alternative
comedian, Frank Skinner is hosting
a ten week course for would-be
stand-ups on Monday nights.
Phone Frank on 0384-893366 for
details if you are so inclined. Frank
toild me that he is particularly
interested in contacting female
performers as they are seriously
under-represented on the circuit.

@ As reported in last month’s col-
umn, television and radio media
personnel continue to call upon the
services of ‘new wave' performers
and | am pleased to report on
seven new developments:-

- On Radio—

‘Not On Your Telly' a Radio 4 situa-
tion comedy featuring Dave
Cohen, Phil Cormnwell, Donna
McPhail and Mark Steel.

. ‘Lenin Of The Rovers’ — a radio

comedy featuring Alexie Sayle.
‘The Million Pound Radio Show’ —
featuring Nick Revell, Andy Hamil-
ton, Felicity Montague and Jasper
Jacob.

‘The Mary Whitehouse Experience’
— a Radio 1 FM development bil-
led as “comedy that provactively

_undresses the issues”, and featuring

Jo Brand (The Sea Monster), Skint
Video, Dave Baddiel, Rob New-
man, Mark Thomas and Steve Punt
& Hugh Dennis (of ‘Carroft Con-
fidential’ fame). If readers are
interested in going along to a
recording of this programme
(scheduled for every Wednesday
from April 5th to June 28th, 9.30pm
to 10.30pm at Paris Studios, Lower
Regent St, London), they should

)/ : .-—\d}_:c_g_[_) r;]__[l—'li' (:J_':n

""""""

write for free tickets to The Ticket
Unit, BBC, London W1A 4WW. Trans-
mission time is set for Fridays at mid-
night on Radio 1 FM from April 7th.

On Television—

John Sessions, resident performer in
‘Whose Line Is It Anyway?’, is to..
have his one man show filmed at
the Donmar Warehouse, London,
on April 3rd, 4th, 9th and 16th to be
later fransposed into a television
series entitled 'On The Spof. Expect
to see a re-working of ‘Whose Line’
themes which enable Mr Sessions
to display his obvious comedic
crafts under the guise of ‘spon-
taneity’. -

Channel 4 enter the fray with a new
audience quiz show in the hands of
Julian Clary, aka The Joan Collins
Fan Club. Called 'Sticky Moments',
this programme allows Clary the
opportunity to work without the
handicap of Mike Smith (see ‘Trick
or Treat’), and should therefore pro-
vide a masterful night of audience
interchange under the guise of a
Quiz Show.

Finally, Juliet Blake at London
Weekend Television is currently
hard at work putting the finishing
touches to the second series of ‘First
Exposure’, a first-time talent show
which manages to avoid the cras-
situdes of ‘New Faces’ and ‘Oppor-
tunity Knocks'. This programme
gave Frank Skinner his first taste of
television limelight but unfortu-
nately Central Television program-
mers failed to pick up the fransmis-
sion option on the first series, prefer-
ring to stay with the terminal bore-
dom of ‘Central Live'’s’ gladitorial
debating chamber. It is to be
hoped that the Broad Street
Emporium reconsiders its options
this time around. Give me your
views and Il see what can be
done.

@® That's all for this month, let me
know what's happening on your
patch and I'll see you round and
about. Well done all you Comic
Reliefers who helped to make
March 10th such aninteresting day.

Quack! Quack!
DOCTOR DUCK.

UK. STRAND INEST PA.

23K : 1K FBACK
PROFESSIONAL CREW.

24 -CHANNEL DESK..,
DIGITAL REVERB-ECHO,
PUB VOCAL PA. £30 inc.ENG.

= (021-454-8489
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UPS & DOWNE

Pompous? Arrogant? The angry young toy boys of pop? This is a view

of Then Jerico one has come to expect. But no, | thought, | expect that's
just an image aimed at keeping them in the public eye. However, two
weeks minus one day after the scheduled time of the interview, tired
out with phone-watching, and still no word, I'm wondering whether |
should revise my tolerant viewpoint. But finally contact is achieved.

I'm talking to Rob Downes, lead guitarist with the band: he sounds

happy and relaxed, reeking of success and joie de vivre.

I've heard tell there was a spot of
cheeky deceit involved in your
getting a deal. What was that all
about?

“That was before | joined the
band; I've been with them two
years and they've been going for
five, but what happened was
this: Mark went to the New
Music Seminar, in New York, and
said he was in this band which
was really huge in Britain. So,
they ended up creating a real
buzz around themselves and
they got the deal through that,

though, in fact, they'd only ever
played Darlington Town Hall or
somewhere”.

Shows initiative; you have to be
pushy these days, don’t you?
“Hmm, well, it’s a bit of a risky
thing to do, but everthing‘s risky,
especially in this business”.

Has success altered people’s reac-
tions to you?

SOCKS

“No, people still don’t buy me
drinks at the bar, and | still have

TERESA BASSETT
MAKES CONTACT WITH
THEN JERICO

the worst thing about touring,
keeping your socks clean, |
haven’t been able to wash mine
for three days... | don’t think that
the attitude of your real friends
changes. The fans? Well, the fans
go wild, it gets ridiculous; for
example, there was a girl last

night at the gig hanging on to my
leather jacket for dear life, like a
tiger; she said, I won't let go till
you give us a kiss'... But I've been
pleased to see more blokes in the
audience on this tour. You see,
the way our band has been mar-
keted has been for the teenybop-
per audience, the Smash Hits kind
of thing... it’s nice to see more
blokes coming along, and older
people too. We seem to be start-
ing to appeal to a more adult
audience, people in their twen-
ties”.

I've heard talk about your politi-
cal message. Tell me a bit about
that?

“Oh, AAA, yes. Well, we've sup-
ported and promoted Artists
Against Apartheid for a long
time, not because it's trendy,
though | know it’s very fashiona-
ble to be involved with a cause
these days. We don’t write politi-
cal songs particularly, we don't
like to preach, | think that's the
wrong way to go about things.
It's important to make people
aware, but we don't want to ram
it down people’s throats continu-
ously. We promote AAA at gigs,
we have a banner on stage. Also
it means that our records don't
get sold in South Africa. They
used to, but we put a stop to that.
| feel really strongly about Apar-
theid, everyone should do what
they can to smash it, because the
system'’s so unjust, it’s got to be
stopped”.

BOX

Do you think you're successful
in getting the message across?
“Well, here's an example: in
Japan, we were told, ‘no, you
won't have any luck here, they
don’t know anything about
Apartheid’; but we passed the
money box around anyway
and ended up raising 10,000
dollars!”

You have a reputation for
being pompous and arrogant.
It it true?

“Pompous? (Incredulous tone).
I don’t think we're like that;
we’'re very genuine people,
actually”.

It’s all media hype, then?

"Yes, | expect so”.

And what about this pretty-
boy image. Some people say it
detracts from your musical cre-
dibility.

"Pretty-boy image, eh? Hmm...
(As though he’'d never heard
such a strange thing). Now it’s
odd you should say that. When
| first joined we were going on
stage wearing ripped-up cric-
ket jumpers and so on. Of
course, people love to pigeon-
hole you, but personally | don‘t
think we're like that”.

to do my own washing... That's

e’,w“('

24 TRACK STUDIO

4
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// WOLVERHAMPTON
Professional Amplification and Speaker Enclosurel Manufacturers Tel: 0902 787311/
) . 780537
Same Day Repair Service
—— Please note our new address is:
FULLY EQUIPPED

Unit One, Bermac Industrial Estate M}a, ; @t
(behind Role Secure) Stallings Lane, Kingswinford PROFESSIONAL 24 TRACK

West Midlands DY6 | RECORDING STUDIOS RECORDING STUDIO
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Before you pay Skv hlgh prices | T.A.C. Scorpion console. Soundcraft SM 760 2" machine Eastlake,
" " . Electrovoice, Tannoy, Auratone, Acoustic Research Monitors,
for Famous Names Digital Mastering on PCM 701 and Sony, Analogue Mastering on

You owe it to yourself to contact MAJ for Tascam 32, Drawmer and DBX Compressor/Limiters, Rebis Noise
Amps, Speakers, P.A.’s, Slaves, 4x1 0's 1x15's gates, parametrics and De-Esser, Symetrix and Aphex
4x12's Guitar, Bass and Keyboard Cases. processors. Effects units comprising Klark Teknik DN780,
Roland SRV 2000 and Dep 5, Yamaha SPX 90 Mk I and Mk III

and Rev 7, Bel BD240 24 second Delay/Sampler. Casio FZ1

Es ] I'Id adie yes Of course... Sampling Keyboard with large sample library TX81Z and Roland
S . D110 Keyboard Expanders, Atari 1040 + C-Lab Creator, Kawai
Fllght caSQS! R100 drum machine, Shure, AKG, Calrec and Sennheiser
All manufactured to the Highest British 7Y~ . _microphones.
i o & o i ';i:f:n d;'t's ALL THIS IN A LARGE (REALLY!) 275 sq.ft. CONTROL ROOM
; ; STUDIO AREA AND ISOLATION BOOTH 450 sq.ft.
A BUY DIRECT FROM OUR FACTORY PLUS
A ™ Ring now for our Comprehensive Recreatio:n ar;afa wti;ch po?l t.‘fr':}.e' TlV loungfe,’ hot geail:? avt?ailablg
L : . on request, self catering facilities, large reirigerator, iree lea an
iy o Catalogue and Price List. “offee at all times.

Showers available
PLUS
Producers on site, session musicians available, pre-production/song writing
room available, friendly and experienced staff.
RING NOW — ASK FOR MARK STUART
Wolverhampton (0902) 787311/780537

KINGSWINFORD
(0384) 278646

Sorry no franchise deals
available at present

24 Track Video Recording

Recording A : SApd
Studio P 17 iting Suite

. Audio—Visual
Engine Lane, Lye,West Midlands DY9 7EA. Tel: Lye (0384) 892308.

Contact Andy
(24 Hrs) i
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hose perplexed by the opening

T of last month’s column might
like to know that the album ‘A

Fridge Too Far' was actually

by GBH. Seems the hacksaw edit-to-fit
rather saw off this valuable
piece of info. Good to see The Wonder
Stuff in blistering form for their Birmin-

gham gigs, complete with Waterboys-

style fiadle on a couple of numbers. But
isn't the abuse the audience routine get-
ting a bit tired these days, Miles?

VINYL-ISED

Bhangra gets short shrift in the local media,
and | must confess it rather passes through
my system too. But those who appreciate
its subtle shadings and insistent energy will
no doubt seek out the ‘Bhangra Plus+' cas-
sette by Navpreet which features Birming-
ham jazzers and musical ethnologists Janet
Sherbourne and Jan Steele, MARK RO-
GERS aka HOLLYWOOD BEYOND resur-
faces after his turbulent and brief liaison
with Warners, now linked to Warriors Dance
although neither ‘Lets's Get Together
(Create)’ nor ‘| Promise’ suggest there's
anything to take up arms over this time
round. Designed for the more trendy dance
emporiums as opposed to the charts or the
radio and surprisingly rather uninspiringly
produced too. Coventry’s BLISS make their
album debut with ‘Loverprayer' (Par-
lophone), a bluesy-jazzy ‘n’ gospel collec-
tion that's most particularly designed to
highlight Rachel Morrison’s often devastat-
ing vocals. Imagine Joplin, Christine Perfect
and Carmel on one album with a heady dose
of lyrics that draw from lapsed Catholicism,
resurrection and the afterlife and you get
the general idea. Can't see it selling but
‘Lovin’ Come My Way', ‘| Walk Alone’ and
the thunderingly good ‘I Hear You Call’
show why it should.

THE FILIPINOS' ‘Doo Wadda Doo Wop'
(Swordfish) had the praise lavished over it
last issue, so it seems pointless to repeat
it here. But if it hadn't | would have. OK.
Grinding boys will appreciate HEAD OF
DAVIDS’s ‘The Savana Mixes' (Blast First)
featuring ‘Bugged’, though | guess my
leathers aren't torn or tight enough to allow
me full access to their brand of hellstorms.
BILL PRITCHARD gets a littie more hefty
and wider-appealing with ‘Tommy & Co’
(Play It Again), a song inspired by his Wal-
sall roots unlike the Al Stewart sounding
fierce bum of ‘New Orleans’ which deals
with America’s favourite past-time of segre-
gation by job status. Several people have
asked me to mention ROYSTON'S synthy-
popper ‘Love Is My Cure’ because it was
recorded with the backing of Symph studios
for Birmingham Settlement’s Switchback
Records. Let's face it, that’s the only reason
to mention it. Although keeping it a secret
from us Brum Beater types, BRIAR have
their first post J. King/A&M single in ‘Gimme
All You Got’ (Shotgun Charlie) which I'm
delighted to report finds them back on the
right course at last although it still suggests
they need to find the producer who'll ignite
their spark.

TAPE-DECKED

-Since the demise of the band rather pre-
cludes Scarlet Fantastic's predicted trium-
phant return, instead let me rave over the
first solo MAGGIE DU MOND fruits. Re-

miniscent of SF yet probably more directly

Mikce Davies

commercially inclined with some bubbling
rock guitar both ‘Hot On The Rocks’ and
‘Tonight' show the keen ear for melody is
still active while the lyrics offer familiar im-
ages and phrases (riding horses, the sea,
freedom). “| Wanna Hor% You' is a rough
demo of a number co-written with Rick, a
familiar ‘far away and miss you' love song
given the extra sparkle you'd expect.
Rumours of label interest begin to buzz.
Watch this space. After a lengthy absence
Wolverhampton  songwriter WESTLEY
JONES returns with vocals by Priscilla
Jones (no relation). She’s just been nomi-
nated one of the best British gospel singers
(by who?) and the voice is in superb form
on a quality piece of soul-pop that sounds
not unlike what a meeting between Whitney
Houston and Lloyd Webber might produce.
Stunning.

NIONHEAD have also been
back in the studio, but to
decidedly mixed results. The
six track ‘Level X-ing ' demo
kicks off with the title cut, remarkably simi-
lar in form to ‘End Of The World As We
Know It' and rather good, as is the lolling
wistfulness they do so well on ‘Let Me Into
Your Heaven.” The dust-scuffling lollop-
ing ‘Mama Cow’ builds nicely and ‘Bless
This House' has its moments but never
seems too sure of itself. However, ‘My Lit-
tle Sister Told Me' is simply a mess and
the revamp of ‘Onionhead' itself does little
to transform it into anything worthy of
eponymous stature. Production on 4-
track doesn't help with the drums clatter-
ing too dominantly into the foreground,
but it should perk reasonable interest for
further gigs and indie lable sniffers.
PRIVATE LD. are thankfully in a busy
patch at present, resulting in the much
played in my car demo of ‘Sometimes'
which elbows aside the likes of Then
Jerico with the sort of irresistable chorus
hook that suggests wallets should be flap-
ping in their direction. Ex Felters Tony &
Marco aka THE DAY invest some cash in
a new 4 track three number demo high-
lighting the lazily English acoustic guitar
approach and the thoughtful lyrical
approach you expect. Not sure anything’s
et ready for sustained A&R consumption
ut ‘Ballad Of The Talking Friend' implies
it might not be too long. Former Dance
Teknike guitarist Glenn Hanstock now
feggls;dthe elect':ic strings for:DTHE TOUCH,
a solid enough quartet who need to dis-
cuss economy at their next recording ses-

sion and work out where a song is actually
ing to go. Promising enough and proba-
a good live bet, but their inspirations
are rather worn on the sleeve with To The
Edge’, which could easily be dedicated to
a certain U2 chap.
BORN BLIND are currently in the market
for a female vocalist after the departure of
.t Fatig Dopiasng Mes
up ex ing i -
serschmitt Robert Wakelin??st%ng in.
Meantime the ‘Mother’ demos mark
further nts with the pessimistic
moodiness of ‘Broken Line Of Ascent’
and the churchy organ sparsity of Animal

Kingdom' sitting pointedly against the
neo-New Waven?'narmuﬁes and commer-
cial punch of ‘A Cry For Help'. THE CAST
are another Falling Boys offshoot who've
gone very much for the guitar formula on

their 3 tracker demo. ‘Politics’ provides
their best visting card with a sense of
verve and punch that's rather lost on the
over-long and essentially unmemorable
‘Here She Comes Again’ and ‘Save Your-
self which both tend to be more con-
cemned with showing the band in the for-
mative process than extolling cohesive
virtures. Nonetheless worth an extra ear
for any gigs they may have.

AGDA is somewhat of a mys-
tery of attractive physiognomy,
allure and a decided taste of
early Carmel to her two track
demo which boasts a matured lyrical abil-
ity and a keen awareness of soulful jazzy
slow buming emotional balladeering,
accentuated by effectively simple piano.
‘Beast Walks By’ traps the attention but
| Can't Sleep’ positively takes it home,
feeds it and leaves it begging for mar-
riage. A faint sniff of Morrissey is to be
found on THE ZONE’S ‘Gigolo’ but it dis-
appears by the time you getto ‘Your Loss
Not Mine’,leaving you with the impression
of a perky indiepop item that has a definite
promising scent toit. One to bear in mind.
LIKE THE RAIN, now down to a duo and
concentrating more on the songwriting,
seem to have headed into an Erasure
frame of mind with electro-doodles and
although the thin production facilities tend
to make things rather ‘Loser’ isn't
too bad and ‘Why' recalls the gravity of
portentous Ultravox. Best though is the
dance wah persistance of Twilight Zone’
that could do with some cut ups and sam-
ples to really put blood into the waiting
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veins. Two more from MONKEY MES-
SIAH fail to convince that aside from the
voice there's a great deal to summon up

the saliva, especially since neither of the
tired funky-rock songs, ‘Gone Wishing'
and ‘Could | Be Happy (With Less)’ are
particularly memorable.
LISS THE POCKET OPERA
evokeamixago rebs:mse, wh;rli;
ing as tween e
shgoopirtlr:;iouxie of ‘OnaUno’
and the breathy Maggie Du Mondisms of
‘House Of Love', at the risk of
being accentist the Brummie spoken intro
rather ruins an otherwise promisi
effect. There's a heavy colouring
sounds Egyptian to the crashing whooped
flurry on * Purple’ and over on
side two ‘Paradise Island’ gives a chance
for Tina to explore her vocal range while
the live ‘Butterfly Spies’ confirms thatas a
unit they are still too undisciplined and
lacking a firm original identity to really

@ BORN BLIND

weld themselves into a band with which to
be reckoned.

Maybe it's me but Terrayne Management
seem to have more enthusiasm than mus-
ical awareness. Last batch of tapes were
singularly dull and they maintain the
status %Joouwith a live set by CAINS
BALLROOM, a meandering arty combo
with a singer who patently can't, and a
solo collection that could have come from
the depths of Cherry Red’s less worth-
while ventures by WAYNE A. MOSELEY
that features an overwhelmingly irritating
‘Passion Fruit’ song and two nondescript
instrumentals, one iately titled,
‘Who Cares?' THE LOST FOREST hail
from Hollywood and their debut demo
shows them to be a promising bunch of
garage guitar beatsters with a sharp ear to
a decent tune and bright lyrics, although
the otherwise fine ‘Imaginary Rain’ is
symptomatic of the need to be less slug-
gish. ‘Aimee’ and ‘Our Country Town' are

vaguely reminiscent of mid-period Jam

and along with “The Hunted" make their
upcgning first gig outings worth watching
out for

And finally, the retun of MUSIC OF
DECLINE, one of the few outfits whose
tapes talk in terms of album sales. This
one, ‘Cloudburst Communion’, maintains
their jazzy inflections (including, | think,
vibes) but largely shifts from the shadowy
vocals and heated tension to the
instrumentation for such offerings as ‘It
Was Perfect’, ‘Name Saint's Day’ and
‘Borrowed Time’. Intelligent music.
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EVERY WHICH WAYBUT ROOTS

(né ALL
DIRECTIONS &
THE SECTION
WITH NO NAME)

On a personal level,
nothing surpasses
witnessing musicians play
live. There is a vitality, an
uncertainty and an edge,
which most surely far
outweighs the clinical
processes propogated in
the ing studio. Live
music can only survive
through yo:arlfatmnage.
Musicians will only be
encouraged to pursue such
a career, if there are
venues for them to perform
in. For those promoters
who deal with the more
esoteric music fields, your
committed support is vital.
Their current and future
viability, lies squarely in
your i
By definition, “esoteric”
ould indicate to you that
we are talking about the
smaller and more intimate
venues. Visiting such
places involves employing
your sense of adventure; a
illingness to mix the
known with the unkown
being the essential
ingredient. Adopt that
approach and the benefits
can be infinite. Of course,
everything in life has a
cost. First, you have to be
willing to remove gimse

ﬁrejudiws. In all of this,
owever, never settle for
someone else’s opinion as
far as music is concerned.
Never, never swallow the
hype.

Is it too foolish to believe
that there is actually
someone out there who has
read thus far? Will that
person make the vital
move, remains the
conundrum?

Month four in the final

year of this decade, no less.
Let’s get to it then.

I finally grasped what
Steve Young was about
musically during his 1988
UK tour. We have a double
treat in store this month
when Steve appears locally
on two consecutive April
evenings. It’s the reveren-
tial hallowed Acoustic
Roots gig at Trysull Village
Hall on Wednesday 12th,
followed by honky tonk
heaven at the Breedon on

Thursday 13th. Probably -

the same musical menu
each night, so it just
depends whether you want
some atmosphere as well. I
trust Steve the inclina-
tion this tour, to perform
some of the material from
his latest, cassette-only
release, ‘Long Time Rider’.
Eerie, haunting and musi-
cally memorable , the
lyrics on the title track
and, for instance, ‘War of
Ancient Days’ will wipe
you away, should you care
to listen closely. Probably
the gig(s) of the month.

While we’re on the subject
of impeccable musicians, I

r—

w
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17 Cannon St (close to Rackhams)
Birmingham B2 5EN -
“Rare records, CD’s, Programmes, etc

Bought, Sold + Exchanged”

WE STOCK EVERYTHING - OLDIES, PROMOQ'S PICTURE DISCS, 78S,
BIG BAND, JAZZ, MALE & FEMALE, 50'S VOCALS, ROCK ‘N’ ROLL,
SOUL, DISCO, HOUSE, C&W, FILMS, SHOWS, HEAVY METAL, ROCK,
60'S BOAT ACETATES, TEST PRESSING, WHITE LABELS, PSYCH,
PUNK, NEW WAVE, PROMO COMPACT DISC SINGLES, IMPORTS,
OBSCURITIES ETC ETC ETC
Records - C/D wanted for cash or trade “bring

along your unwanted records for compact discs”

OPENING TIMES: 10-6 MON-FRI SAT 9-6
Spend days on our mind blowing 3 floors of jam packed, racks
overflowing, floor to ceiling, sitting on, falling over, can't move

for 1000’s + 1000’s of records

BEST TEA & COFFEE IN THE BUSINESS
YOU MUST PAY US A VISIT
Bring along this ad for 10% Discount

ﬁ 1000's Of Original American Imports Just Arrived!! *

EDDINGTONS X
ARE
ECORDS

Tel: 021 643 2017

@ STEVE YOUNG

suggest you check out Kat-
hryn Tickell at the Kings-
winford Woodman on Fri-
day 7th. Despite her ten-
der years, this lady cer-
tainly knows her way
around the Northumbrian
pipes and the ﬁrgerboard
of a fiddle. Certainly
nothing to fret about there.
Her between-song recollec-
tions are also quite glithy.
To natives of the North
East that gritty realism
comes naturally anyway.
Although I mentioned it
last month, here goes
again. Santiago Jiminez
Jr. dﬂﬁys his own second
Midlands concert in three
weeks on Sunday 9th. The
venue in downtown Cot-
terlicelge — why it’s the
B on Bar! If you love
those conjunto rhythms,
then you've probably
heard of Santiago’s
brother ... Flaco. Get it
now.

Another American visitor
to the Breedon next
month, is country/gospel
music star, Larry Gatlin
with his brothers, Steve
and Rudy. Early Gatlin
albums like “The Pilgrim’,
‘Rain Rainbow’ and ‘Bro-
ken Lady remain classics
in my book. By the earzl{
eighties I lost contact wi
the man’s work. Never
having seen him live,
guess where I'll be on Fri-
day 21st? You too?

Gatlin has enjoyed a few
country numero uno hits
in his time. But who is this
particular American? He
first shot to prominence as
a songwriter, while with
the Hot Band. Ten years
ago, he began his solo
career. Five albums later,
he is enjoying consistent
(and long overdue) com-
mercial success. His cur-
rent album has spawned
two country No. 1 singles
to date. He has produced
albums for countless other
performers, including his
wife and father-in-law.
What’s more, his most

recent chart-topper was co-
written with one of his old
friends, nearly eight years
ago. If you can’t wait till
next month for the answer,
look elswhere in this sec-
tion. The date: May 10th.
The venue: The Breedon.
The essential ingredient:
being there, right at the
front.

Finally, the rest of April
reads something like this:
Woodman, Clent, 6th, Jez
Lowe; Trysull Village Hall,
8th, High Country —
American bluegrass band
on their third UK tour;
Woodman, Kingswinford,
14th, John Kirkpatrick &
Sue Harris; 21st, Pete
Morton;  28th, Allan
Taylor; Longboat, Camb-
rian Wharf, 7th, Singers
Night; 14th Beggars Vel-
vet; 21st, Singers Night;
28th, Mal Waite; The
Junction, Harborne, 6th,
Harvey Andrews; 13th,
Sprit of the West — this
Canadian trio play a high
energy mix otP folk, rock

and Celtic music. Their
third album ‘Labour Day’
was released last summer;
20th, Jungr & Parker; Bir-
i Goldwyn’s,
Men They

26th, The

13th May,

Couldn’t Hang — out and
about promoting their new
album ‘Silvertown’; Wol-
verhampton Wulfrun Hall,
6th May, The Men The
Couldnt Hang; Wol-
verhampton Civic Hall
Clannad —
their only Midlands gig on
this national tour. New
single ‘The Hunter’ and
album ‘Past Present’ avail-
able from RCA.

Closing April’s proceed-
ings and making a swift
return to the Junction,
Harborne on Thursday
27th is that stalwart of the
British folk scene, Ashley
Hutchins. On this occasion
— it’s with the latest all-
male version of the Albion
Band (89), following the
departure of vocalist,
Cathy Lesurf. A new
album is also promised.
And those, more or less,
are the sounds of April.
And come she will. The
Rodney I referred to ear-
lier, certainly ain’t the
Cockney plonker. Backed
by his %ix‘.ie Pearls, I was
referring to the Houston
Kid, Rodney Crowell.
Believe it and it will always

happen!
ARTHUR WOOD.

- gifted, modern, pop wordsmiths and bask in the %Ilory

KEVIN WILSON'S GUIDE TO WHAT'S NEW IN PRINT

» Short and sweet this month with a distinct
absence of thrilling tomes or beefy biogs so, let me
home in on BALL THE WALL (Picador £4.99), a
farewell-to-style-type book as we lament the lack of

that was and is Nik Cohn . Remember him? He it
was who galvanised the artspeak movement in the
60’s through columns in the Observer, Sunday
Times, Queen and more. He was no commentator on
rock and pop; he lived it, he loved it, he cared passion-
ately for it. In 1968, he wrote the definitive rock
novel, ‘Awobopaloobop Alopbamboo’ and the rock
establishment quaked. Cohn, a lover of the rich
(James Brown,%lvis, Little Richard) and a hater of
the copyist (Dylan, Beatles), fired literary bullets
that zeroed in on targets far and even further. In the
70’s, as if to visionise the second coming, Cohn left
London in the wake of the yeukdom that had
descended on the music scene (Supertramp, Genesis,
Yes et al). He wrote ‘Another Saturday Night’ which
became the film ‘Saturday Night Fever’ and his
anger, so necessary in his writing, returned. Sadly, it
didn’t last and Cohn wrote no more as the 80’s
dawned.

» In his way, Nik Cohn foresaw and maybe spawned
punk, new romanticism and even the Sloane revolu-
tion. He saw the stagnation and warned of it but no-
one listened. In the style wars, Cohn had a fabulous
armoury but few allies. What would he make of pop
today had he still been penning critiques?

» Pop is...“flash, outrage, impulse, excess, and
sweet teen romance. But dabble in Art and it gets
overloaded......”

» As we enter the 90’s, pop needs a lot of overloading.




PACE 12 ' ERUM BEAT

now have professional management
shape of Tony, who in previous lives se
have had some connection
Showaddywaddy and the Bay City

Tony is an expert, someone who kn
value of handshakes and using people’

when talking to them. “What we’re

“ ” ' “ Neville,” he says, “is building th
One of the hottest properties around,” gushed Time Out.”“Catch the orofile.” This o' willlsgo i wa;

Giraffes before you hear about them from someone else.” don’t want to go too quickly.”

Surely not our Giraffes, Coventry’s capricious popsters? V‘ffe;hre SBtﬁundi:Igd Ig tthe way, bin thtﬁ ba
NEVILLE HADSLEY wades through the music paper hacks indeepest  (cneral Wolfe wiit amall The b

Kentish Town to find out. promoted by something called HYPE. |
w tellies on top of the PA stacks transm

“We should have done all this two years ago,”  label, a long campaign which includes their first ceilinﬁ Slgf?ﬁinagnsdﬁﬁégwﬁ IS\Tpg’rIl\dgg o\

says Sam, obviously enjoying himself. “We’re  single Pass Me By on the band’s own Love and ?
being interviewed by the World Service on ~ Madness label. Sales are already in four igghmhg%?sgagg%tﬁéﬁﬁzﬁfk'
Thursday. Can you imagine? 30 million figures, despite patchy distribution, and a  , podily function I'd rather not mentio
Hsteners wgrldmde!” Big in Sudan, I suggest?  second single, hopefully indie chart-bound, will The room is sparsely populated,
Probably.” ; i, doliowe o : . people who look like music-paper
Sam is vocalist with The Giraffes, and “all this”  The Giraffes have wised up considerably since  A&R men. The hacks are obvious —
is the business of getting signed to a major  the days of three Coventry gigs a week. They carrying réporters notebooks. The |}

are more” tricky to to spot. There
candidate, a balding man in a pricy
jacket, but he turned out to be a
tounist.

I consult Tony on the record
representation, and he’s unsure who's
informs me that CBS want to see t
Coventry and he’s organising a gig sp
The fourth and final support band are
Rather juvenile in appearance and a
band seem to market themselves,
through their female singer who is
revealingly dressed, wearing numerg
and removing them one at a time.
music isn’t too bad, which rather spo
story. Enter Sam who looks at
“Damn,” he says, “Forgot me tu-tu.”
Eventually the Giraffes start their
effect is rather like a fog lifting, metay
anyway, since the smoke machine is s
In the first few bars they blow away al
gone before. In a short set of only half
they run through a catalogue of rock
songs, barbed and twisted sometin
band’s Northampton fan club, who ha
the trip, waste no time and begin to fl
limbs.

Over the years, The Giraffes have
whiff of Echo & The Bunnyme
frequently used to attend, but as
Steve’s wonderfully textured clarinel
struggles to compete with electric
Ending triumphantly on Rooftops, B-s
current single, the five of them are q
front trying to gauge the mood of th
from NME, Melody Maker and So

Ayl Lo G,

LP—CLAYLP26 @ CASS—CLAYMC26 @ CD—CLAYCD26§

g . ’ - -~ whom are in attendance. Some doubt!
Ne_w 7 smgle about Whe(;r.llller tﬁf set w;s long et
-Mi review, and hypotheses and scenarios
THE W”E\.’NER (He MIX) as the bar staff try everything short of
+ AM glC@N DREAM violence to persuade us to vacate.
LAY 50 Plans are revealed on co-ordinate
& exposure, with an NME/Sounds blitz ¢
¢ 3 sometime soon. Scenarios and hyj
LP includes new version continue — minus Tony — in the van, 2
of SMASH HIT gl(_)tgr\yay ser\méleb stfl:mn where {
riefly interrupted by the reappearan
COULDN'T GET IT RIGHT | PR L
cD ANTQHEA%E;E‘?A? LUDE e concludes a wise Sam. “We always K
EEE were the bees-knees, and we were
a deal to drop out of the sky. Since

) CLAY RECORDS ARE MARKETED AND DISTRIBUTED BY PRIORITY RECORDS VIA BMGRCA. | | control ourselves, things have st
AR - AT T A S B i ts e s e 2 ¢ f | ‘happen. That's howitis™ Amen. |
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STEVE MORRIS meets the

American rock 1’ rollers

When The Clash passed through Columbus, Ohio,

on their last US tour, a young fan, Brad Circone,

asked Joe Strummer for advice.

Strummer told him: “Take your band to the nastiest

town in the world and play” and, as a parfing shot,

added, “drink Guinness”.

Sometime later, Brad, by then frontman of The Toll,

went with the band to New York City where th
layed, got signed and placed their heavily booia?

get on the bottom rung of the ladder.

Movement upwards has since been steady and

surefooted. With an absolute lack of hype the band’s

debut album The Price Of Progression’ has become

a stone cert, critical rave in the rock

Recently, with litle more than those written words -

and Roger Scolt's Radio One plays fo infroduce
them, they breezed into the UK for a handful of
gigs. Normally, such visits are heavily stage-
managed, so had'nt it been a risk in doing it so
quietty? Not according fo Brad: “We were actually
looking forward to it. With our style of music we

" take a lot of risks night to night, anyway. If's

untrodden ground so itis a risk but that's what we

thrive on”.

Tothe casual listener, talk of musical risk may give
rise o a wry grin as, on the surface, they are simply
a guitar-driven rock and roll band: hard, driving
and vital but . . . and then you're suddenly drawn
info the long narratives, tales of Catholic repression,
the aﬂoﬂahon ion of the American Indian and
the lite of middle-aged housewife.
Such explorations take The Toll into the area of fen
to fifteen minute performance pieces, nottheatrical
per se, but dependent entirely on Brad Circone's
use of language and the insirumental support's
ability to create light and shade of uncanny and
dramatic intensity.

The Toll do not, however, see themselves as a direct
reaction to the growing suffocation of the Reagan/
Thatcher syndrome.

Brad: “We consider it a fime of great apathy but
also a transitional time. You do groups such
as U2 and Midnight Oil and Tracy Chapman trying
to bring back that sense of humanism. | think that's
imporfant but | don't consider us a function of
humanism or a rebellion against a right-wing
bureaucracy”.

“I think that no matter what the times had been for
us, the songs ‘Anna 41 Box’ and Valley Of Pain’
would have been because of the personalism th
carry; they are generalisafions, things we've al
thought about. | don't think anything we do is a
new thought. If's a combination of that with music
that makes it different”.

‘Anna 41 Box isin many ways the most threatening
of their songs. Ittraces the sexuality of a forty-one
year-old woman trapped in a loveless but physically
demanding marriage. Circone’s adoption of Anna's
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character for the narrative was the strangest point
of their ?eiglat Edward's in Birmingham. You could
actually teel the audience drawing he got,
gd}aps, a little too close to the fruth.

aradoxically, The Toll may have set themselves
up fo become ‘Anna’ in a marriage with an audience
forever demanding, and actually trapping them into
always delivering, the dramas.
“We'd never m itsothafilbecomeagurody
of itself in it's production”, states Brad, adding “at
the same time as we've set a foothold with this kind
&fufr:ng, we've potentially set a trap and we know

Bass player Greg Bartram acknowledges that the
problem has a occurred. “We've seen it in
the mid west, people’s ions were ahead of
time. They were waiting for ‘Anna’, Valley Of Pain’
and 'JonuihunhToledo'. That's difficult to deal with;

it puts so muc on you.
Guitarst Rick Silk expects that fo abafe: “| think it
will allev%t;ilsh?lf because we';'e not pluyisg there
so frequently. Now we're reaching new audiences
who only know the album”. s

We finally end up back with The Clash. “Rick and
I’, says Brad, “were majorly influenced by them you
know, ‘cos they let you know it was OK to pick up
instruments and not be a ‘musician’, I've a

cared more about bands that have a bigger heart
than good musicianship”.

You won't find many bands with a bigger heart
than The Toll or many who'll so willingly put it on
the line. | really hope that as they head inevitably
stadiumwards that don't, themselves, end up

paying The Price Of Progression’.

e’re

songwri

(new) Tyneside traditions

when Andy Pawlak tells
me that Martin Stephenson has
recently moved in around the
corner. A kind of writers’ ghetto,

I venture, “Spose so”, ?aughs

Pawlak, who goes on to muse on

the tune and wordsmiths of his

locality, “I really like Padd

McAloon, Martin and althoug

they’re knocked a lot, Sting and

Mark Knopfler too”.

% The one thing they have in

common is the very thing Andy

strives for.

“I'm a fan of songs, of their ability

to evoke emotions. I see writing as

a long term ocupation. I enjoy

cra.ﬂi:ag songs. It can often take

around two months to %et a new
one into a finished form”.

% There is, though, a vexi
rsonal trait running throug
awlak’s work, a trait that will

probably limit the number of
covers he attracts. Surely a
drawback for a craftsman writer?
“Isupgose so. I try to write in
metaphors to get to the specific
meaning I want and I suppose that
makes them my songs but I have
to write them honestly or there’s
no point”

% Would he like to hear someone

else’s voice sing them?

“That”, he enthuses “would be the

business”.

ANDY PAWLAK

Steve Morris Discovers
Another Bloody Singer/Songwriter
From Newcastle-Upon-Tyne!

% Pawlak, it transpires as the
conversation flows, is a socialist, a
fan of Billy Bragg and of the
forthrightness of Costello’s ‘Spike’
collection.

“I couldn’t write like that, thrﬁh.
I guess I'm a bloody 'gpy, y.
I can’t be so dogmatic, I like to be
articulate and say beautiful
gﬁngs. I don’t really be}llieve that

ring gets anywhere”.

*mtl , a band has been added
to his own guitar leading him into
that Prefab Sprout/Deacon Blue /
anglicised Steely Dan vein. Had, I
wondered, the signing to a major
label forced him to sweeten the
sound for mass consumption?
“Well, the record has to be
listenable and I do like to do things
in different styles but the bottom
line is that a song has to be
playable on one instrument, if it

can’t be done that way it’s not a
song. Too many are computer
uences with words these days”.
£l in the same vein he insists that
roducer Craig Leon, ex Blondie,
arley andr'?'ﬁkmg Heads cohort,
was brought in to help make a
record, not to manufacture a
sound.
Leon’s main attribute, it seems, is
that he “oozes melody”.
All of which adds up to a man
paddling against Pop’s current
predominant flow, however it
could be that Andy will turn out
to be one of the builders of a much
needed dam.

If you enjoy well—constructed pop
and you've ever had a yen for a
Sprout, Daintee or Deacon, you'll
find Andy Pawlak very much to
your liking.
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STOURBRIDGE
HOSTS U.S. STARS

McGriff & Crawford Confirmed

% THE LONG ARM of coincidence has a lot to answer for
in jazz but the promoters of Stourbridge Town Hall’s long-
rumoured May 28 spectacular, with star organist Jimmy
McGriff and also saxist Hank Crawford, tell us that
confirmation of the gig finally came through as they were
celebrating the legendary organist’s birthday!

April 3rd 1936 was the date
when James Harell McGriff
first emerged into the
Philadelphia sunlight and 53
years later, as Brum Beat was
going to press, the overseas
line rang as the team were
raising an anxious mug to
their would-be guest.

it was in 1962, after serving
time as an MP in the Korean
War (which later led to working
as a cop in the City of
Brotherly Love), that McGriff's
recording of a Ray Charles’ hit
was picked up by Juggy
Murray’s Sue label and
rocketed to the top of the R&B
charts.

These days McGriff tours for
41 weeks of the year, lugging
his Hammond B3 around the
world and finding room in his
bag for a clutch of
synthesisers. The organist
visits the UK to promote a
brand-new album, Starting
Five, released by Ace.

COMPETITION

Brum Beat has a copy of the LP, plus
a pair of ringside tickets to Stourbridge
“Town Hall on May 28th, just complete
the title of Jimmy McGiriff's big Sue hit.
TYS A foerelaieren

a. Mojo b. Woman c. Turnip

@ Answers to the usual Brum Beat address
by Monday 8th May.

BANK’S
TWELVE
BARS

il ; N :
% THE TOP JAZZ TALENT in the country came by train, car and ‘plane to

TENNENT'S

* WOLVERHAMPTON-
BASED traditional brewers,
Banks's, are set to give a new
angle on “Well | woke up this
morning . . .” by sponsoring the
Blues.

The Banks’s Mild Ale Best of Blues’

collect their trophies in the Tennent’s British Jazz Awards held in March at

Birmingham’s Grand Hotel. Seen

before receiving their glittering

prizes are from left to right back row Allan Ganley, John Barnes, Dave
Green, Tony Coe, Brian Lemon, Dick Morrissey, Martin Taylor. Front: Roy

Williams and Humphrey Lyttelton.

Present on the night, but missing from

the photocall were altoist Pete King;:

Rising Star winner Tommy Smith; Getzen Fairweather cornet recipient
Kenny Baker and, for Services to British Jazz, Ronnie Scott. :

_violin

Wilson’s
Big Band

“I know this will look daft in print
but when | was 14 and all my
friends were into Mud, | was
obsessed with 1930’s dance
bands”.

% Pete Wilson's obsession has
led him to form such a band
himself, a thiteen piece
tentatively called The Jack Wilson
Orchestra, “all those thirties
bands were led by someone
called Jack!”, though that may
well change.

Pete's ace card is that he has
tracked down one thousand
authentic ‘30’s arrangements. A
collection amassed through swaps
with Pasadena Roof Orchestra
Leader, Johnny Arthey, and New
York based musician Victor
Giordano.

Another attraction is that his
vocalist's mother, a lady called
Tricia Dowie, was Nat Gonella’s
wartime songbird.

For Pete though, the ultimate thrill
is his close friendship with Billy
Amstell, alto sax player in the
Ambrose Orchestra which he
idolises. This came about through
Pete’s acquisition of original sound
fims by the Ambrose orch that
features Billy.

Pete has one final need before he
takes to rehearsals with vigour, he
wants two saxes, a trumpet and a
to complete his dream
line—up. Interested musicians, of
any age, should call Pete Wilson on
Coleshill 62308.

competition starts rolling in April with
ninety-four blues outfits competing
for the title, with this number already
over the first hurdle having been
selected from in excess of one
hundred and seventy five entrants
sifted initially by Paul Jones Blues
Band member, Tom McGuiness.
The Battle takes place in Banks's
pubs throughout the Midlands and
North West with outpostings in
Bristol and Buckinghamshire.

ALBUM

The winners will be given one week
in the studio with the chance to cut
an album. Runners-up win walk-
away goodies from Fender and
Hohner.

@ Diary dates for talent spotting biues
buffs are: Dudley, Saracens Head (April
12, 28, May 10); Leamington Spa, The
Gristmill (13, 27, May 9);
+ pton, the Claregate (13, 27,
E:

11); Coventry (Keresley) Golden

ay
Oﬁb (18, May 3); Kingswinford, British
(19, May 10); Bromsgrove Boat and
Railway (20, May 9); Kinver, new Rose
and Crown (25){'(

ry Cottage Inn




@ TO REGULAR readers the
names Steve Osborne and
Eleanor Promotions prob-
ably have a familiar ring.
However, the number of pies
into which Mr. Osborne suc-
cessfully dipped his fingers
grew at such a rate that a
need to rationalise soon ap-

- peared. So, as a consequ-

ence, lady Eleanor is gone to
be replaced by The Paragon
Group. Covering agency,
label, distribution on either
regional or national basis,
Paragon have pluggers, tele
sales and every attri

needed to maximise media
movements on any act or re-
lease. As Steve proudly puts
it: “We get it out”. Call him on
0327 300811 to discuss

your needs.

TRESSINE’S
NEW JAZZ
SCENE

@® KEN TRESSINE is no
stranger to the world of en-
tertainment and leisure,
writes Les Hemming. He has
made a success of many en-
terprises during his twen?r
ears in business, from halls
Il of gaming machines to
slick city centre night clubs like
Tressine’s. Being quick fo see
business opportunities, he
also does a thriving lunchtime
trade plying home made
steak an kij;ne pie, lasagne
and curries to the local busi-
ness community! The latest
application of his “Midas
touch” in the ever changing
entertainment scene is a reg-
vlar Wednesday night Jazz
Scene commencing Sth April
and featuring King Pleasure
and the Biscuit Boys. April 12
features the R&B outfit, Ken
Wood and the Mixers, a
cooking little ouffit currently
on their first farewell tour.
King P and his band return
the following week (19) and
subsequent  Wednesdays.
Asked if he ever fir 1s the club
scene a little stressfull he re-
Elied, downing another dou-
le scotch and
another cigarette, “I've a
ready ‘ad one ‘eart attack,
after that there’s no more
suprises”. At £2.00 admission
plus cheap food and booze,
where else would you rather
be on Wednesday?

|ighﬁmr:; _

® TONY CLARKSON, has
opened a brand new 24
track studio in Witton in fine
style with Dave Snead mixing
Ranking Roger’s Jamaica-
recorded album. Hot on his
heels was Black Sabbath
keyboards operator Geoff
Nicholls who polished off a
couple of tracks for new
female star Nicki Rolf. Wa

ahead of time The Elgars tool
a frip down Electric Avenue,
as Tony’s studio is called, to
record a Christmas single for
1989. Electric Avenue is
located at Unit 3a, Prior
Estates, Electric Avenue
(natch), Witton, Birmingham.

@ IF YOU'RE A rock ‘n’ roller
about to move house
because of the neighbour’s
loudly expressed disquiet
over the late night rehearsals
then Brum Beat can help.
There’s a guy called Steve
Broadrick over in Erdington
with a three bedroom house
for sale. Attached to said des.
res. is an interesting
enterprise called Soundtech.
It just haﬁpens to be a fully
fited rehearsal room, air
conditioned, backlined and
PA’d. Steve would like the
‘whole kaboodle to go to a
new owner who will keep the
rehearsal facility ticking over.
So if you've got about £75k
(neiotiable) in your jeans’
pockets, call him on 021-384
8287.

ACTS WANTED

@ TERRAYNE MANAGE-
MENT called to stress that
they still need bands to play
at Snobs on Thursday nights.
The night has now been chris-
tened the Wah Club and any
band wanting a gig should
contact Wayne on 821 -357
2185 or Neil on 021-358
4185. The guys are also in-
terested in  Alternative
cabaret acts for the same
venve.

Yan Pulls Out

v VAN MORRISON pulled
out of of the trio of sur-
prise March dates with
the Chris Barber Jazz and
Blues Band just a few days
before the first of them
was due to happen. Zoot
Money stepped in at the
last minute and the
Irishman’s place at the
final pair was taken by
bluesman Paul Jones who
reportedly raised the roof
at Wavendon's Stables.
Just why Van the Man de-
cided to withdraw re-
mains a mystery as Brum
Beat understands that the
idea for the Morrison/
Barber liaison came from
the singer’'s camp in the
first place.

MUSICIANS

PROBABLY THE most active dance
music indie in the UK need front man
for Erasure type act, Reggae soloists
needed too. Contact Dean: 0785
57097 (Staffs).
SONGWRITER REQUIRES versatile
male/female vocalist to pop/rock duo.
Studio work lined up. Phone John on
Bridgnorth 2971 after 7pm.
VOCALIST PLUS keyboard player
wanted for Evesham based American
style rock band. All original material
no time wasters. Call Gino 0386
852993.
BORN BLIND require female
keyboards/vocals. Influences: Church,
REM., Triffids. Tel: Robert (05436)
5888 for further info. Rehearsals in
Lichfield.
RAUNCHY VOCALIST with writing
ability required for rock/boogie band.
Influences AC/DC, Star Fighters, Red-
beards, Dedication/enthusiasm/sense
of humour essential. Phone Sam 748
6488 or Pete 742 2828.
HAVE YOU got time commitments but
would still like to be in good band. If
you can play bass, keyboards once
weekly on quality demos ring 0588
638803.
GUITARIST WANTED (12 string?) for
band with record and tour, into Byrds,
Velvets, Creation, Misunderstood and
aln&s& anything 60's. Sue 021-382
3109.
BLOODY GREAT jolly punk band re-
quire vocalist M/F ugly person prefer-
red but not essential. Brierley Hill
78840,
AMBITIOUS, MID-TWENTIES pro-
minded drummer (with good looks,
good vocals, passion to succeed)
seeks like-minded musicians for con-
temporary-influenced classy style. Tre-
vor: Rm B23 021-454 4040.
KEYBOARD PLAYER required to
complete young pop/funk/rock group
into writing, recording, rehearsals &
gigs. Must have dedication, ability &
possible transport. No time wasters
please. Telephone ADAM or NICK on
021-779 4531/3401.
EXTROVERT VOCALIST required and
bassist for glam sleaze band influences
Aerosmith, LA Guns, Cinderella. Time
wasters will be executed ha! Call De-
bbie 783 5707.
VOCALIST URGENTLY required out-
standing total dedication essential
Many punk alternative influences gi
and recordings imminent. Phone Pete
706 6660 Andy 225 6859.
KEYBOARD PLAYER wishes to join
or form rock band. Any metal or prog-
ressive bands considered. Please
hone Neil on Brownhills 372553.
ENCED/DEDICATED Dbassist
seeks rock band for gigs and recording.
Contact Darren on Tamworth 284081.
CRISP UNFUSSY drummer (M/F)
needed for Walsall based band with a
future. Many many influences. Phone
Jordi: Walsall 20237 now!
VOCALISTS, COULD you front a band
with a reputation for soul, reggae, pop
music?. There are gigs waiting
021-556 9691.
BIG YELLOW Taxi seek like minded
musicians with an eclectic vision,
drummer, bass, guitarist, keyboards,
brass etc. All welcome. Phone Bob or
Wendy for audition. 021-708 1970.
LEAD GUITARIST required to join new
wave band creaﬁvitar and enthusiasm
essential. Many influences including
Stranglers, Doors, Bauhaus, Clash,
Damned, Joke etc. Phone Keith 373
1818 Andy 777 5106 evenings.
FEMALE VOCALIST wanted for am-
bitious melodic guitar band. Ring Jeff
443 3691.

-
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MALL ADS

@ PRINT YOUR AD CLEARLY BELOW—ONE WORD PER BOX '

*Please publish my small ad for

commencing with issue dated ..

§,

ALL SMALL ADS MUST BE STRICTLY PRE-PAID. |
MINMUM CHARGE: £2.00 FOR UP TO 20 WORDS. |

PER WORD THEREAFTER. No.
ggunts as ONE word). BOX NUJM&. l

| ADDRESS ... 1%

| POST CODE EALTk...&SF .. BOXNUMBER O

BLOCK CAPITALS, PLEASE. l

o ot )

I _ '

l | enclose cheque/postal order for £ g T e T I

l To: SMALL ADS, BRUM BEAT, P.O. BOX 944, I
EDGBASTON, BIRMINGHAM B16 8UT.

I mmmd‘m i ?orefueemwiﬂr.lraw l
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BASS AND vocalist needed for band
with good ideas. Vocals with lyrics
male or female age 20 onwards. Infiu-
ences INXS to Patti Smith 09073
63467 Leigh. Rehearse Birmingham.
KEYBOARD PLAYER required, must
be creative and open-minded. Influ-
ences — Bowie, Pink Floyd, Prince, Syl-
vian and many more. Contact Alan —
421 1077 '
PROFICIENT AND efficient bass and

keyboards

uired for pop/soul/

dance band. Influences: Prince, Scritti,
New Order, ABC, Simply Red, Beloved.
Must be dedicated and willirégtotravel.

dgbaston

, Tapes only to PO Box 944,

Birmingham quoting Ref. No. LH.1.
GIGGING ROCK band requires voc-
alist. Must be dedicated and energetic.
Worcester area. Phone Bob (0562)
747317.

ST2120 speakers, never gigged
o.n.0. Phone Cliff, 021-430 2343. ;-

MISCELLANEQUS

CASSETTE LABELS designed and
printed £6.00 x 100 Also insert cards
two and full colour. Contact 021 Music
on 021-551 0222.

FOR SALE P.A. system, Carisbro Mar-
lin 150 watt amp plus two Taurus

, £465

QUALITY AUDIO cassette copying
and blanks. Chrome or Ferric. Plus
everything you always wanted to know
about sax tuition and sessions. Call
Dave Panton Music on 021-558 8338.
SHORT RUN PRINTING, letterheads
designed and printed. 100 Letterheads
and compliment slips £10. Also busi-
ness cards, tickets & posters, business
forms. Tel: 021-551 0222, :
STUDS MUSIC need agents to sell
records, cassettes, CD's. Good rate of
commission. Call Steve on 0384
239024.
FORMING 1930’s dance band. Top-
hole rehearsal facilities. All instruments
phone Coleshill 62308 for details.
CREATIVE PHOTOGRAPHY by Dean
Lauren for bands, models, ion.,
Reasonable rates. Phone 0384
895501. :
FOR SALE — Mirage MKII keyboard/
sampler, immaculate condition includ-
ing leads, discs etc. Offers around
50.00. Call 021-455 9725.
TOM SHOLTZ X100 Rockman. Per-
sonal guitar amp with pre-set sounds.
Boxed as new £135 ono. Phone Nick:
021-779 3401 anytime,
BANDLINK — THE West Midlands
agency that links together bands look-
ing for musicians and musicians look-|
ing for bands. Call 0203 459747. |

o Adm. 12 noon—5

8 %" """ ll'.I'.i'l .
VINYL BANK PRESENTS A

E]

(]

" RECORD FAIR

o SUNDAY 30th APRIL

: at The Moat House Int. Hotel, By The River

STRATFORD-UPON-AVON
m 50
(] 50 STALL EVENT WITH TH
MY STYLES OF MUSIC FROM 50'S ROCK 'N' ROLL, JAZZ, BLUES
'. TO 80'S H.M.. N. WAVE, PSYCH. MOST STALLS NOW HAVE »
M CD'S! GREAT EVENT FOR ALL MUSIC FANS... BE THERE!

gy

C O
eEseanN

review 10am—12 £1)
'S TOP DEALERS. MOST

SONG WRITERS |
AND SINGERS |
REQUIRED i
also experienced k |
players to team up with person |
with reomﬂdﬁ studio. Must be
icated.
ALSO
COMPREHENSIVE i
RECORDING FACILITY |
available at competitive prices. P
Please reply to P.O. Box 944,
Ei , Birmii B16 |
8UT quoting Ref. No: LH1.
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ACO UNTIC
‘I{effm LIMITED

Directors:
D. Whitman B.Sc., M.LO.A.
D. Gallagher

34 Francis Road
Acocks Green
Birmingham
B27 6

021-708 1835
021-459 9967

* Complete studio
design service.

* Real time
frequency analysis
by Computer for
studio control room

| optimisation.

| * Tuition in sound

engineering - both

theory and practice.

| * Sound engineer for
hire

%* Sound crew for hire

* P.A. Systems for
hire from £100

1IGIGGING IN
{ COVENTRY?
Call

LANTZ
(P.A. HIRE)
(0203) 552886

24 hour answering service

g

89 Old Snow Hill
Birmingham B4
PHONE

021-236 9260

16 TRACK
RECORDING
- BIRMINGHAM

16 TRACK
RECORDING STUDIO

Equipment Available: Aural
Exciters, Yamaha 1,500x2,
Aphex Compeller, 3xDDLS,
Rebis Gates, Rev. 7, 2xSPX
90's (Yamaha), Tanoy,
Auratones, Microphones-
Neuman, Sennheiser, AKG’s,
STC's. Soundtracks MR
Series. 24/8/16 Fastex B16.
+ Tons more.
From £8.50 + VAT

Pleasant working
atmosphere Contact: .
TVM, 89 Old Snow Hill,
Birmingham 4,

Tel: 021-236 9260

M

AMBIENCE - AUDIO-HIRE

Home recording equipment from a
Portastudio to a complete 8 track
studio including Atari, C-LAB + SMPTE
keyboards + modules vocal PA
systems backline equipment.

For more information
Call John on

BROMSGROVE (0527) 70691

Goodall Street, | \¥” 7
Walsall — o

gz CONPACTDISCS
c"‘ } IMPORTS NOW
~* INSTOCK

WE ARE HERE

C.D. Top 20 £9.90
C.D. singles

Storage systems,
empty cases and
single adaptors

The Mews

021 643 5952

THF ENUE
" TOP QUALITY
STUDIOS

WELL EQUIPPED

from £2.00

per hour + V.A.T.

Near City Centre, Free Storage
STUDIO 51S ON THE WAY!

37 COMMERCIAL STREET (off Granville St) B'HAM 1

> DIAMOND SOUND
P.A. SYSTEMS

HIGH QUALITY
| P.A. HIRE TO 3.6k

Inc. J.B.L. Martin Bass, Martin J.B.L. Mid,

Altec Top, RSD 16/8/2 Desk, Shure AKG
EV Mikes, Digital FX's, 1k Foldback etc.

For Excellent service and
Competitive Prices Telephone:

CANNOCK (05435) 74611

For FREE Brochure and Full Details

"= EXPRESS] b°nge

16 TRACKRECORDING STUDIO

17A Lichfield Street, Tamworth, Staffs

An established complex run by a professional
musician with many year's production experience.

Equipment includes:
Fostex E16* Atari/Steinberg 24 track computer *
SMPTE * 32 channel Studiomaster desk * Integrated
Midi system * Ensoniq Mirage sampler with
comprehensive library * Simmons drum pads
triggering Alesis HR 16 and samples * 2x Yamaha
R100 reverbs * Yamaha SPX90 * Roland DEP5S *
Ibanez digital delay * Fostex compressors * Aphex
Aural Exciters * JBL monitoring * Revox mastering *

RENOWNED FOR CONSISTENT HIGH QUALITY AT COMPETITIVE RATES

Phone Paul on (0827) 64600 (24hrs)

ANDY MURTAGH
Musical Services
021-359-6605

Keyboard Tuition
Home Recording Tuition
Sound Synthesis

Programming
Production/Arrangement
Engineering
Keyboard Session Work
Pre-Production
Equipment Hire.




UP AND COMING

" highlights at Wol-
verhampton’s Lighthouse
cinema include the New-
castle upon Tyne filmed
‘Stormy Monday’ that fea-
tures Sting, Melanie Grif-
fiths and Tommy Lee
Jones in a gritty thriller
with a soundtrack that
includes B B King and Otis
Redding (April 7 & 8). The
highly praised South Afri-
can movie, ‘Mapanstula’
screens on April 14 and
15,‘Bagdad Cafe’ (28, 29)
and Chris Menges’ beauti-
ful ‘A World Apart’ (May 5
& 6). Rockers should note
that U2’s excellent ‘Rattle
& Hum’ will be shown
cinematically on May 19
and 20.

THE AMERICAN
"  ,ation’s coming to
terms with their embarras-
sing little slice of history
called The Vietnam War,
seems to have led to a glut
of cash in movies that may
yet prove to be an
embarassing little slice in
the history of cinema. New
World Video have the
fourth episode in the ‘Tour
of Duty’ series called ‘The
Kill Zone’. “Set in the
action packed streets of
Saigon...”

Meanwhile Cannon Video
have “Platoon Leader”
onto which they have tag-
ged a competition, in
which consumers can win
products from the Insignia
All Over Body Prog-
ramme. Now wasn’t one
of the reasons that Uncle
Sam lost in Vietnam the

L
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fact that the Viet Cong
could smell the troops in
the jungles because of
their toiletries? Strange
days indeed.

VARIOUS

A Vision Shared

(CMV) (E)

You may well have seen the
album of the same name late
last year. It caused ripples
because of the inclusion of
unavailable elsewhere
Springsteen and U2 material.
Well here's the video and it
eclipses the album by a jolly
good margin.

The idea is that the
Smithsonian Institute benefits
from monies raised to enable
the preservation of the
Folkways label catalogue of
Woody Guthrie and Leadbelly
recordings.

Unlike the record, the video is
able to fill in the gaps by telling
the stories of Guthrie and
Leadbelly with the megastar-
donated song performances
alongside fascinating archive
clips of the two giants.

And the new performances are

marvellous. Not only
Springsteen, excelling on
Vigilante Man’ and ‘l Ain't Got
No Home' but Sweet Honey In
The Rock, Emmylou Harris and
Willie Nelson.

HMYV Brain Of
Brumbeat

The Winner...

At long, overdue, last we can
reveal the name of the HMV
1988 Brain of Brum Beat.
Readers with long memories
will remember that the ball
was set rolling at Christmas
time in ‘88 with fifty questions.
Fifty questions that we
would be a mite tough.
five readers (Phil Nash
Elrodmcil:'l, edClee Bl:loqmlr:a of
ngs rmingham;
Alan Carruthers of I;?Iirle)r
Christopher McAdams of
Ladywood, Birmingham and
lan Parker of Rugeley) dll
maximum poins.
So we set a fie break. Four of
the above again scored a
max so it was into the ed’s hat
to find the champion. A rather
sad way of eliminating three
co-winners but we had fo do
it somehow and it seemed that
further knock out competitions
would simply run and run.
So with no more ado the gold
envelope: ladies and gents the
1988 HMV Brum Beat Brain

belongs fo lan Parker of

Gentleshaw, Nr Rugeley.

Many congratulations from all

at Brum Beat and HMV.

For the curious the answers to

the fie break are as follows:

1. Ringo Starr, Andy White
Pete Best and Paul
McCudneyAm gh also
accepted Amil Bhagwat
who played tabla (Indian
Drums) on Revolver).

2. Paul Rutherford.

N Yodla Gor A Fand

whilst a different JT sang
lead with Kool and The

2 Gang). i

3 Sl’awuriCopelo 2

5. Helen O'Hara.

We also set the tie break

go.vesﬁom as a side quiz
rggmh:laﬁonstoM.Mielnik

of Strchley for copping the

prizes on that one.

Music videos may be becoming
damned by the mountains of
dross that abound. This,
however, is a diamond.
Essential viewing.

Steve Morris
BUSTER
(Vestron) (15)

Looking like a naff British 60’s
comedy, this turns the Great
Train Robbers into loveable
rogues a la ‘Only Fools and
Horses', with Phil Collins as an
endearing jack the lad Buster
Edwards who swaps freedom
in Mexico for inevitable prison
in England because the missus
(Julie Walters) pines for an East
End steak’n’chips. The coppers
are shown as incompetent
buffoons and the whole thing is
trivialised beyond contempt,
including the brutal beating of
the train driver. The stars do
their best but fight against
pedestrian direction, lifeless
dialogue and sheer
embarrassment. Crime does

not pay says the director,-

neither should the renters.
Sadly they will, in droves!
Mike Davies

VARIOUS ARTISTS
Bumper Issue/Rhythm King
Compilation

(PMI) (E)

I've said it before and here it
comes again. Video is a wierd
medium for dance music.
Something created with itchy
feet in mind presented for the
sofa-bound viewer. Maybe the
only explanation is chairobics.
However, this Rhythm King col-
lection is a timely reminder of
the UK's homegrown dance
domination. The hipper, then,
may still seek out the over-
priced imports but the punters
have bought Casios and are
creating the exports.

They are also treading in stuff
that others avoid like the
plague; witness S'Express’
Mark Moore. A one-man re-
habilitation of the seventies;
white suits, flares and Sly
Stone.

Like the audio, the video is rapid
cuts, pillage and pilfering.
Liquid Lights and Whistle Test
irrelevance abound.

For me it is unpalatable for
domestic consumption having
its true home on giant screens
in clubs where, combined with
the repetitive mantra rhythms,
it could negate ecstacy, acid
and alcohol.

Steve Morris
SHE’S HAVING

A BABY

(CIC) (15)

Never seen in the cinemas, this

is a John Hughes delight about
a young suburban couple
whose dreams of a perfect life
turn into a nightmare as they
have to come to terms with the
responsibilites of of adulthood,
not to mention in-laws, credit
crises and career problems.

And then on top of all that... the
words of the title! Funny and
poignant in the usual Hughes
style it stars Kevin Bacon and
Elizabeth McGovern. There's
also a brilliant soundtrack
which includes unreleased
songs by Kate Bush, XTC and
the Dave Wakeling title track
and which IRS still haven't
issued!

Mike Davies

BRUCE
SPRINGSTEEN

Video Anthology

1978-88

(CMV) (E)

Last month | said that the only
thing to eclipse U2's ‘Rattle and
Hum' tape would be a good
Bruce video and, damn me, just
as the printers ink was drying
this snuck into the stores ahead
of Bono's band.

Is it good though?

Was Bruce born in the USA?
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@ BRUCE SPRINGSTEEN
The immediate response is that
it contains little that the self-
respecting Bruce bore hasn't
already lifed off the TV. Okay,
so the editing and sound are
obviously better than home-
taped but there is surely some
fresher footage in the vaults,
some early 1973-75 perhaps?
The ‘No Nukes' set bits that
remain unseen?

These are all good points but
once you actually post the tape
into the box and press play they
dissolve. Bruce and the E Street
Band are simply the best rock
and roll outfit in the world.
Sure, the set pieces are
embarrassing (‘Dancing In The
Dark’ a joke) but the real live
footage erases those doubts in
a micro second.

The 1988 acoustic ‘Born To
Run’ ends the dynamic one
hundred minutes perfectly by
looking  backwards  and
forwards both atthe same time.
Steve Morris

including

Rock, Pop, Soul,
Meftal and more ...

promofed by
SECOND CITY §
SOUNDS

57 Summer Row (Behind Central Library)
City Centre, Birmingham
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THE FANATICS
THE BOATYMAN

Irish Céntre
Digbeth

It began badly with Monkey Messiah. A
band who could make it if they took a
few simple actions. Viz, sack the musicians
and find ones with a sense of how o
groove and play less colouress
monolones, get the singer a stylist and
infroduce her o dress sense and then lock
her in a rehearsal room for six months to
let her develop into an Edie Brickell. Plus
points at present, though, are a few de-
cent songs and nice cheek bones.

The Boatyman suffered from the same
muffied sound that was fo offlict the head-
liners, a pity since the new material pre-
viewed includes some real corkers (as
they say), notably ‘A Lover's Secret’ and
the somewhat disturbing 'Young Lovers'.
Then came The Fanatics.

The refurn home after their debut UK four
should have been a major friumph. As it
was the p.a. refused fo ignite the spark
the band sought fo fire, giving the impre-
ssion at times that the guitars were hidden
behind a thick velvet curtain. If they were
crucifying sound engineers, fonight would
have been a good place fo start.
However, from the onset the band showed
a definite new confidence with Simon fak-
ing a solo set infro on ‘Normal Town' be-
fore crashing the whole combo info ac-
fion on ‘Back On The Road'. The old favour-
ites were there, grafting ‘Suburban Love
Songs’ and ‘My Brother Sarah’ in with the
new numbers of which the stand-out must

‘Channel 4 (More Than A Pre
Fooe'%chhasalllhemckingsoiuﬁnﬂg

single. What it lacked was the offhand re-
and barbs and the ability to pro-
ject the onstage excitement beyond the
crash barrier. Not all the band’s fault but
it has fo be said they didn't work as hard
as they could fo overcome the problems
and the guitar thrashing and sirobe climax
was just fainly embarrassing.
The backiash dosen't start here. They
picked things up and carried them fo a
warm response. What they didn't do - and
I'm sure they're as aware as anyone - was
leave the walls ringing with sweat. They
can, they have, they will. But next time it
might help to fum the volume up to 10.
Mike Davies

%a

VOW WOW
GOLDWYN'S

Bimingham

The word has certainly spread that
Japanese rockers Vow Wow are
worth a watch. And the sizeable
crowd that caught them at Goldwyns
weren't disappointed by the band's

power-packed, unrestrained bash.
They stormed onstage — four diminu-
five figures dwarfed further by the
presence of fith member, ex-
Whitesnaker bassist Neil Murray - and
delivered a stunning set which im-
mediately got the whole room mov-
ing. Recently released single ‘Helter
Skelter' was the obvious stomper but
| felt that other, less hyped fracks
taken from the album were equally,
if not better, delivered. The LOUD, un-
relenting ‘Night by Night' was brilliant,
though the absolute classic for me
must have been the unusual rock/
pop offering You're The One For Me'
- the type of tune that tortures the
memory for hours after the gig!

The obligatory guitar solos were
matiched by the equally competent
Rei Atsumi keyboard solos. Evidently
the shy one, Rei kept his back firmly
furned towards the crowd and head
down when vocalist Genki attemp-
ted to introduce him.

After three energetic, electric en-
cores Yow Wow were finally allowed
fo leave and a happy, satisfied
crowd left Goldwyn’s clutching al-
bums, teeshirts and the kno

of a red hot, new (?!) band to hit the

UK!
Laura Manison

MADABOUT; THE BUOY
COD CLUB

Birmingham

Darlings of the press, Madabout; The Buoy,
fum out to be a singular darling with a
band name and backing fapes.

I must admit the moment he fook the stage

| fried fo put myself in his shoes and de-
cided it must be the loneliest feeling in
the world. Rather him than me.

With no guitar nor keyboard nor even a
band to hide behind, he managed fo
create the same feelings of fragility and
lnieozsity that Joy Division’s lan Curtis could
evoke.

It was a short set of about 25 minutes (6
songs) during which he fransformed The
Velvet's anthem of perversity, 'Venus In
Furs', info a despairingly passionate love
song, but the highlight was his own There
Will Be No Pain’ complete with tip-loe, Joe
Cocker-type, spastic gyrations.

The music, on the whole, was similar in
feel to Eurythmics but the voice so ver-
satile, it defies comparison — from low
baritone to seering, soulful, James Brown

screams.
Jenny Brittain

GUY CLARK

ACOUSTIC ROOTS/

Community Cenfre

Kingswinford

Texan singer-songwriter Guy Clark
rewarded the more than 100 Texoholics
who located the unlikely venue with an
utterly spelibinding two hour performance
which - albeit with litie competition -
must go down as a legendary gig in this
quiet comer of the Black Country !

The amiable giant, now resident in
Nashville, could be on the verge of some
long overdue, widespread recognition
after getting the personal seal of approval
from Bono and releasing a new album,
‘Old Friends’ (complete with contributions
from Emmylou Harris and Rosanne Cash),
on U2's Mother label.

DUDLEY CENTRAL TRADING ESTATE #aftw
SHAWROAD g

FOR ALL YOUR PA
HIRE REQUIREMENTS

Sales & Installations, Friendly

Service, Competitive Prices.
SERVICES AVAILABLE:

Vocal P.A.’s/Concert P.A.’s — 1k to 6k/
On stage monitor mix/lighting 8k to 48k/
Strobes/Megaphones/Drum-kits/Smoke-
machine/Drum-risers etc. '
One day or tours/local or long distance.

OTHER SERVICES INCLUDE:

- Production of records & labels/cassette

duplication.

CONTACT MIKE HAMBLETT on DUDLEY

(O384) 456679
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quote 24 hrs. 021 - 384 8287
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NTERNATIONAL
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The followers of the folk/country style so
associated with the Lone Star State have
know fora decade or more just what a fine
songwriter Clark is.
And they were out in force at the spartan,
ancli rather uncomfortable, community
hall.
The appeal of the laid-back Texan is not
hard fo fathom.
He has writen dozens of deceptively sim-
ple but beautiful songs which fell stories
about ordinary - well, American “ordinary”
-Texan folk.
Among the characters who inhabit his
tough but tender songs are an elderly ex-
gunslinger (The Last Gunfighter Ballad),
the old rascal and former oil well driller of
‘Desperadoes Waiting For A Train', and
enough faded rodeo queens and
heartbroken good ole boys to fill a one-
horse fown.
And so they probaly did, for these
unashamedly senfimental songs are
drawn from a Texan childhood in the
1940s and 1950s.
Itwas Guy Clarke's third visit to the fringe of
the Black Country, at the invitation of
enthusiasts Acousfic Roots, and word of
mouth will ensure an even larger audi-
ence if he retums for a fourth.

Leon Burakowski

TERRY CLARKE &
STATION BREAK
BORDER CAFE/BREEDON BAR
Birmingham
These days, Terry Clarke generally per-
forms solo. This Sunday lunchiime bash
(billed as the weekly ‘Hangover Club),
featured Temy backed by four-piece
band, Station Break.
Within days Clarke was due fo fly out fo
Austin, Texas to perform at the 3rd annual
South-by-South-West Music Festival. Pre-
cisely a year ago, he was in Austin record-
ing an album, produced by former Dwight
Yoakam bassman, JD. Foster. If there is
any justice in this crazy world, the album
should see the light of day in the UK during
the next few months.
Teny Clarke kicked off the show on his
own, opening with ‘Like The Moulin
Rouge’, a new song completed in the
Breedon kifchen, at 5am that moming! The
bluegrass standard The Bramble And The
Rose’, was followed by yet another new
song ‘Lord Frankiin’, about the ill-fated
1845 expedition fo find thge North West
Passage. Clarke is a liferate English
songwriter, who deserves fo be ranked
alongside American greats like Guy
Clarke, Townes Van Zandt and Nanci
Griffith.
Station Break subsequently ook the stage
for a three number warm up, including
Buddy Holly’s ‘Think It Over', betore Clarke
joined them for further standards, ‘Hear-
taches By The Number' and T For Texas'. As
the audience warmed to this new formed
Clarke began featuring
self-penned tunes like, Tennessee Wind',
‘Why Don't You Take Me’ and ‘Think About
It - all of which are fo appear on his vinyl
debut. Station Break’s sound hinges and
guitar, bass, drums and pedal steel with
occasional electric fiddle and National
lap steel guitar.
An aimospheric and restrained rendition
of Rodney Crowell's Til | Gain Confrol
Again’ was surpassed by the best perfor-
mance | have ever heard, of Joe Ely's The
Indian Cowboy'’. Chilling. Amazing. Hell,
the hairs are sfill standing on my neck.
Some iwo dozen songs delivered in
around two hours, without so much as one
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minute’s rehearsal, showed that, given

time, this combination could prove o be

an extremely potent vehicle with which fo

present Clarke’s music. The next fime you

see his name appear on a local gig list,

make a point of catching a rising mri'a
Jo

FEMME FATALE/WRATHCHILD
GOLDWYN'S

Birmingham.

Well, who else could it be? | arived at
Goldwyn's fo see ‘em up there camping it
up, clowning about and generally having
a good time onsiage.

Yet still their perfectly coiffured barnets
stayed infact, their conviction that /ey
were the best band that night stayed
immoveable and still they delivered their

mance than the women; Lomraine shouted
that “'ve been accused by all them
media people; they say ‘that Lomaine
Lewis — she likes to strut her stuff and show
off her ass and her fits' and | say ‘What's
wrong with that?” | think a fair few of the
women standing listening could have told
her exactly what was wrong .. .

And at the end of the night it was st
Wrathchild’s “What Are You Afraid Of? It's
Only Rock'N' Roll . . . ” that was ringing in

my ears!
4 Laura Manison

TANGLE
EDWARD'S NO.8

Birmingham
somewhere must have fold
Tangle the old Sam Goldwyn quote about
starting with an earthquake and working
up o a climax.
They leave you with no doubt that they
got the messagel!
From the indestructible rhythm groove
and slice-through guitar in the opening
chords fo ‘Stay’, you know that this is a set
guaranteed fo leave you hoarse and
swedating. Bass and drums — Nick Martyr
and Dave Strong respectively — lay down
the ideal solid basis for the slash and burn
guitars of Dave Church and Mick Gardiner
and the whole thing is fronted by a voice
like a cross between a laser and a

" @ TERRY CLARKE AND STATION BREAK

unmistakeable arficulated killer music.
Trash, fack and pure entertainment
Wrathchild are in town - not for the faint-
Then Femme Fatale fook to the stage.

The band play classic-lype American
rock — some good, some bad, all safe.
Lomraine Lewis's vocals are of the Bonnie
Tyler genre - a proven formula which can
at times be stunning.

In this case the cause for excellence was
on a frack | assume fo be called 'SEX..’ a
breathy, sweaty few minules which
involve as much juggling of the assets as
juggling of the tonsils.

However, the rock edged ballad T'm A
Rebel' was surely the winner — a number
which showed that Femme Fatale have
talent which, with polishing, could really
get them somewhere.

| rather think the guys in the audience got
a good deal more from the actual perfor-

gndbk:sler. given corporal form by Bob
ley.

As the set rolls over you, you find yourself
looking for comparisons, but they aren't
really like anybody else.

You get flashes of influence — maybe
Focus in 'Press The Bulton’, maybe
Foreigner in ‘Don't Wait - but at the end
of it all you're left with the overall impres-
sion of a good time — ‘Party’ — coupled
with distinctly threctening overtones -
‘Lucy’; kinda like a friendly chainsaw.
Foley's vocal s absolutely rightfor Tangle's
brand of rock; powerful clarity with all the
rough edges honed sharp, and it's obvi-
ous he's having as good a fime as the
audience.

The ultimate arbiter, of course, is the
crowd.

The one | saw had very few stationary
bodies . ..

Dan The Man

NEW MODEL ARMY/FUSE

THE HUMMINGBIRD

Birmingham

Fuse were perhaps a predictable support
for the New Model Army. The three-piece
combined the frebly bass sound
exploited so effectively by the former, with
a simpler, heavier guitar, and vocals
mainly spoken or shouted. They chugged
along, though not exactly with originalify,
fo the pleasure of most, with a blend of
unsubtie lefty lyrics for the soclially con-
scious, and praises of the New Model
Army fo make sure nobody lost inferest.
since | last saw the New Model Amy, they
have added a second guitar/keyboard
and a violin o their live show. Perhaps this
contributed to the more polished feel in
contrast fo their previous rawness and the
set Is now more varied. Many of the new
songs from the ‘Thunder And Consolation’
album tend to have a folk influence,
whereas the older songs are charac-
ferised by their punchy verses building up
to catchy, chanty choruses.

Other changes have faken place; the
lyrics are now resigned, depressing
accounts of life and no longer vexed with
a feeling of hope for change. Even voice-
man Slade The Leveller is now merely Jus-
fin Sullivan. Some may say the band has
matured.
Despite these changes they maintained
their power of performance. The highlight
was ‘S1st State’ with all the verses sung
loudly by the dedicated following with
only minimum support from Jusfin. Other
favourites, ‘No Rest, ‘Beicha’, and the
recent chart single ‘Stupid Questions’,
were blasted out among the newer, more
mellow ‘Inheritance’, and ‘Family Life".
Thunder and consolation?

Simon Ward

BANG THE DRUM

THE FLETCH

Coventry

The Flefch is quite a new venue for bands
in the Coventy area. I'd been along there
a couple of weeks previously fo catch a
band called Out Of The Blue playing fo a
half-filled room and was expecting some-
thing similar fonight. When | arived there
at 9 p.m., 1 found a queue of anxious pun-
ters jostiings for enfrance around the
namow doorway. Fifteen minutes lafer |
managed fo find myself the only two
square feet of space in the room.

You could feel the excitement grow stead-
ity until (that's the only way | can
describe eventually appeared on
the narow stage. These boys look MEAN,
man! From the opening number | was
mesmerised by the sight of leathers, quiffs
and sidebums threatening and challeng-
ing their sardine-ike audience with
“Come on, I'l have youl” stares and siruts.
The mob bayed for more as Bang The
Drum belted out pure pop classic after
classic. Vocalist Keith Summers spat out
clever lyrics on briliantly constructed
numbers which included ‘Bury The Bones',
Talk About It, ‘Call Me Anything You Like'
and a venomous, stomping beauty enti-
There's no doubt about i, these boys can
play and the singer's performance tonight
knocked everything else I've heard in the
last six months into the proverbial cocked

hat. Pure poetry!.
Kieron Byme
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DIAMANDA GALAS
You Must be Certain

Of The Devil

(Mute)

This is definitely the most dis-

turbing album | have ever
heard
Previous attempts have

proved a little heavy, to say
the least, being essentially
baroque sound-collages as a
vehicle for poetry and
“Avant-Garde” vocal
techniques.
This album is a significant de-
parture in that it is a collection
of songs and although the use
of 20-year-old Yoko Ono
vocal techniques is irritatingly
apparent on a couple of
tracks, it is still her most acces-
sible work to date. It is the
concluding part of her plague
mass ‘Masque Of The Red
Death’ trilogy, the other parts
being her albums ‘Divine
Punishment’ and ‘Saint Of
The Pit'.
It is a bizarre fusion of Talking
Heads, Hybrid Kids (Morgan
Fisher), Patti Smith, Kate Bush
and Tom Woaits amongst
others, with numerous biblical
juotoﬁons, references to the
evil, ALD.S. and gun-law.
Diamanda Galas appears to
be a psychotic Enya, a de-
monicallg essed member
of the B i's, a Coctequ Twin
with serious personality prob-
lems and a tormented re-in-
carnation of Klaus Nomi
backed by the Enid. It's
enough to make Ozzy Os-
borne turn in his grave!
The highlight of the album is
the title track which is a sub-
versive, black-comedy, Ono-

esque, gos | anthem which
is incredibly infectious and
could well be a hit, airplay

rmitting.

isten to t%is album alone, late
at night, in the dark and |
guarantee you will be reach-
ing for the Kleenex, but not
to mop up the tears!
You have been warned! | had
to put on a Leonard Cohen
album to cheer me up after

PINTO BENNETT
AND THE FAMOUS
MOTEL COWBOYS

Pure Quill
(P T Records)

Over the next couple of
months the major record
c?mpcames will, with the aid
of the Route 89 campaign, try
and sell you their idz'gf this
?MIJS country stars.

he fact that Pinto Bennett
doesn't figure shows just how
out of touch they they can

get.
Whilst they’re looking for pin-
ups and promotable images,
the stocky, hirsute Bennett
and his honky tonk band
have issued their third LP o
record that at the year’s end
will be more in contention as
album of the year than the
vast majority of Route 89-ers.
‘Pure Quill’ is pure country;

ood tunes, good voices opd
Eoi guitar IicEs.
It has harmonies that ought to
make the Everlys sharpen up
their act and songs they
ought to be killinq to record.
Quite simply a bloody won-
derful record. Buy it.

Steve Morris

BAND OF HOLY JOY
Manic, Magic, Majestic
(Rough Trade)
MANICal in a sense, MAGI-
Cal in a tense way and
MAJESTYcal. All refer to the
efforts of Band Of H::’:? mfo
make a unique record. "What
The Moon Saw/, a friflin
tirade of a song, ebbs ung
flows with the riptide but as |
grasped for air, so the swoon
wore off as ‘Bride’ fell out of
the speakers and ruined the
corgeﬂ Know what I'm say-
ing? No? A good band with
ood intentions makes a
ecent album but could do
better if they dro me
pretence and tuned in to the
t tense. The Smiths are

this. dead, long live the Smiths....
Gary W. Wood Kevin Wilson
VARIOUS ‘Ix}r‘el stylea'sfifxeﬁes hits :ﬁbulm.
ere it differs is in the less
Scandal (Soundlruck) obvious choices

(Parlophone)

Oupselyning with htto marvell-
o atmospheric  Dusty
Springfield/Pet Shop Bo
collaboration, a rare l'hemyes
song that actually charts the
movie's narrative, the Scan-
dal soundirack seeks to
evoke the period of its setting
with what on the surface is a

(though
necessary in the movie) such
as Jimmy Cliffs ‘Miss
Jamaica’ and  Johnny
Dankworth’s ‘African Waltz’
(a novelty track this — a hit

i ingle!).
Eﬁﬁ:ﬂ, 01)‘ course, is the one

track essential to any ‘Scan-
dal'. . . Billy J. Kramer’s ‘Do
You Want To Know A Secret!’

Steve Morris

OIR
CEatN)) 25

:

VARIOUS
NUMBER ONE COUNTRY
(Knight Records)

Given country music’s current
B::ﬁie, enhanced as it is rli?f
ight Yookam, Nanci Grif-
fith, The Judds et al, there
must be a lot of people willing
to explore further but, be-
cause of the wealth of mate-
rial available, unsure where
fo start.
Number One Country, six
mid-price and separately av-
ailable records, helps those
lost souls. Divided into arbit-
rary groupings of Girls, Boys,
Dvets, Love, Classics and 80’s
the set contains 86 tracks with

one thing in common, they
have all been Billboard
Country Music Chart Number
Ones.

Consequently, you won't love
‘em all but thul); in the nature
of such sets and the fact that
they’re drawn from the vaults
of only three major record
companies imposes limits
that, certainly, 80s country
fans will notice.

Having said that, the set is a
rather good foundation on
which to build a collection or
a handy set of compilations
for when you can't quite de-
cide who to play.

The range of couniry con-
tained is staggering: Dolly
Parton, George Jones, The
Judds, K.T. Oslin, Marty Rob-
bins, Rosanne Cash and her
daddy all feature.

I've a feeling that if you buy
one you'll buy the lot.

ve Morris
R#le MODE
(Mute)

Depeche Mode, double live
album? Gawd! | mean one
vocalist plus machines and a
tape recorder; at home it's a
cool, laid-back, cold music
image and now it's “Good
evening, Pasadeenah!”
Seventy - two thousand
Californians going ape-shit.
This is mega star Mode,

o
I¥'s also weird; somehow it
doesn’t fit. Weren't DM the
one-finger, punk answer for
non-guitarists; part of the
stadium gig antithesis?

Now it's “Let's see those
hands” singalongs. The pre-
sence of an audience adds
nothing and, in fact, detracts
from DM distancing; it
humanises them. I¥ll make
them very rich, stadium gods.
For chrissakes, there'll be vir-
tuoso guitar bands forming to
protest against such synth-
poser stars.

Roland Keyboard

MICHAELJOHNSON
Life's A Bitch
(RCA)

This album is a generous, six-
teen-track compilation of
Johnson’s three American
releases, issued, no doubt, to
tie in with his involvement in
Route 89.

Michael Johnson is an excep-
tional guitarist and pleasant
singer who, on the evidence
of this record and a recent
live sighting at the Breedon
Bar, is%lessad with good taste

in his choice of material.

Credit there may also be dve
to producer Brent Maher, a
man who performs the same
function for The Judds. His

production is certainly sweet,

veering on MOR, but never
infrudes on the songs.

On the whole, though, | have
to admit that this record's
natural home in the UK is
Radio Two (take that as an
indictment of radio not evi-
dence of my senility, if you
willl) and so will fly past most
of this mag's readers.

This is certainly one of the
records that will increase in
worth over the years without
ever becoming a great
favourite; kind o? close friend
not lover.

Live, Michael did a Janis lan

song, ‘Back In The Lone
Ranger Days’ sadly not
included here, but wonderful,
and that omission loses this
record one star.

Steve Morris.

@ MICHAEL JOHNSON

VICTORY

Culture Killed The Native

: | } after h

My on ret r hearin
fhi}s’ ulgu:gwus that | ha
been unable to make it to the
Gary Moore date at the the
NE? where Victory sup-
Porfed.

Culture Killed The Native' is
an excellent offering from the
German heavies. Openin
with the wild and wick
‘More And More’, the mood
is set for some serious rock-

ing.
U pable, drivin? guitar
ovi the bold and
Er?ru:ﬂhless background for
the racing vocals. This is best
demonstrated on mega-
energy fracks like ‘Always
The Same’ and its immediate
successor ‘Power Strikes The
Earth’.
Victory have their softer
moments — but not that soft;
no wimp music here. ‘Lost In
The Night' provides such an
example, likewise the seduc-
tively rhythmic but never
slushy ‘On The Loose’
But Victory are most at home
with the hard -and rocking.
Side Two sees them closing in
a blaze of brilliance with the
crashing The Wc:ming’.
These guys are treading no-

brave frontiers of musical
experimentation, but they're
the living proof of real rock-
ing — that tried and tested
tradition which, when done
well, just cannot fail. Victory
do it excellently and will, I'm
sure, continue in that vein.
Laura Manison

PAUL ROLAND
Happy Families
(New Rose)

| needed this LP. After the
early—89 dross, somethin
different stood a very go
chance of capturing my
attention. Paul Roland is that
something different. Take an
acoustic guitar, a few stories
concerni the eccentric
Iifesfyleslg\fidoﬁan subjects
and an atfitude that has its
roofs in English humour and
you have a very unusual, very
whimsical and altogether
merit-worthy collection of
songs. ‘The Curate Of Chel-
tenham’, a flight of fancy set
to stiring chords, is my
favourite but any of the songs
will do for me because
technology is secondary to
the art of song writing, aka
lyricism. Take a bow Paul
Roland.

Kevin Wilson
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LIVE

ONSTAGE

BRIERLEY HILL GIVIC HALL

STOURBRIDGE
JAZZBREAK
Sponsored by
TENNENT'S

LADY SINGS
THE BLUES

kTMTOT?‘BMRC‘%my

STOURBRIDGE TOWN HALL

SATURDAY MAY 27th 8 p.m.
Tickets £4.50

and from the USA The Legendary

JIMMY McGRIFFHANK
CRAWFORD QUARTET

STOURBRIDGE TOWN HALL

SUNDAY MAY 28th 730 pm.
TICKETS £550

FOOD - LATE BAR O®TICKETS
DOORS OPEN 7.30 p.m. | S220 (0 o O et

SPECIAL o e (0364 5033,
ATTRACTIONS! £3.00 on the Door

[ ALL PROCEEDS TO MS WELFARE RESEARCH (DUDLEY CRACK)

ARIS
CENTE

Wednesday 26 April 7.30pm
PETER HAMILL

Thurday 27 April 7.30pm
THE LODGER (PG
a film by Alfred Hitchcock with live music
performed by
THE HARMONIE BAND

Friday 5 May 8.00pm
JULIAN CLARY
aka JOAN COLLINS FAN CLUB

Monday 8 May 8.00pm
COURTNEY PINE QUINTET

Wednesday 10 May 8.00pm
HALE AND PACE

Thursday 11-Saturday 13 May 8.00pm
ROBYN ARCHER in concert

Thursday 18 May 8.00pm
CHRIS BARBER’S JAZZ AND BLUES BAND
with special guest RORY GALLAGHER

ARTS CENTRE, UNIVERSITY OF WARWICK

Burberries, Broad St.,
Details: 021-643 1500

APRIL

FOR DETAILS
TELEPHONE

021 200 1502

{opposite Snow Hill Station)

City Centre, Birmingham

= TOP WD}E BANDS

The Searching
The Chemists + The Day

Bob + Gl Joe

The Rosehips + Steam Town
The Hallelujah Trail + Support
The Chesteffields +
One Nation
James Dean Drnving Bxperience + The Laurels

4

+ Limited Edition

where Gardens Fall

1000 Violins/Korova Milkbar
The Groove Fam/Five Year Plan
The Razorcuts +

Red Chair Fadaway

The Umbrella Men
The Crowmen
The Waltones +

This November

WOLVERHAIPTOIL

i
foun

Th'e. Meteors

Friday 7th April 1989

Tickets £3.50
(£3.00 in advance)

Roy Harper
Saturday 22nd April 1989

Tickets £6.50

blverhamplon

LFISURE

imeto~sullrresrwediil H: e=-iia COUTICIL W

THE
CIVIC HALL

Shaking Stevens

Wednesday 12th April 1989
Tickets £9.00/£8.00

Womack &

Womack
Friday 28th Arril 1989

Big Country
Wednesday 10th May 1989

Mg Tickets ava.li_zglghf;gg :330%"5‘1’ 2%% Box Office

For full details contact the Box Office Coventry 417417




£187DAYS
L10-NIGHTS

MIDNIGHT THRU-TILL-9 AM

Recent clients include Magnum, Geoff
Nicholls (from Orkestra), The Glitter

Band, Music Box, (Satellite TV) and
| major record labels etc etc.

. Also 8 track at £6 ph, £3 ph
if you're a club member

Membership £25 a year
e y

Phone 02'I 359 8321

PER HOUR
+ V.A.T. + V.A.T.




