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Renegade
Sound

24 hr Rehearsal Studios

22-24 Sloane House, Sloane Street
Hockley (off Camden Street)

236 7409

@® No Fishponds @ No Satelite TV
@® No Expensive new 32 track digital
desk
® No F*3!B>ing V.A.T. and no big
dogs

(Just pay for what you need which is what
you need)

MUSIC CITY

5 Charles Street. Worcester WR1 2AQ
Worcestershire’s largest music store.
Tel: (0905) 26600 :

n dealerns for
’
)
Peavey. Marshall, Carlsbro, Laney. Peterson.
Custom Sound.

For guctarciste:

Gibson, Fender. Aria, Westone. Femandes.

Steinberger, Kramer, Ch ge stocl
of second hand Gibsons, Firebirds, 335's, Les
Pauls etc.

Jor drawmmens:

The very latest Premier, Pearl, Paiste, Zildjan

Loadsa FX

Boss. Dod, Arion, A.D.A., Peavey, Marshall,
Guvnor's

® PARTEX

Full back line includes Marshall, H+H,
Carlsbro, Carlsbro P.A., 5/10 shell track
kit; Professionally sound proofed studios;
Refreshments available, coke, mars bars
and filter coffee; Free pool table n’ car
parking; Central Birmingham location
(closest studio to the city) Free storage 24
hour security; cheap daytime rates
Recent satisfied customers:
Where The Zone, W.S.B., Lynxs
de Luxe, Marshall Law,
Brooklyn Dogs, Soul Seekers,
Betrayal.

@ NO DEPOSITH.P. @ ACCESS @ VISA @ AMERICAN
EXPRESS @ MUSICARD @ FRIENDLY FACES @

TREMELO UNITS @ AMP & GUITAR REPAIRS
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—IF YOU —

» DO A TRAINING COURSE APPROVED BY THE
ENTERPRISE INDUSTRY TRAINING BOARD

— YOU CAN GET —

» QUALITY TRAINING FOR A SKILLED JOB and
» A TRAINING ALLOWANCE AT THE SAME TIME

Your first year will be spent full-time at a City College,
studying Mechanical or Electrical Engineering.

If you pass your first years training, you will get an
apprenticeship with a local employer —
committed to helping you complete your training.

At the end of your training you
will be qualified for all kinds of skilled jobs!

If you are 16, Male or Female,
and want to learn more, contact:

LES FRANKLIN
o 021-742 0517 o

CHRIS HANDS
on: 021-235 3190

. Birmin gh am City Council and ask for City Engineering Apprenticeship information.
'/ T oy M z%e We Economic Development Unit, Training Services, Room 209,
W —_— Baskerville House, Broad Street, Birmingham B1 2NA
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Y EX-VOW-WOW and Whitesnake
bassman, Neil Murray, has joined Black
Sabbath on as permanent a basis as
anyone joins them! The band are
currently headlining across the USA
where their latest album ‘Headless

v STILL beavering away down in the wilds
of Hereford is John Morgan's Whole Music,
without doubt the West Midlands’ leading
presenter of African and World Music. In
the usual venue of Park Hall, Wormelow,
Hereford on Friday, June 2nd John presents
hot ‘n’ jittery, direct from Zimbabwe, The

rasta/AOR band HIM, celebrates STL's
departure for a tour that has them
Jjourneying through Spain, Sardinia, ltaly and
Sicily for two months. And, as ifthat weren't
enough, they're already set to play dates in
the Cayman Islands later in the year! Witha
solid first demo under their belts and A&R
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Cross’ has just smashed into the chart
The band will be sharing their twentieth

anniversary celebrations with UK fans
during a nationwide tour of their
homeland currently being scheduled
for September.

K SHE'S THE LEADER, Brum's hard-edged,

all-woman rock band, are playing an ‘au
revoir UK" date at the Elms in Aldridge on
June 2nd. The gig, a double header with

interest more than bubbling, could be that

@ SHE'S THE LEADER

the jet-setting days are just beginning.

Y THRASH, trash and noyz for the boyz
is coming to Brum in a big way. Down in
the Kaleidoscope there's a series of
gigs that the feint of heart should

declare a no-go area around. Try these '

for size: Napalm Death, SOB and .

Benediction (June 19); Hellbastard and
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RETURNS K/
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THE ROCK

\I\MUSICAL THAT
g\ROCKED THE
'\ WORLD!!!

NEXT GENERATION

The Summer Mu sical
Sensaﬂon

II]I

'Aquarius’, 'Let the Sun thc in', 'Hair',
'Good Morning Starshine', 'T Got Life'.

JULY 3rd - 8th ONLY
SPECIAL FIRST NIGHT OFFER!!!

HippODROME

BOX OFFICE

PARTY BOOKINGS
021 622 6043

Genital Deformities (not a folk night, at
a guess) (26); Chelsea and Gunfire
Dance (July 3) and Lurkers plus
Drongos For Europe (July 10).

W ADVANCE WARNING also seems wise
for the all-dayer at the Hummingbird on July
15 when the following gentle souls will
entertain: Guana Batz, Demented Are Go,
Torment, Skitzo, Frantic Flintstones, Coffin
Nails, Turnpike Cruisers, Pharoah’s Rattlers,
Klingonz, Grovelhog and Lost Souls (phew!).

Y LICHFIELD Arts Centre keeps music
live with Marshall Law and Shocksplit
(June 9) followed by Engine, Three In A
Bed and Bash Out The Odd (23). Climax
Blues Band and Sleaze Brothers Inc.
are set for July 7th and Lisa Dominique
plus Brooklyn Dogs are signed up for
August 4th. Paul Buet of FOD, the
centre’s promoter, points out that
bands wishing to play the 300 capacity
hall should call him on 0543 415388.

Y FAME AT FIFTY-TWO seems to be the
lot of American minstrel Ted Hawkins. With
anew album ‘| Love You Too' due very soon
on PT Records, it looks like Ted's years of .
penury are reaching an end. Keep an eye
open for a Channel Four documentary and
a soon-to-be-published biography by Alan
Coombes.

Y BILLY AUSTIN has quit his bass-
playing with The Ozone Farm to
emigrate to America. Keyboard
operator, Grock is to move to the bass
role and newcomer Steve Trombley will
take hold of the keys.

Bhundu Boys with support from Bon Ton
Roulez, the Tex Mex Cajun Twisters. Tickets

are £5.50 and info can be had on 09817

368.
Y GUNFIRE DANCE bite the bullet in
June with gigs at Stourbridge YMCA's

Cathouse Club (2); Gossips, London (6);
September’s, Bham (24). The recoil
springs them into July at The
Kaleidoscope, B'ham (with Chelsea) (3);

JB’s, Dudley (6) and Boogies, Cardiff(29).

Y THE BEAUTIFUL SOUTH, currently
Radio One darlings with their sweet ‘n’ sour
debut 45, ‘Song For Whoever', make their
live debut at Birmingham's Irish Centre on
Wednesday, June 7th. The observant will
spot a Housemartin or two roosting in the
line-up — Paul Heaton and Dave
Hemingway to be precise!!

Y FORMERLY Regal (now republican?)
The Zone, with major A&R persons
dogging their footsteps, will be hoping
to sign on as a result of gigs at King's

® FETCH EDDIE
Heath's Hare and Hounds (June 23);
Warwick Arts Centre (24); or the Hare
and Hounds encore (July 7).

wFETCH EDDIE'S velvet/glass, hybrid pop
is on parade across the UK throughout
flaming June. Brum's sons are at Tamworth
Arts Centre (4); London, The Flag (9);
London, North Poly (15); Oxford Jericho
Tavern (17). After that it'’s home for a
change of underwear and a good night’s
sleep before ripping it up at Birmingham
Synatra’s (22). Worth noting is the band's
appearance at the annual Tamworth
Festival on July 15th.

UK. STRAND WEST PA.

2K-5K TURBO SYSTEM
TOURS UK. & EUROPE
LOWEST PRICES
D.LY. LIGHTING RIGS £25.00

021-454-8489




LOVE, PEACE AND DARTS

THE MIGHTY LEMON DROPS IN THEIR OWN WORDS

...INTHE COMPANY OF PAUL FLOWER

Last month’s shock, exclusive revelation that The Mighty Lemon

Drops had parted company with founder bass player Tony

Linehan certainly raised a little dust. This month Dave Newton

clears the air.

“The band wanted to
move on in a direction
which Tony didn’t
appear to be keen to;
he was fairly specific in
terms of personal tastes
while we felt a need to
expand in areas more
applicable to us and the
people we appeal to. |
certainly can’t knock his
tastes. Tone was, after
all, one of the people
who created what is
regarded as the
distinctive Lemon
Drops’ sound”.

Free of scandal,
sensationalism, shock
tactics and slander. Free
of everything but fact,
Dave Newton makes
clear the reasons why
The Mighty Lemon
DrOﬁs parted company
with founder member,
bass player and fellow
songwriter Tony

Linehan. ..

“There was never a row
or any arguments. Tony
was a part of the band
up until this year when
it Lust got to the point
where we weren't
working as a unit. The
Mighty Lemon Drops
are a touring rock ‘n’
roll band. It may be
clichéd but that's what
we do; we make a
record and then go out
on road and play it.
Tonedidn’t seem as
enthusiastic and
because of that | don’t
think he was motivated
to write songs”.

The bare truth can be
boring but not when
taken in context. There
are easier things to do
than lose a member;
easier tasks to
undertake than the
search for someone
with the right attitude

and ability particularly
on the approach to your
third album especiall

as the deadline for the
recording of that album
draws ever closer. TMLD
appear to have
accomplished the task
with igm;?/ and almost
complete discretion. A
testament to their
strength and
continuing conviction,
but how much of a
burden on the
remaining songwriter?

“I don’t mind. In the
beginning we would write
together, collaborate on
tracks but towards the end
we grew apart so that
‘World Without End’ was my
song and Tony's song. It
wasn't a personal thing — it
was to do with what time we
hadbeing on the road for so
long, so when | could, |
wrote a song and Tone did
the same. So | was

place to

accustomed to writing on
my own”.

Now in production at Peter
Gabriel’s Real World studio,
the third Mighty Lemon
Drops’ album looks likely to
combine the better
moments of ‘World Without
End’ and "Happy Head'".
Songwriting maturity tied
to technical ability and the
live power (which saw them
destroy The Mission in
aircraft hangars across the
country) is touchin? tape
under the watchful ears of

~ Mark Wallace (Icicle Works/

HYSTERICS’

U.S. INDIE
PARTY

% JB'S DUDLEY is the
celebrate
American Indepen-
dence Day this year.
Tuesday 4th July sees
The Love Hysterics in
action and the gig is
admission free.

There is a slight proviso,
though - the band are

~ ¥ continuing to raise funds |

U2) and set to reach plastic
— oraluminium ifyou're rich
enough — during August.
New bassist ‘Rochdale’
Marcus Williams, who last
saw the whites-of-eyes as
part of Julian Cope’s band, is
apparantley adapted to the
Black Country humour and
probably a contributing
influence to the working
title of the album.

_Love, Peace and Darts,

explains Dave “It’s
Freudian — Clement
Freudian”.

for the Multiple Sclerosis
society following their
charity performance in
Brierley Hill last month
and “donations” of around
a quid will be gratefully
accepted. There'll also be
a raffle to beef up the kitty
and anyone wishing to
offer a prize can ring

. Henry on 554 9165.

G.EMMA
P.R.O.D.U.C.TLONS

New Production Com-
pany, seeks solo artistes
and bands.
Please confact
Gemma Productions, Unit

21, Steeple House, Percy
Street, Coventry, CV1 3BY,

UNIT 2, WILTELL WALK, UPPER STREET, LICHFIELD, STAFFS.

% Fully pro 16 track studio
(TAC matchless/E16/pro outboard)

% 3 luxury rehearsal rooms with full backline/P.A./+ kit

il >% Recreation lounge with satelite TV/pool table/video games
% Coffee bar & accessory shop
il % Tape copying/flightcases/new and second hand equipment

| % De-Garmo music |

For brochure or visit phone Lichfield 0543 263116
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ai, J.B.L. monitoring, Shure
90 MX2, REX 50

F(;r fur erdeta
0543 415909

Enquiries also welcome from ¢

amateur

Things ha ppen at...

RECORDING STUDIOS
%m«émw/wc&zém%@m,
spoech ® Jull band line ups ®
maslered,

Our Soundcraft 1” 16 track machine
runs at a staggering 30 1.P.S. ® our

_console is a Studio Master series 11 24/
'16/2 ® our outboard includes: Bell

draumer, art, alesis and isopatch ®
Cassette duplication by Denon H X
pro ® Producers, arrangers and
session musicians available ®

Concessions for students, UB40’s and
O.A.P.’s are available 3 days a week.

Phone Andy or Tim for best prices
on Leamington Spa (0926) 632 788
(24 hrs) or (0926) 425 444

T

FORDHOUSES,
WOLVERHAMPTON
Tel: 0902 787311/
780537

”}m‘ 557 STAFTOTD ROAD,
1

1i||i||||n\|llllHIW\Hmm

v

RECORDING STUDIOS
TR R

FULLY EQUIPPED
PROFESSIONAL 24 TRACK
RECORDING STUDIO

T.A.C. Scorpion console. Soundcraft SM 760 2" machine Eastlake,
Electrovoice, Tannoy, Auratone, Acoustic Research Monitors,
Digital Mastering on PCM 701 and Sony, Analogue Mastering on
Tascam 32, Drawmer and DBX Compressor/Limiters, Rebis Noise
gates, parametrics and De-Esser, Symetrix and Aphex
processors. Effects units comprising Klark Teknik DN780,
Roland SRV 2000 and Dep 5, Yamaha SPX 90 Mk I and Mk III
and Rev 7, Bel BD240 24 second Delay/Sampler. Casio FZ1
Sampling Keyboard with large sample library TX81Z and Roland
D110 Keyboard Expanders, Atari 1040 + C-Lab Creator, Kawai
R100 drum machine, Shure, AKG, Calrec and Sennheiser
microphones.

ALL THIS IN A LARGE (REALLY") 275 sq.ft. CONTROL ROOM
STUDIO AREA AND IS&LL%TION BOOTH 450 sq.ft.
Recreation area with pool table, TV lounge, hot meals available
on request, self catering facilities, large refrigerator, free tea and
coffee at all times.

Showers available
PLUS
Producers on site, session musicians available, pre-production/song writing
room available, friendly and experienced staff.

RING NOW — ASK FOR MARK STUART
Wolverhampton (0902) 787311/780537
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Blues From The Bottle

STEVE MORRIS spends a colourful evening in the company of GREEN ON RED

The first words spoken to

me as | wandered into the Breedon
%_Ii:ould havefr\gomed mre1. g

hey came from suppo
baesZman Derek Eynon. He too
should have noted their prophetic
resonance: “Dan Stuart’s already
wrecked!”
lMy %nk response was a feeble

The interview (a generoUs termin
the circumstances) comprises five
or so minutes of Chuck trying to

JUMBO JET

remain upright. Asked about the
influences on his pI:Jin he resorts
Tk e
cle follow a lousy impression
of a jumbo j

Probed about line-up changes he
informs me that the current guys
are “the only ones who'll do it for
the money we pay”.

Raising a mental white flag, | quit
and tum round to find a reasona-

ERATERTE B iy
einterview,
Richards; the g’\ambolic rock ‘'n’ roll instead for:'ga lo convers;vﬁ?an thce:t
mythmakers? The bourbon-breath takes in the 1988 marijuana shor-
brotherhood of altered states : tage in Austin, Texas. (“Man, tem-
made flesh? . _ : - pers were bad, that city runs on
Tt Lt B - i
g 4 AL L in Texas, the n-

had already been pissed down the Leaping onto his chair Dan Stuart _  turbo-cha Sun Records ses- tages of playing on your English-
o By s Qe opbrootned " yelk,“Oh o, donitsiop, never ' sion man plugged sright oo 1255 wher,you go there, anc how
e e g o, stop, mant”. Good advice maybe,  rockabily mains socke, he sirutied the humidity wrecked his marriage
s g ' ?hrgtund Eaef—slyl_el;luunching sox ﬁkg::’a all fhl'sozglm either
- : could so easi powe you that
bSeuEe;sBansaysaﬂertheshowmll WACKY WAYS *I;‘;Eo"ﬁg“"l Grid. G’?:"fgrnof;dm(?)lz,b
Resigned to a long wait but glee- though that context floats abo T gai - or P A
fullylgﬁnﬁdpaﬁng aclual show,  the audience who instead cho\c':ese PNost }?OPOCC“Y‘P*I{.-B"'G 'm mr bt # fo’;'(b), ':':{,'s
I'm suddenly face to face withan  to love the buffoon for his appa- b;:n we&rgro cml Aty %:.5" aflec;sfm v
Sopabseily b Contck Bon S at. ;| il wuichy S demurs handing overtha PRbaton  earful of their LP Here
"mc’lllbuyalhhedmgsyou've And then it's Green On Red’s own 'emt:r% 'mm iy Come The Snakes’, It will
got’, he exclaims, disappearingas  tum and ‘Dangerous’ Dan and his ~ '© e rophet nh'gll PP make amends. g

vickly as he had arrived! partner in crime and consumption,  ~N° 'ONgerin co : =

ell, eventudlly i's showtime and
first on are R
in and the subject of Derek Eynon’s
earlier musing all too quickly
became the of his chagrin
when his bass rig whim
and the band called a haltin order
. to resolve the problem.

Shoes. Half a song

away

Chuck Prophet, climb on stage to
join their thythm men. What follows
is, in refrospect, astonishing — q
mesmerising set of broken country
blues hinFed around Stuart’s ach-
ing vocals and, more notably,
Prophet's searing lead guitar.

_. Sounding for all the world like a

Hear the hottest Midlands Be-bop —
Contemporary — Jazz n’ Blues Bands

LIVE — Every Sunday Night

—— FOR FREE!

King Pleasure on 43!

Y BIRMINGHAM’S most successful indie
label band, King Pleasure and the Biscuit
Boys, this month make a bid for the singles
chart with the release of their debut 7”
vinyl. -

However, with his typical fif-
ties panache the King insists
that: “It's not a single, it's an
extended player, an EP".

True enough, the disc carries
a generous three tracks; the
top side featuring a ‘New Jive
Version' of the hit track from

their debut L.P. ‘Aint
Nobody Here But Us Chic-
kens' plus the risqué Slim
Gaillard song ‘Chicken
Rhythm’. Over on the other
side is a powerhouse version
of the Biscuit Boy showstop-
per ‘All Night Long’.

The record is on the Big Bear
label and is available at your
favourite record shop.

@ See King P. interview
on page 13. :

BIRMINGHAM REPERTORY THEARTRE, BROAD STREET,
BIRMINGHAMB1 2EP  Telephone: 021-233 4118

....... =le]l=l=la

World Famous Since 1985

&

veﬂ*‘-’”‘

Unit 3A Prior Estate, Electric Avenue,
Witton.

Luxury Recording Studio

24 TRACK RECORDING
FOR £12.00 PER HOUR

» 24 track Matchless
» Soundcraft, Lexicon, Neuman
» FX too numerous to mention
» Variable sound room
» Purpose built air conditioning
» The ultimate in luxury and comfort
» The very best of production people
Take a step forward. Tel: Tony Clarkson 021-322 2263




EETETrTE.
MAJ ELECTRONIC
for

AMPLIFICATION

PA 1000 5 channel, 150W, Reverb, HiZ10Z, PA Amplifier
SL 1000 150W Slave Amplifier .
MOSFET stereo power amplifier 400 W/Ch. Full spec. 20/19

SPEAKERS

1x10's,1x12's,2x12's,1x15’s,2x15's,4 x 10's, 4 x 12’s
1 x 18’s, 2 x 18's, Full range cabinets, our NEW 1000W spilit system,
mids, bins. (Also available EMPTY)

FLIGHT CASES

Aircraft standard plywood flight cases and racks, featuring Simmons and
ALCO fittings. As supplied to G Orkestra, PWEI, Soul Survivor etc.

INSTRUMENT CASES

All plywood guitar, bass and keyboard cases, fur lined and covered in
blue or black vynide, or grey poly fabric. Although competively priced, do
not confuse with the rubbish.

BUYDIRECTLY FROMOURFACTORY

Ring Jane for prices, quote, or catalogt_le

KINGSWINFORD
(0384) 278646

REPAIR OUR v
Service NEW ADDRESS rc;RQE ?suns

Unit 1, Bermac Industrial Estate, Stallings Lane,
Kingswinford, West Midlands DY6 7HU.
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fully equipped

staged, lit and

temperature
controlled studios

(Studios 4 & 5 opening shortly)

Guarahteed good “live” sound
plus good food and
refreshments easy parking.

£4.00 per hour
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. Further information in our free brochure.

PROFESSIONAL AUDIO CASSETTE
DUPLICATION from RDAT, PCM,
Reel or Cassette Masters

BLANK AUDIO
CASSETTES

ferric or chrome any length

- PLEASENOTEOLR
- NEWADDRESS

0827-310052
Unit 7, The Sovereign Centre
Neander, Lichfield Road Industrial Estate

Y.

Wil P
0ACH HOUSE STUDIO+

*(

The Coach House is a multi purpose studio. We have
32,24 and 16 track facilities with outboard effects to
cover the most demanding productions.
L]

Facilities include a 1,600 sq ft. live room with
natural daylight: 450 sq ft. stone drum room: easy
access for unloading equipment.

: &

We have a wide range of High Tech Synth Gear and
an unparalleled sample library which is regularly
updated.

£

Special introductory offer to new bands and record

companies: one FREE DAY for any booking in
excess of four days on 32 or 24 tracks OR the first 4
HOURS FREE on any booking longer than

two days.

Jingles, backing tracks and theme music composed
by our resident producer and recorded on site.

Ed
Contract, production and promotion deals available.
@

Contact ROB at CHS
Lichfield (0543) 415558 or 262969.




he time has come to put up the
T ‘no groupies’ sign above the
Davies' doors. No more may
nubile young things flaunt their
lissom bodies in my direction hoping to
gain a favourable mention for their spotty
boyfriends/brothers/fathers in these col-
umns. No more shall pouting chanteuses
offer to show me the open mike technique
in the hope that I'll look kindly upon their
screeching demos. Yes, the one event
even Nostromo couldn'’t predict comes to
pass this month as | hang up the
bachelor’s felt tip and swap it for a life of
wedded wordprocessor bliss. Messages
of sympathy, offers of benefit concerts
and interesting reference books gratefully
received.

VINYL-ISED

Oh dear. | have a lot of time for THE
GIRAFFES. They're a very talented band
who write excellent songs and deliver
them with passion. However, if they
indeed reckon the new single, ‘One Step’,
is likely to get daytime airplay and hit the
40 they're in for a disappointment. | can
see Radio One producers reaching for the
reject before it gets to the chorus and the
reason is that, unlike the original demo, it
takes a funereal pace, has a lifeless deliv-
ery and despite the swelling background
flourishes really never steps beyond a
one mood dimension. The flip, ‘For Whom
The Bell Tolls’ (how many times has that
title been used!) is better but the produc-
tion on both seems fairly unsympathetic to
Erhatfme band is actually about and capa-
le of.
LOVE TRAIN are back with a new single,
‘The Way Of All Flesh’, one of the stand-
outs dating from their Mercy Dash days
and a return to the rock spirit after an ill-
advised designer foray into dance suits.
The debut album, ‘Human Feelings
Return’ is on the way and contains other
Dash gems such as ‘Fields Of Flowers'
and ‘Big Mo's Battleship’. DAWN AFTER
DARK dont move forwards with
‘Maximum Overdrive’ (Ch 22) but it does
kick up a solid textbook headbanging
swagger of guitars and fist-punching riffs.
Curiously though it does sound remarka-
bly like The Cult, and ‘Wild Flower'/Lil’
Devil' in particular. Of course this has
nothing to do with the fact that the lads
wentin to the mix clutching a CD of ‘Sonic
Temple', asking to sound the same.
EMBER DAYS make their hard vinyle
debut with a gorgeous 12", ‘The Secret Of
Childhood’, that shimmers with a gentle
English rural grace and cascading water-
fall guitars that conjure newmown
meadows but don't forget the worms in
the grass. At times the form rather over-
takes the content and ‘Sara Was A Girl’
rather stumbles to an end when it should
have left earlier and occasionally the
voice edges precariously onthe abyss but
the overall effect is rather pleasant and
bodes well for fanning flames from the
embers. JAKI GRAHAM returns after the
let's not talk about the scrapped album
and contract whoopsies with EMI saga.
Trouble is ‘From Now On’ is a groove
which nobody bothered to fill and even the
most dedicated dancer will probably let
mp floor have some breathing space for
IS One.

be aroaring live giantand n

AGNUM get the vaulis
exploited with ‘Invasion Live’
(Receiver) recorded at some
unspecified date and venue
supporting Ozzy in nashville during the
time of ‘Vigilante'. It's fairly unpolished
and sound quality varies, especially on
the interview with the answers recorded
while Ozzy plays in the background but
with the question obviously dubbed in
later. Appallingly edited it is too. And why
do they sound Australian?
Sunshine days are finally here and to
celebrate along comes the long delayed
RUMBLEFISH 12" on Summerhouse,
raved over here about a year ago. To
remind you, ‘What You Do To Me’' and
‘Beachsong’ and is the best thing they've
recorded. Thank you and move over,
Roddy Frame. And congrats too to the
newly-wed Jeremy Paige. Now give hima
hon&ymoon hit. In all their life THE CAN-
TELS have never once sent me a demo or
gigs list. Judging by their ‘| Want To Be
Alone’ 12", this may be a mixed blessing.

Much of the record is shoddy guitar and
organ bashing derivative and tedious
rock, however there's more promise on
the more melodic gentle pop of ‘Emily’.
Main problem though is the bands' limited
musicianship and the fact that Sue’s voc-
als are gratingly flat!!

TAPE-DECKED

LIFE LIES proffer a tinny home demo inevit-
ably marred by the thin synth and biscuit box
drum sound. Unfortunately the songs don't
have the strength to overcome environment
tending to flap about in dated early 70’s FM
rock territory and not exactly helped by dubi-
ous vocals. ‘Foreign Lands’ could tum into
something better but at the moment these
lies don't convince me. Far better is the
newie by THE BASEMENT even if ‘Flying
Fortress Blues' borrows it's drum riffing
rhythm just slightly from ‘Radar Love’. Good
song though, neatly arranged with yank
motifs and an urgency and recklessness
that reflects its unusual lyrical narative.
Good gruffish vocals that also characterise
the gunslinging guitar swaggering ‘Scar-
red’. A denfinite bargain Basement if any-
one’s looking for a sure cellar.

HE HONEY TURTLES go from
strength to strength, this time

pounding along with ‘Never
Never Again’, asong that could

adefinite

volcanic production to do it justice. Con-
trasting moods, ‘I'm On Fire' is a simple
acoustic ballad showing the band have
leamed to balance their material alo
with their sound. Then ‘Hot Tin Roof’
crashes back with a familiar verve (buttoo
long an intro) and chorus hook, even if
certain melodic snatches remind ever so
slightly of the Stone Roses’ ‘Mersey
Paradise’. SPECIAL GUESTS are a new
bunch who play the sort of hard ‘n’ hooks
gravel-voiced strutting rock you've heard
a hundred times before. ‘(I Don't Like)
What You're Doing’ is the commercial
factor, ‘Do It For Ten’ is more of a passa-
ble AC/DC impersonation.
BLAH BANDITS claim The Fall, the
Smiths and Marvin Gaye among their
influences. They don't actually sound like
any of them. In fact ‘No Satisfied’ is the
sort of funky riff and offkey vocal that
prompts yawns on first hearing and
catanoia on second. ‘Cul-de-Sac’ is more
acoustic 60's pass the tabla poetry even-
ing folksy cross harmony stuff and is mar-

'@ HONEY TURTLES

ginally more interesting but its title ulti-
matlgly sums up the band better than |
could.

ENCLOSED LIFE have touched the ears
of one time local DJ godfather, Pat Martin
who is frothing with excitement. Perhaps
being too long off the scene has affected
his sense of proportion, but he's certainly
right in assessing strong potential. What
the band lack at present is direction and
sense of purpose. ‘Heaven Sent' is a tedi-
ous dance floor white rock throwaway
built round the sort of rff designed for pro-
ducers to play bpm games with and more
likely to have been dug up from early
Spandau days than written in 1989.
‘Shame '’ is poppier while keeping the riff

factor above water and adding a chunky
bubble beat whereas ‘Whole Wide World’
presents itself as an acoustic shuffle far
divorced from its colleagues. ‘Mrs Vivian’
is a chirruppy Madnessy bounce and
‘Love In Magic Blue'doesn't actually go
anywhere at all. The voice needs work
and the ideas need stronger definition and
singularity if purpose, but the potential’'s
there if the band can only idenitify and
sieze upon it.

Finally got to hear a copy of IAN LAW-
TON's demos and am instantly impre-
ssed with a songwriting and vocal talent
that suggests he could sew up the
mainstream side of UK new roots folk-
country. Simple but effective melodies, a
soft aching vocal and solid songs. He's
already landed covers from Froggatt and
Michelle Shocked. One to watch and a
possible new lan Matthews in the making.

ice folk-country rock touches to
the dreafully named GAYLE
WARNING BAND. A slight
cajun flavour to ‘No Disgrace’
enhanced by sax and accordion jogs the
number along in catchy fashion and into
the more swing oriented ‘Miles And Miles’
with the sadly more mainstream and non-
descript ‘The Promise’ putting a dam-
pener on proceedings whenever the
chorus isn't in evidence. Enough there
through to suggest they'd be pretty
decent live and leave me wanting to hear
more.
There's already plenty of label interest for
THE PRESS and hardly suprising given
their confident, well executed and persua- -
sively delivered demos. Rockpop with an
e, be it the pumped up attack of ‘So
Cold’ or the sensitively handled simplicity
and acoustics of ‘Masquerade’ with its
lone make vocal and sympathetic female
harmonies and back-ups and gradual
build to a full-fisted crescendo. ‘Don’t
Give Up’ too has that sign on the dotted
line let’s make an album air about it. Cry
Before Dawn, the Deacons and possibly
Then Jerico are useful signposts, but

there’s enough individuality to build their

own roads. The Press could be big news.
Good stuff too from YORK Gl in
that big voiced dramatic swell school of
things on ‘I'm Leaving Home' although
the song itself tends to accept its rut too
comfortably to sustain interest. SUCH
VOICES also open the ears with a burping
riff and overlaid acoustic intro that gets
into gospellish train time rhythm for
‘Brighter Day’ but never quite gets to the
jubilation hall. Even so it's enough to
prompt requests for further tickets.

Guilsborough, Northants

16 TRACK HIGH QUALITY
RECORDING

at the unbelievably low price of only
£7.45 per hour inc. VAT
Like to know more?
Tel: 0604 740739
«.. only 45 minutes from Brum!
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BIBA KOPF hears the Swans’ song...

#® nihe course of theirindustrious career
the Swans have fravelled far and wide
and deep inside. What did they find
there? “A world choking on its own
refuse”, crackles Michael Gira’s voice

across a wobbly transatiantic phone
connection.

“The burning world . .. the hole in the sky

...the dying sun... how we're consuming
ourselves to death . ..” Gira’s voice
continues, scattering some of the images
that permeate the Swans’ new LP The
Burning World’ with the toxic scent of a
ruined planet.

It is their first record for major label MCA -
“the most avant garde act they had
before us was Debbie Gibson; they had
no idea who they were signing”, chuckles
Gira. But it is no less rigorous than its
predecessors, even as it is musically more
attractive. In its songs can be found the
atrociousness of the present, the final
dying beauty of a planet no longer able
to resist the damage done unto it.

L 2
If art is the sole crack through which it is
possible to get a glimpse of the insane
‘monstrosity which is passed off as social

ERuUuMm BEEAY PACE 11

progress, the new Swansongs are as a
shaft of light breaking through toxic clouds
to illumine the planet’s worst prognoses.
Words like optimistic and pessimistic do
not enter the Swans’ own diagnoses. What
their music presently conspires towards is
a massive uplift resulting from the
combination of lyrical acuity and the
energy accumulated through ifs rising/
falling motions.

"~ The Swans once used brute simple

rhythms and excess volume to maximise
the minimum of resources Gira possessed
to realise a resentment of control and rigid
social conditioning. Today, the Swans
reveal more of the picture, rather than
concenirate all their force through minute
details. Tablas and strings are deployed
alongside guitars, attesting to the myriad
beauties of the world, even as Gira's
dramas unfold before a backdrop of its
burnout.

¢

Burnt-out passions are recalled by Gira-
as-narrator in a sunken and dried riverbed
of a drawil. His remarkable limpid lyrics at
once fix a narrative image in the listener’s
mind and then resonate broader
implications:* . . now | heard nothing ever
changes/but nothing | touch has stayed
the same/everything just turns to poison/
that | have loved ormade. .."

His lyrics course fiat, precisely engineered
landscapes of sound redolent with a
melancholy emptiness. The singer
acknowledges producer Bill Laswell's
influence on its musical shape: “Bill
opened me up fo thinking about different
musics. His own LP ‘Hear No Evil'
incorporated some of the things we were
wortking towards . .. more atmosphere,
different sounds and instrumentation . . .”

4
Any clues as to how this latest Swan phase
will be manifest live? Well, alongside
Swans Gira and Norman Westberg on
guitars and Jarboe on vocals and
keyboards, there will be an extra guitar
player, Christoph Hahn, and a rhythm
section. “The new material we've been
doing since the album has a real big
sound, moving through series of rising
crescendos”, remarks Girq, “kind of like
the Incredible String Band meets Led
Zeppelin”.

Copyright Biba Kopf, Nada, 1989.

el
Jr AIN'T NOBODY HERE BUT US CHICKENS

(NEW JIVE VERSION)

% CHICKEN RHYTHM 5 ALLNIGHTLONG
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BIG BEAR RECORDS
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COMPETITIONS

HOW TO ENTER

BRUM BEAT COMPETITIONS are free and easy to entre.
Simply send you answer (preferably on a postcard) stating
clearly which competition(s) you are going for, include your
name and address, plus daytime and/or evening phone
number (if possible) to: BRUM BEAT COMPETITIONS, PO
BOX 944, EDGBASTON, BIRMINGHAM B16 8UT.

BANKS'S BLUES

Y MILD ALE DRINKERS in the region will be familiar
with Banks's search for a new blues star. You'll also know
that drinking Banks's Mild can, if you save bottle tops, net
you an excellent blues compilation cassette and
sweatshirt emblazoned with the logo.

Brum Beat has 5 sweatshirts and tape sets to be won with
5 tapes for runners-up. First ten out of the barrel with
correct answers win.

American R&B singer Bessie Banks recorded the
original version of which Moody Blues number one

- 3
=
~

TREAT YOUR FEET!

Yk DANCE CRAZY folkers will simply adore Edward the
second and The Red Hot Polkas latest LP ‘Two Steps To
Heaven' and. salivate over The Oyster Band’'s current
platter ‘Ride’We have two sets consisting of one of each
LP to be won.. First two out of the clog with correct
answers win.

The Oyster Band album features a track called ‘Love
Vigilantes’ but who did the original?

PRECIOUS METAL

* STYLUS MUSIC have followed the mega selling ‘Soft
Metal' with an eighteen-track blaster called ‘Precious
Metal’. Featuring certified classics by Bryan Adams,
Magnum, INXS, Ozzy Osbourne and Starship among the
dozen and a half gems, it is indispensible to any self-
respecting rocker. ;

Brum Beat has three copies of the LP to be won. First
{ three correct answers out of the hat win a copy each.

‘Who recently left Marillion?

LOVE TRAIN

Yk TOMAKE SURE thatthe world knows of its existence,
Lovetrain have some very nice t-shirts available to
promote the single ‘The Way Of All Flesh’. Brum Beathas
five to be won. First five out of the hat with the correct
answer win one shirt each.

What were Lovetrain formerly called?

MIDNIGHT RUN

* CIC VIDEO'S new release ‘Midnight Run’ stars
Robert de Niro in what the Daily Mirror called “One of the
best buddy buddy movies ever made”. Directed by Martin
Brest who did the same for ‘Beverley Hills Cop’, itis one of
the funniest videos of the year. Brum Beat has threé VHS
copies up for grabs. First three correct entries picked will
win one copy each.

For whom was Robert de Niro waiting?

leave university

Remote

Control

LAURA MANISON
gefs converted fo
HUE AND CRY

“| love Guns ‘N’ Roses” — so
enthused Greg Kane, musical
director and pianist of
Glaswegian soul combo Hue
and Cry. My opinion of the
band escalated considerably.

| spoke to Greg before their Brum
date at the Birmingham Town Hall,
finding a friendly, straightforward
22 year old anxious to hear the
chart placing of their latest single
‘Violently'. :Eme of your boy
BROS here. Not bad considering
they've already supported stadium
fillers like Madonna, Simply Red

and U2, as well as a couple of

successful tours in their own right.
g always wanted to play and
waited patiently for brother Pat to
in" Edinburgh
badgering “him o form a band
together. Pat eventually
acquiesced and so Hue and Cry
ame.
“We slogged for eighteen months
with our mum and dad constantly
on our backs, asking when we
were going to proper jo
Then in March 9317 ‘LuFl:)ur! Of
Love’ became a hit".
The pre-election, anti-Thatcher
song put Hue and Cry on the
musical map and then litle was
heard of them for almost two

years.
Plastered

“k was terrible, we released
another couple of singles, both of
which failed miserably and the
pressure started to bear down on
us. We were being ruled by the
music ‘mags and record company

and being h as a real prefty
kiddie bgn — we spent three
months

rpIc:sfe»red in bloody
Clinique!lll”, :

A rift eventually set between Pat
and Greg; the future of the
brothers and their eleven piece
band looked uncertain. In the
meantime fhe%ewere getting a

. slafing from ‘serious’ music
Eress: called  us
aggisbashers!!! - Because we
n't promote our single and

w
hated being dressed up in suits and
haircuts — we feel best in our jeans
and tee-shirts”. This is not the way
to become superstars . . .
roclebd s ot/ b Sty
realised we to er
and make it work so we assembled
the band and went to New York to
record the album. It really was
ood for us as we used all our
rite  musicians  and  put
everything into it. The finished

product ‘Remote’ has now gone
platinum and helped by the success
of the earlyish ‘89 single ‘Looking
For Linda’ Hue and Cry have re-
established themselves — “but we
don’t want to be eaten up again.
We're not BROS — we don't write
Zrics like ‘ooh baby | luv you', girls

on't scream at us — one did
actually, once, and Pat stopped the
show. We're serious musicians . . "
I'm sure BROS would say the
samel!!

Fabulous

I'm the first to admit that before
today | knew very litfle about Hue
and Cry. But one track | had been
acquainted with previously was a
stunning rendition of Kate Bush’s
‘Man With The Child In His Eyes’. It
seems an unlikely cover for two
uys to attempt. “That's what we
ht but we gave it a go live on
Philip Schofield’s show — one of
our first attempts at it — and it
worked, so we putit on the B side of
the single. It's a beautiful sorg:nd
she’s fabulous — if's just a shame
she’s so inconsistent”. He goes on
to cite their influences as early 70s
Stevie Wonder, John Colirane,
Miles Davis . . . get the gist?
So what of the future? “Oh, we've
leamnt to take things a day at atime

r than making elaborate -

plans which inevitably are hard to
execute. We've got the rest of the
British tour then we're playing all
the major European fownsin July”.
Hue and Cry have already had
some vinyl success across the water
with ‘Ordinary Lives’ as well as
‘Prince’s Kiss’ reaching number one
in the ltalian dance charts.

Impersonal

g)o ygukﬁ yc;'uerselghfg{llﬂo,win the
im niche to eys,
NEES or SECs?
“God no = you just lose so much in
those impersonal massive buildings
— you have to make so many
compromises with the sound that
it's ible to be particular
about your ari{!)".
s we won't sing about LOVE
ike Bros dol); ‘Violently’ is about
e inhibition of men to cry or show
emotion. That’s  different -
EVERYBODY knows about love —
love's boring now ... ." :
And so ends my chat with the
sensitive young lad who believes
that men should cry and enjoys
nothing better than driviné%éggg
the Scottish Highlands to ;
Meanwhile vocdlist Pat at the age
of 24 is mamied fo a music
journalist and apparantly happy
that . Not e];our average teen
scream band, eh?
And the last word to - “Um,
Guns ‘N’ Roses are brilliant”

That's good enough for me! .
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ONY BERRY
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i and tape § A CHANCE TO TRAI
y v ISTHE LAST THING that a
lot of you want to see in
INE Brum Beat
regarding YTS courses, right?
uick to point § Pointless, useless, a Tory
o Monkees- § con? Well, that's a point of
ash-in: “lt'sa | view, but check this.
up rock and [ Despite popular
' do the hits J engineering is a growth
ular album J industry and it's not only oily
re are also J boilersuits these days — it's
- brand new | all going very high tech!
g a two hour § Nowadays growth means

jobs but hightech means

Rebel

5 Cockney Rebel, according to
Mr. Harley, is “a moveable

“feast”, though he stresses
that “all the guys in the band

- it's a real group”.
FUTURE

Indeed, the Cockney Rebel is
looking to the future. A single
‘When I'm With You' is
scheduled for imminent
release on a new lable with
full distribution, and depend-

. skills. You've got to have the

latter to get the former.
@

Yes, but how? Well, it means
a year at a city college
following a course based on
mechanical and electrical
engineering and you choose
your speciality half way.

But it's only a lousy grant —
we hear you say. However,
because you're studying a
shortage subject, the chance
of getting fixed up with a job
whilst at college is radically

have played with me before -

ing on the response, an
album,  currently  80%
finished, will follow “at the
right time”. : _

Finally, although he gleefully

admits to feeling “very good -

indeed” about being back in
the music biz, what does the
ever ascerbic Harley find?
“It's all run by accountants;
the A&R men drive Porsches
and live out at Ascot. They'd

rather not sign anything that . -

takes a chance. If a new act
fails they have to answer to
accountants. No one dares
take a chance.”

And that is something
that no-one will ever be
able to accuse Steve

Harley of.
Mr. Soft

improved and your new
emp!oyer is committed to
continue your training.

At the end of it all you have
an approved qualification.
Incidentally engineering in
the 90's is about men and
women.

®If you want to know more dial
021-235 3190 for Chris Hinds or
021-742 0517 for Les Franklin
and ask them about City
Engineering Apprenticeship
Information.
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ERVIEW

Among his influences, King lists Louis
Jordan, Big Joe Turner and household
names like Wynonie Harris and BigJay
McNeely. Later in'the year, he’ll be sup-
porting one of his other heroes — Cab
Calloway. Other high-profile bookings
already 1n the caninclude a support slot
appear-
ance on Blue Peter (1?).

As we spoke, the world was waiting for-
the imminent release of the band’s first
single. So are the Biscuit Boys about to
break it big?

“A year ago, I'd have said we had no
chance of ever having a hit record. Now,
I’'m not so sure. All we need is to get a
track used on a jeans advert, and we'd
make a fortune”.

Jeans adverts aside, King has no plans
to send the nation Jump-Jive crazy.
“Jump-Jive isn’t the latest craze that’s
going to wear off'in the next six months.
Whether we have any major success or
not, we’ll be able to keep on playing for
as long as we can stand up”.

It’s debatable how long that will be.
Anyone who’s ever seen the band will
know that they already spend very little
of their time actually standing up.

'The band started four years ago. King

and guitarist Bullmoose K. Shirley
began as a two-piece, busking jump-jive
hits on sax and double bass outside Wal-
sall market. :

“Weonly knew three sonjs”, he remem-
bers, “and we got booked by a local col-
lege, and we had to keep repeating them
to fill the show out”.

They soon parted company with their
first recruit — a drummer who refused

'to compromise his punk principles.

“He didn’t really fit in with the look.
We’d be playing in matching dinner jac-
kets, and he'd ie be wearing bleached
dungarees and a ripped T-shirt. After
that, it took us another two years to put
the band together. We've been rea]fy
lucky to find people who look right, play
the right instruments and who are just
as crazy about jump-jive music as we
are”.
After all, as King explains, the sharp
suits and the haircuts are as important
as the music.
“It’s about one third music, one third
show and one third is the look. If we all
ﬁla IFed in jeans, I don’t reckon we’d have
alf the reaction we get”.
I can sense a potential problem here
with that mega-buck jeans advertising
contract.
“We’re having some more stage clothes
made at the moment — some loud
checks, and some different coloured din-
ner jackets”.

At this point he fetches another fifties

R&B record out from the King Pleasure
archives. It’s by Tony Grimes and his
Rocking Highlanders. If anything, they
look even more bizarre than the Tre-
_niers. _

“We’ve also ordered a set of six kilts with
matching tartan pom-pom hats”, he
says, with a grin.

ich seems a good place to end the
il}llterview. I can’t possibly follow
that.
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BITCH
GETS CATTY

@ HAVING NOW opened
the pool and Satellite TV
lounge Rich Bitch will shortly
increasing the luxury it
already provides for its cus-
tomers with the grand open-
inﬂ of the Gallery Café Barl
Following this (because time
does not stand still at the
gigantic Selly Oak complex)
work begins on two new fully
equipﬁeg rehearsal studios
for which bookings are now
being taken. P.S.?n addition
to the large dogs they now
have a cat named Frank!

@ PHIL SAVAGE, studio boss
of Outlaw Recording, is busy
adding further kudos to his
considerable pedigree. He is
currently recording tracks for
a debut solo album for Judas
Priest’s original vocalist A. L.
Atkins (“more than just legend
and nostalgia”, promises
Phil), The Holy city are laying

own some hot beat-combo
goodies, as well as other not-
able visitors including Hal-
lelvjah Trail, Far Out Daddio,
Coral Snakes and the semi-
resident Emperors! Phil, well-
respected for his work locally
and nationally, is offering
would-be producers/
engineers the opportunity to
pick his brain within a “hands
on” environment by running
basic ' and intermediate
courses at his studios from the
1st of June. Whether you
want to record or learn how
i's done, give him a ring on
. 429 2996 or 454 0232.

 JUST LIKE
EDDY?

® DETERMINED to break
into the Midlands Recording
Studios rat race, Tony
Clarkson, the proud owner of
Electric Avenue (who has
never met Eddy Grant) is now
practically giving it away. For
a limited period you can take
advantage of a truly luxury
24-track-facility tucked away
tardis-like in a former indust-
rial estate now being sparked
back to life with modern day

book. Unusually, this month we return to it in the
light of some strong opinions we have since
received. ..

WHO’S WHO IN NEW COUNTRY MUSIC
(Omnibus £7.95) by Andrew Vaughan. ' )

» OK, you coffee table pseuds, roll up for demolition
derby time. However, let’s at least temper it with a dash

| of objectivity. Books of this nature, tend to be out of date
| on the day they hit the shelves (eg: at the time of writing,

news has arrived of the untimely death of Keith
Whitely). :
Seems to me, that no-one at Omnibus bothered to read
the proofs of this book. Butch Hancock’s 1986 cassette
only release is referred to as an album. They used to be
pressed on vinyl. What’s more, Vaughan refers to it as
‘Split And Flied IT'. I reckon George would see the
humour in that, but ’'m not sure how Slide would feel. To
compound the injury, in the same entry Marce
Lacouture’s name is misspelt and there is no mention of
the duo’s live cassette from 1987, ‘Cause Of The Cactus’.
Of course, the front cover of this tome refers to selective
discographies. This and other similar omissions makes
that claim somewhat contentious. Elsewhere, Dwight
Yoakam is credited as being the producer of Rosie
Flores’ self titled, 1987 Reprise album. Don’t know how
Pete Anderson (also Dwight’s producer) would react to
that. The trouble is, errors like this will become fact in
future years.

As well as covering the more mainstream new country
acts (God, I hate the tags which the “sharp suits” feed
the punters), like Straight, Judds and McEntire (her
photo credit is misspelt), the author also covers more
contemporary artists like Griffith, Lovett and Earle.
Excepting the foregoing slips, Vaughan is to be
congratulated for at least including some performers
from the independent scene, like the aforementioned
Hancock and Eric Taylor. The latter was probably
included on the strength of his Griffith connection.
Having said that, Taylor’s only album ‘Shameless Love’
is a folk/country classic in my book. Of course, once
conceived, this book’s pregnancy could have been
endless. That apart, why do other independent acts like
Tom Russell, Ian Tyson and the Moffatt’s, Hugh and
Katy spring to mind with little effort. Yet, they receive
no mention. A further black mark is due for coverin
Townes Van Zandt’s career in just over four lines. Sag
and inadequate.

If you're looking for in depth discographies and minutae,
then avoid this book at all costs. Neat idea, undoubtedly
commercially biased in view of the current Route 89

campaign. Shame about the result. As an exercise in '

scratching the surface it probably succeeds, but not for
me. If ] were to give this book a 5 star review, it would be
purely for the fact that our own Terry Clarke is
mentioned on page 117. Check him out in concert. You'll
get far more satisfaction, and learn something about
country music into the bargain. Meanwhile, leave this
item where it belongs . . . unsold, on the bookshelf.

Jon Paul

entrepreneurship. How

KEVIN WILSON'S GUIDE TO WHAT'S NEW N PRINT

» Back in the 60s and 70s, the art of record sleeve
design, particularly for albums, was very much the
vogue thing and, with the advent of CD supremacy, it
may well be an art form that dies out altogether. So
lovers of the genre, welcome THE WORK OF
HIPGNOSIS, WALK AWAY RENEE (Paper Tiger
£8.95) because here was a company, Hipgnosis, who
were in the very vanguard of record sleeve art
innovation. In this delightfully produced book, full of the
best examples of the company’s unique work, memories
came flooding back of covers and indeed artists that
have been despatched to the back of the memory banks.
How could I forget the sock-in-mouth appeal of Climax
Chicago’s ‘Tightly Knit’ cover or that ghastly shot of a
thousand carcasses hanging in an abbatoir that adorned
an infamous Edgar Broughton Band album? There were
some clever clever moments such as the work for 10cc,
especially the ‘Deceptive Bends’ cover which parodied
an emerging deep sea diver and the helpless female
scenario so well that it has to be an all time classic.
True, there were sexist moments but that has to be seen
in context of the time that they appeared, and, at the
very worst, they were still non-pornographic, a fact that
some of our latter day heavy metal (sic) sleeve designers
seem to have ignored. To write about what is basically a
pictorial book may seem an impossible task but all of you
music lovers should remember Hipgnosis for Floyd’s
‘Atom Heart Mother’ , and ‘Dark Side Of The Moon’,
10cc’s ‘Original Soundtrack’, ‘The Lamb Lies Down On
Broadway’ by Genesis and ‘Wings Over America’ from
Wings. Classics every one!

» Are you a goofball? Do you spend your cabbage
wisely? Have you ever been in a snafu state?If you've
been to the States the chances are that these strange
words might just be familiar and there are hundreds
more in THE DICTIONARY OF AMERICAN
SLANG (Pan £4.99) that you might like to use to
impress the kids on your block or to swear at somebody
without them knowing that fhey’ve been sworn at!
Children’s television becomes kidvid; stupid types are
referred to as bubbleheads, goofballs or gweebo’s (the

- latter refers especially to the student fraternity). But

beware, words such as jazz take on whole new
connotations in America — in certain contexts it can
mean to perform the sex act so watch out when you're in
New Orleans, folks! Highly informative and very sassy

much? £12.00 per hour! We

don't print lists in The Biz but if
ou ring him on 322 2263

rm‘ll send you all the news or

call in at Electric Avenue, Unit

3A, Prior Estate, Witton,

B6 7ET.

CITY OF
ANGELS
@ THERE'S a second Cathed-

ral in Worcester worth visiting.
consecrated in

Oﬁginaﬂy
1982 it has quickly become an,

ral, important part of the
mcpe. Indeed many faith-
ful patrons makebloyol pilgrim-
ages to its portals on a regular
basis. . What am | l-;v::%:ing
about?? Music City, 5 Charles
26600, Thoyve gor ol he

g ve got a

famous names to please the
fussiest of musos with some
gr:ﬂ:.deals on part axchg:yg_e
and hire. ing you buy is
guarofgfeed foré monfhsofSorf
you fancy a change of air
without being “saled” down
the river. Make the pilgrimage
soon. L.H.

Yo juck, Kevin Wilson

[* ﬁ Rsnomcrons ®
ARE
= ECORDS

17 Cannon St (close to Rackhams)
Birmingham B2 S5EN - Tel: 021 643 2017

“Rare records, CD’s, Programmes, etc

Bought, Sold + Exchanged”
. WE STOCK EVERYTHING - OLDIES, PROMO'S PICTURE DISCS, 78'S,
BIG BAND, JAZZ, MALE & FEMALE, 50'S VOCALS, ROCK ‘N’ ROLL,
SOUL, DISCO, HOUSE, C&W, FILMS, SHOWS, HEAVY METAL, ROCK,
60'S BOAT ACETATES, TEST PRESSING, WHITE LABELS, PSYCH,
PUNK, NEW WAVE, PROMO COMPACT DISC SINGLES, IMPORTS,
OBSCURITIES ETC ETC ETC
Records - C/D wanted for cash or trade “bring
along your unwanted records for compact discs”
OPENING TIMES: 10-6 MON-FRI SAT 9-6
Spend days on our mind blowing 3 floors of jam packed, racks
overflowing, floor to ceiling, sining on, falling over, can't move
for 1000’s + 1000's of records
BEST TEA & COFFEE IN THE BUSINESS
YOU MUST PAY US A VISIT
Bring along this ad for 10% Discount

* rooo?s Of Original American Imports Just Arrived!! *
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iles of Jazz and Blues for
Brum Festival

v TRUMPET SUPERSTAR
Miles Davis — the leading
figure in Jazz — headlines
this year's Tennent'’s Bir-
mingham International
Jazz Festival with the city’s
biggest jazz concert ever
— at the NEC on July 10th.
Another great jazz legend, Cab
Calloway, the King of Hi-De-Ho
with his own Cotton Club
Orchestra featuring the dancing
feet of the fabulous Williams
Brothers, will be holding court
for one night only at the
Alexandra Theatre (9th).

As reported in last month’s BB, the
most distinguished soul line-up in the
world — the legendary Blues Brothers
Band with guitarists Steve Cropper
and Matt Guitar Murphy, bassist
Donald ‘Duck’ Dunn and vocalist
Eddie Floyd will take over the
Alexandra Theatre for the night of
Tuesday 11th. Tickets for the 9.00pm
performance are selling so fast that
an extra show has been scheduled
for 6.30pm.

From Texas To Chicago is the title of
the exciting blues double-header at
the Town Hall (13th), starring two
greats of Chicago blues, guitarist
Buddy Guy and harmonica wizard
Junior Wells with their own band in
tandem with the Texas titan from the

SPECTACULAR FINALE

@ MILES DAVIS

Rhythm & Blues era, Clarence
Gatemouth Brown and his own
(Gate's Express.

RISING STAR

The modern edge of jazz is rep-
resented by tenor stud Tommy
Smith, winner of the Rising Star
category in this year's British Jazz
Awards, who will be appearing at the
Dome (12) alongside the group of ex-
Messenger Jean Toussaint and the
hard-bop combo of Tommy Chase.
The Quartets of Clark Tracey (13th)

% BIRMINGHAM JAZZ'S annual programme draws to a close on Saturday, June
10th with a highly anticipated appearance at the Adrian Boult Hall by Dutch outfit
The William Breuker Kollektief. Their zany humour combines theatricality,

marches, film, music and free jazz.

Breuker's appearance in Birmingham is one of only two UK dates for the band this
year. Tickets are available from the usual outlets.

@ CAB CALLOWAY

and Steve Williamson (14th) are at
the Midlands Arts Centre.

Rosie 0'Grady’s Goodtime Jazz
Band, from Orlando, Florida are cer-
tainly the finest Dixieland band in the
world and they will be making their
Brumfest début. They wiped every-
body out at the Guinness Cork Festi-
val last October and this will be a rare
opportunity for locals to see what all
the fuss is about.

American piano great Nat Pierce,
veteran of the fifties Woody Herman
band and pianist behind Lester
Young, Ella Fitzgerald, Coleman Haw-
kins and many more will be jetting
over from Los Angeles for his

eagerly-awaited regular annual visit.

Violinist Billy Bang will be bringing his
tribute to jazz fiddle pioneer Stuff

Smith, while the non-America contin-
gent is headed by Benko's Dixieland
Jazz Band from Budapest, Hungary,

trumpet hero Dusko Goykovich from
Yugoslavia , gypsy guitar star Fapy
Lafartin from Holland and ex-Chet
IE?.a‘l»(er tenorist Gianni Basso from
taly.

CELEBRITIES

At the top of the British list come
George Melly with John Chilton’s
Feetwarmers (Grand Hotel, 13th),
Humphrey Lyttelton — with his full
band, reunited with Scottish-born
baritone saxist Joe Temperley, the
man who had the unenviable job of
following the irreplaceable Harry
Carney into the Duke Ellington
Orchestra (Grand Hotel, 14th),
Kenny. Ball's Jazzmen (Birmingham
Afloat, 8th), Shades of Kenton, and
local celebrities King Pleasure and
the Biscuit Boys.

@From the now-traditional
Champagne Breakfast launch at
the Holiday Inn (7th) to the usual
climactic finale — the Tennent’s
Jam Session, this year to be held
at the Repertory Theatre (16th),
the 5th Birmingham
International Jazz Festival will be
providing jazz, blues and a little
soul all the way.

Kenny Ball

Jazzmen
The Four Oaks Fair

& Kirmingham Schools Jazz Orchestra
bar * barbeque * side shows

Saturday, June 17 11am to 4.30pm

Adults £1.50 Children 50p

Four Oaks First and Middle Schools

Edge Hill Road, Four Oaks, Sutton Coldfield

(Advance tickets £1 Send stamped addressed envelope to Four Oaks
First School, Cheques payable to Four Oaks Schools PTA)

and his

Live at




PACE 16 BERUM BEAT

=010y

fAUDIO STAGE

- DESIGN - ,
o SIRMINGHAM _Tol:DUDLEY (0384) 456679 4SS Raion
Ji FOR ALL YOURPA &
: lee’ SaleS, HIRE REQUIREMENTS
|nSta"at|0nS, repai s Sales & Installations, Friendly
| . - Service, Competitive Prices.
| For all your" SERVICES AVAILABLE:

Vocal P.A.’s/Concert P.A.’s — 1k to 6k/
On stage monitor mix/lighting 8k to 48k/
Strobes/Megaphones/Drum-kits/Smoke-
machine/Drum-risers etc.

One day or tours/local or long distance.

OTHER SERVICES INCLUDE:

Production of records & labels/cassette
duplication.

CONTACT MIKE HAMBLETT on DUDLEY
(0O384) 456679

Sound requirements

Phone Colin: 021-373 8413
Willie: 021-522 4918

P.A. and LIGHTING HIRE
IHIH DNILHDI1 PUe "v'd

AMBIENCE - AUDIO-HIRE

Home recording equipment from a

B

Portastudio to a complete 8 track m DlAMOND SOUND
studio including Atari, C-LAB + SMPTE] P A HIHE
keyboards + modules vocal PA DAL F: A' & e e
i ' A’ 1K,
sysems backdne equbment. | I spousrowun aLL N Rl R S C
or more information irmingham . :
CHIl IOk on PHONE ENGINEER ETC. SMALL LIGHTING RIGS
aii Jonn o 021-236 9260 ALSO AVAILABLE.

TEL: CANNOCK (05435) 74611

16 TRACK
RECORDING

BROMSGROVE (0527) 70691
BIRMINGHAM

; ,’@\\ REODL%TSS%'{'UDIO - ‘ j') ’ ( )- ! ‘ ,) -; ( ) 3. )
i Equipment Available: Aural e LT
* GOACH HOUSE STUDIO# | Sessvises 2

=
Rebis Gates, Rev. 7, 2xSPX . iI T|14
90’s (Yamaha), Tanoy, = INU M
Auratones, Microphones- =
4 Neuman, Sennheiser, AKG's, J

STC's. 'Soundtracks MR [ for musicians
L My i Py

| | SEE | R OUAITTY

: Pleasant working
8 REHEARSAL Wt 58 Gl Snow i, T
TVM, 89 Old Snow Hill,
Birmingham 4, S U D I OS
STUDIOS L " WELL EQUIPFEL

WELL EQUIPPED

cicemew] | 4om£2.00

available 24 hours a day Call er hour +V
For Details Phone Bob LANTZ ' P : it
. 4. , (PA. HIRE) | | Near City Centre, Free Storage
0543 415558 (0203) 552886 STUDIO 5 1S ON THE WAY!
_ ; 24 hour answering service 37 COMMERCIAL STREET (off Granville St.) B’HAM 1

I——




WHERE ARE all the drummers?
Jepardy require good rock drummer,
own material, friendly atmosphere.
Personality and ability more important
than experience. No time wasters
please. Ring now 453 3009,

SYNTH PLAYER required by synth
band, into Depeche, Erasure, etc, write
Steve, 57 Huntingdon Gardens, Colley
Lane, Cradley B63 2TT.

LIFE LIES require versatile bassist for
writing and gigging in Midlands area.

Various influences, all original material.
Paul: 021-722 2046.

BASS PLAYER requires vocals, guitar,
drums to form band. Few songs writ-
ten. Influences Pixies, Godfathers,
World Domination, Thin White Rope.
Hasn't anyone got any taste? Phone
Tom 706 7506.

DRUMMER URGENTLY required for

boogie/blues band. Gigs waiting. Must

have own gear and transport. Call lan

Agsss

ﬁ\%

1K 32K Rig
with 14K fold
back
And
Onstage monitor
mix.

Also available:

vocal P.A.’s,
Discos, Light
Shows
Phone Chris or
Si for a quote
0384 440823
anytime

Quality Audio
| Cus?eﬂes

Copied or blank
C10-C90 from
37p!

No minimum orders.

now:
021 8338

Panton Music

021-422 7767 or John 021-453 1644
evenings.
BASS PLAYER wanted to complete
guitar, drums, keyboard line-up. New
wave pop influences. Phone Tamworth
286260.

UTTLE GREEN Men need a talented
reliable rock drummer for intelligent
music. Phone Liam on 712795 (Wol-
verhampton) evening. Influences: Bon
Jovi, VAI, Rush.

DANCING ON Glass (see April Edition
Brum Beat) on verge of record deal
have lost their voice. Ladies who can
gigglhaardedged pop should ring 0283

BASS AND keyboard player to join
pop/dance/commercial band. Must be
able to rehearse daytime. Gigs waiting!
Paul 748 6174.

VERSATILE DRUMMER to complete
pop band, Influences George Michael,
T'Pau and mild funk. Must be good and
ambitious. Lee 373 3172.

GUITARIST SEEKING other musi-
cians for R&B band to play occasional
gigs. Any gender, colour or creed wel-
come. No egos. 744 4870.

BRILLIANT YOUNG female songwri-
ter requires dedicated drummer, bas-
sist, guitarist for tours/recording. Pre-
tenders/Costello. Send details/photo:
Rutland Records, PO Box 132, Leices-
ter.

SONGWRITER WITH publishing deals
seeks collaborator interested in co-
writing pop/house/disco/ballads.
ghggrll% Steve at Tamworth (0827)

BASSIST WANTED, Metallica infiu-
enced, main attribute useful if live in
Wolves-Dudley area. If not still phone
Stee: Wombourne 896655.

MALE SINGER wanted. Dedication
and experience essential. Influences
New Order, Smiths. Phone Paul 783
9068.

POTENT BIRMINGHAM rock band,
recently formed, require vocalist/
frontman. Covers and original material
from Power Station to Van Halen. Pete
021-706 2968.

BACKING VOCALIST required for
chart-aiming pop band with manage-
ment and recording deals. Phone Chris
Aston 0384 73855 between 6 and
8 p.m. only.
GUITARIST/SINGER/looking for musi-
cians/vocalists to work with, into
Waterboys, REM, 10,000 Maniacs.
Anything considered. Phone Richard:
Bromsgrove 71875 (0527).
DRUMMER AVAILABLE, has experi-
ence, has imagination, has transport,
has sticks, has acoustic/electric kit,
has hope, has phone — 420 1478,
HAVE YOU got time commitments but
would still like to be in a good band. If

you can play bass, keyboards once
weekly on quality demos ring 0588
638803

BASS PLAYER with experience
needed by rock band. All original mate-
rial. Many influences, enthusiasm
essential. Phone Pete 429 2912.

THE ZONE, Radio WM's Band of the
Month, have received wide acclaim.
WEA want to seem them live. Join

them at the Hare & Hounds, Kings
Heath on Friday June 23rd.
MARSHALL 100 split channel reverb
immac. £300 o.n.o. 4 x 12 240 watts
kick-proof speaker grills £85.00.
Hohner SG Lion flame top L. trem
£120, Fender bassman 4 x 12 £65.
021-356 9484,

YAMAHA DX7. Good condition with
breath control, stand and case. Quick
sale now! £450. 021-471 4157.

HECTORS HOUSE require manage-
ment into Col. Tom Parker, Brian Eps-

tein and Peter Grant. Phone Simon

021-378 2211 ext. 3901.

J POST CODE ...

BRUM BEEAT PACE 17

P . e . e

[ e ————————————

@ PRINT YOUR AD CLEARLY BELOW—ONE WORD PER BOX

*Please publish my small ad for ......................

... Insertion(s)

. I ALL SMALL ADS MUST BE STRICTLY PRE-PAID. l

| ' MINIMUM CHARGE: £2.00 FOR UP TO 20 WORDS. I
10p PER WORD THEREAFTER. No.

counts as ONE word). BOX N

: £1.50.

BLOCK CAPITALS, PLEASE.

1 R R N Y £ LA

1D e

sacssniainas IK WER O :

i B |

| enclose cheque/postal order for € .............

"“EAPRESSD b°ongo

16 TRACK RECORDING STUDIO

17A Lichfield Street, Tamworth, Staffs

An established complex run by a professional
musician with many year's production experience.

Equipment includes:

Fostex E16* Atari/Steinberg 24 track computer *
SMPTE * 32 channel Studiomaster desk * Integrated
Midi system * Ensoniq Mirage sampler with
comprehensive library * Simmons drum pads
triggering Alesis HR 16 and samples * 2x Yamaha
R100 reverbs * Yamaha SPX90 * Roland DEPS *
Ibanez digital delay * Fostex compressors * Aphex
Aural Exciters * JBL monitoring * Revox mastering *

RENOWNED FOR CONSISTENT HIGH QUALITY AT COMPETITIVE RATES

Phone Paul on (0827) 64600 (24hrs)

I To: SMALL ADS, BRUM BEAT, P.O. BOX 944,
EDGBASTON, BIRMINGHAM B16 8UT.

LMB&M

CASSETTE LABELS designed and

printed £6 per 100. Also insert cards
single colour to full colour. Zero 21
Music. Tel. 021-551 0222,

STUDS MUSIC need agents to sell
records, cassettes, C.D.'s. Good rate of
commission. Call Steve on 0384
239024.

ROCK SHOTS professional photo-
graphy for the professional musician.

to refuse or withdraw

:
i
o

records. Blues, R&B and Jazz, 50's and
60's, Rock. Many collectors items. For
catalogue send large s.ae. to 256
Road, Roath, Cardiff, South
Wales CF2 1RR. Tel. 489778.
WEA WANT to see The Zone live. Do
you? Come to the Hare & Hounds,
Kings Heath on Friday June 23rd,
they'll be waiting!!!

Best rates in town. Call Jane 021-440
7769.

CARLSBRO COBRA 90 bass amp
hardly used with guarantee £200, Wes-
tone Quantum headless stick bass
£125. Phone Mike 427 5986.
ANDERSON {W Wakeman
Howe fanzine pages) “Going For
The 2" £1.50. Tiz Hay (launch party
attendee!) 44 Oswald Close, leath-
erhead, Surrey KT22 9UG.

HARP ON Blues Inc. mail order

Jazz Piano Tuition

From basic through to
improvisation techniques in
most styles. Morton to
Monk, Ragtime to Fusion.
Contact Roger Heeley

021-777 8096

‘I
‘q“..
|

_ 5 S

XN,

1223 Pershore Road
Stirchley B30
(Opp. Bowling Alley)

FREE DELIVERY
AND COLLECTION
(5 MILE RADIUS)

021-459

. o) 4484
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Refrospective 1979-1989
(CBS)
Essentfially the US greatest
hits with two commerciall
ractical, newly recorded fil-
ers, this record is the perfect
introduction to John's daugh-
ter (unless you were wise
enough to pick up a previous,
almost identical collection for
50p in a certain dog’s home

recently).
Mostly produced by
esteemed spouse Rodney

Crowell, Rosanne’s reco

work is  commercially
sweetened country (synths
for example on ‘Seven Years

 Ache’) though it never falls

into the AOR abyss that bec-
kons far too many of her kind.
Central to it all is her voice,
and at all times it remains
pure and expressive. Check
John Hiait's ‘That's How Me
Make A Broken Heart’ for jus-

tification.
Steve Morris

CLIFFORD WHITE
The Lifespring
(Start)

“New age or instrumental?”

rTohu 'elllle? : ffspring of
e illegitimate o ing o
Tubular Bells2” .

Probably.

“He’s heard too much Tomita

as well”

No doubt.

“Stunning sound, though”

True. c

“Nice sax”

Who's Clifford White?

Oh.

“Good, though”

Not sure. ;

“Worth anothier play?”

Certainly. .. '
Thompson

ROY HARPER

Flashes From The Archives Of

Oblivion

(Awareness)

Eleven tracks by the mercurial

Harper that demonstrate 1)
the arfist's talent and 2) the
improbability of his becom-
ing a star.

I¥s a live album that wings
from the gorgeous Twelve
Hours Of Sunset,, to electric

ﬂhf ech doodlings of
early Jo

Martyn school.

::'zer is an - isciplinl;od
rmer; it is, though, to his
credit that he is willing to
release such un-ai ed
live tapes in order to give us a
'g‘lli:lpsointo hiswodg.

is undoubtedly one of a
kind, ically lish but
deli inclined to burst

Hell, all | can do is waffle, you
have to hear this; it can’t be

Yoo Ty i but

ou may it you'll
keep goi ﬁ%uck, a bit at @
time. wamned though, it
can get addictive.

5
LI @@. |

YEAH GOD!
Technosaurus Noizgasm
(Chapter 22) :
“You want to hear somethin
loud?” Turn on the juice an
see what shakes loose insist
Yeah God | on a bizarre jozz
metal workout, without wamn-
ing you that with them it is
more likely to be quakes
d (ang

loose. A few lea neck)
breaks into  ‘Databank
Haemorrhage’ and your
bowels will understand.

Technology versus sex and
musical aggression, the car-
nage is inevitable but you
want to be there when it hap-
pens.

Between causing and kicking
over the wreckage, the
Godstars  leave vent
pauses for thought,
Thrashburger’ being the
album’s ultimate example.
Between  surprise  time
changes it forms a crossroads
of 80's culture. It's frenzied

guitar attack blasts the vocal
info  questioning apathy,
AIDS and the dubious

achievements of the video
generation before the ton-
ve-in-cheek steals Run
gMC's Aerosmith hit groove
giving it back it’s fesﬁc?es and
credibility while a children’s
chorus of the fast food indoc-
trination theme draws the
curtain. “Have you got time
for me?”.
If not, make it. Technosaurus
rips into the dinosaurs of our
st and the fears of our
re, Hiroshima to Blue
Peter, Sesame Street, Kung
Fu and Big Sister. ‘Is that ite’
asks Frank at the end of side
one. Certainly not, for if an
thrash funk metal rock ‘n’ ro“
punk renaissance record
stands the test of time it will be
this one. If that's what it is, of

course.
Paul Flower

PERE UBU

Cloudland

. ) hted. Ubu
Flying pigs si . Ubu go
kiedlas o gl 4
experimentalists of yore load
on the melodies here, David
Thomas warbles with a
catchy inflection and the
choruses positively clap their
hands and sway on the
terraces. ‘Breath’, ‘Race The
Sun’, ‘Bus Called Happiness’
and the wondrous ‘Waiting
For Mary’ burst with fizz but
beneath there’s enough quir-
kiness and dead-,

lyrics (akin to ﬂwmnpusﬁcrl:: -

e of Byme's narrator in
rue Stories’) to remind you
their pop vision is still closer to

The Residents than Bros.
Mike Davies

VARIOUS SHELLYAN ORPHAN !g; opserf\l:g:ions:thof middlz
Lh:jongs Of Bob Dylan {%enhlhr);rfjg\;!er norer':icgae yet ggz:k:re?nrgz\cre
ough Trade responses.

With Bobby at the NEC this
month, it seems opportune to
contemplate a double LP col-
lection containing thirty two
of his best numbers.
Whilst hardly definitive (no
Manfred’s ‘Quinn’ for exam-
le) it is illuminating in its wil-
Ellness.
Who the hell, for example,
are Blue Ash and is ‘Dusty
Old Fairgrounds’ really rep-
resentative of the Zim's
talent?
On the other hand, the com-
mercial presence of Byrds,
Brian Ferry, Clapton et o¥wil|

expose many to Jason and
the Scorchers’ ‘Absolutely
Sweet Marie’, a track that

- truly justifies the band’s name.

Ov:rull |'th bc::cmce of hit
makers and quality interpret-
ers is admirable, indeed it
could be didactic in its draw-
ing of the pop audience to
new delights.

The surface gloss of a TV hit
compilation for once cracks

to reveal a true gem.
Steve Morris

PAUL HAIG
Paul Haig

(Circa)

Echoes of Bowie (notably on
the phrasing and melodics of
‘Something surface
all over this listenable but dis-
posable collection of Euro-
art dance-rock. Haig’s better
when he does the poppier
route of ‘Swinging For You'
as opposed fo strutting a
groove to nowhere in par-
ficular. There’s a lot here that
feels rather dated but at least
ke e

etic nity for ea

Atlantic soul as ‘Sooner Or
Later’s’ brassy dance stance

indicates. :
Mike Davies

and carefree. As albums of

Part Cocteau Twins, part
Weekend, part early Every-
thing But The Girl. Part... The
comparisons fly . . . Virginia
Astley, there’s another one
... . but Shellyan Orphan,
(Jemaur Tayle and Caroline
Crawley by the way), make
fragile mood music fit for a
summer day and make it
bloody well. Yesit's so bloody
English and yes it is derivative
but so what? ‘Summer Flies’ is
July at its very best, ‘A Few
Small Hours’ simply turns out
all the lights, mixes you a
cocktail, removes your shoes
and then proceeds to tingle
your spine as you lie relaxed

@ ROSANNE CASH

the year go it's hardly

obsmackin’ but as a nice lit-

e surprise in a month when

“ nice little surprises have been

as rare as paid up members

to the Salman Rushdie fan
club, it'll do nicely.

Kevin Wilson

JOHN COUGAR
MELLENCAMP

Big Daddy

(Mercury)

Remember this man’s ludicr-

ous launch?
A leopardskin clad stadium

rocker who we laughed at.
How he must be laughing
now having d info

one of America’s best. Mel-
lencamp has slowly, starting
with the ‘Scarecrow’ album,
gone back to basics, in the
process forginF himself a dis-
tinctive natural and powerful
sound. A country blues rock
fusion melded around real
sounding drums and guitars
playedn?hrough small amps.
That's not to say quiet, though
his dynamics are certainly not
volume dependant.

Songs too are good; blue col-

Mellencamp has succeeded
in bringing his back porch

stadium music to fruition.
Undoubtedly one of the
year’s gems.

Steve Morris
RAINBIRDS
Call Me Easy, Say I'm Strong....
(Mercury)
Given that Rainbirds are Ger-
man with names like

Wolfgang and Beckmann,
one mi;ﬂi be forgiven for
anticipating, fearfully, some
teutonic synth dance doom.

It is, then, a pleasant bonus to
find this, apparently a second
LP, to be more than interest-
ing.

Il’."s;l good female vocal lead
pop/rock performed on real
instruments that pays stylistic
homage to all points with
some forlock tugging to Kurt
Weill.

Quite simply one of the year’s
nicest bonusses thus far.

Do try and grab a listen, the
effort is genuinely worth it.
Expect Rainbirds to be slow-
build, word-of-mouth stars....

soonish.
Steve Morris

LITTLE RED
SCHOOLHOUSE

Groovy (I Backed A Horse)
(Public Domain)
It's the refrain that lodges in
our brain and it won’t move
or days. A murmur mas-
querades as the vocal. If's
unintelligible at first, you'll
mumble it along to the strum-
med melody and feel it
prickle hairs on the back of
your neck. Like silk slipping
through fingers — a gentle
touch with a whisper of inten-
tion. Casual, it's @ meeting of
Mark E. Smith and Grant
McClennan for those who
thought Pitney and Almond
was unlikely. |
This is ‘Groovy’ and it leads
you into the Schoolhouse for
an education you may never
forget. Fishing for beauty in a
m:.gdy pool the mindgames
continve with the rtless
simplicity of ‘Summer Sun’
and ‘Mackerel Skies’. Music
to fill your leisure time —
worth pursuing as they
RN
alpha- an i
them aside with a feoﬂnmel?mg
EP-ically it details love, obses-
sion and doaﬁl'n, the latter of a
great piano player which ini-
fially “echoes the Smiths’
‘Disco Dancer’ before mov-
ing tfowards paranoid fear of
possession and tumbling from
this mortal coil. Death is only
you make it.
In a darkened room my stylus
is bleeding. Waxen lyrical
stumblings coze around me,
nothing is sweetness and
light. I backed a horse; damn
Ing is running yet. :
vl Flower




THE FEELIES
Only Life
(AGM)
Remember ‘CRAZY RHY-
THMS') on Stiff circa 1980,
the album that set The Feelies
up as the band that was
spawned from a one night
stand in a seedy motel where
The Velvet Und);rground and
Talking Heads were staying ...
.in the same room? American
dreamsters with serious faces
and even more serious mes-
sages but the angst struck
home and The Feelies split in
‘81. Original Feelies Glenn
Mercer and Bill Million stuck
together, worked with The
Willies, Yung Wu and The
Trypes and . . . reformed The
Feelies in '83. In ‘86, with
REM's Peter Buck, a great
album emerged ‘The Good
Earth’ and ‘Only Life’ carries
on that classy tradition
because The Velvet sound sill
rules and Lou Reed’s "‘What
Goes On’ is more original
than Reed'’s original version!
The sound is uncluttered and
layer free, their ozonal
atmosphere is free from tech-
nical pollution and the reso-
nance is  refreshing
resounding. The Feelies will
shatter few illusions, change
very few lives or stop many
worlds. They will, however,
always remind me of an age
when we looked for quality
and poured critical scorn on
the quantitive aspirations of
mere copyists.

Kevin Wilson

NITTY GRITTY DIRT
BAND

Will The Circle Be Unbroken
Vol. Two

(MCA)

It's almost two decades since
Vol. One single handedly
opened the door for the new
traditionalists that dominate
today’s market. Then the
NGDB, at the time a highly
successful country rock ouffit,
threw out the amps and
invited the old fimers to jam
their way through three
illuminating LPs’ worth of
classic old timey material.
This time i's only a double

SECOND

DELIVERY

VARIOUS

The Best Of The Rock Machine
Turns You On
(Castle Communications)

Way back in the mists of time
CBS invented the sampler
and called it The Rock
Machine’. In doing so they
exposed a whole generation
to the magical melting pot of
americana — the blues of Taj
Mahal, the psychedelics
the wonderfully named
Peanut Butter Conspiracy
and the introspection of
Leonard Cohen.
Many never recovered,
which is presumably why this
double album is out and
about.
Admittedly, it may be of little
worth to many, though the
snapshot of the late sixties it
hands around is a rosy pic-
ture of style tolerance. And
certainly it will give many up
and coming bands a hitherto
undiscovered lexicon of
sounds to plunder.
lts main joy is no doubt CD
shc:red for superannuated
and mortgaged hippies.
There are stﬂl two points that
bother me: 1) what hap-
pened to Elmer Gantry’s Vel-
vet Opera’s ‘Flames’?; and 2)
why is the photo captioned
Blood Sweat and Tears actu-
ally that of Paul Revere and
The Raiders?

Chet Powers

@ NITTY GRITTY DIRT BAND
“and instead of old timers it's
like minded peers who have
been invited to sit in.

It is though, again, acoustic,

gnd iven ge clear bite of
igital recording. in it's a
m with ?oi:‘ga Prine,
g:'lmylou Harris, Levon Helm
and two ex Byrds excelling.
Surprising though is Bruce
Homsby’s blue grass romp
through his normally dour
‘Valley Road'. If’s the first time
I've enjoyed the man for sure.
Whether a labour of love ora
career reviver trading on the
oodwill still clinging to Vol.
%ne | don’t know. | do know
that is pretty damn indispensi-
ble. Steve Morris

- A LONG way off it
may be but worth a
diary note is the Fifth Bir-
mingham Film and Televi-
sion Festival. Running bet-
ween September 22 and .
October 7, the Festival
programme is not yet con-
crete but extensive cover-
age of international
cinema is promised with a
separate focus on Third
World movies. Further info
from the Festival office c/o
Midlands Art Centre.

THE POPULAR
" Wolverhampton’s
Lighthouse Media Centre
now has a brand new
35mm projection system
and an equally new screen
combining to radically
improve sight and sound.
The proof of this pudding
can be judged when the
John Lennon biog movie
‘Imagine’ is shown on
June 9 and 10. The highly
rated feature, ‘Testimony’
plays the centre on June
16 and 17 (call Wol-
verhampton 312032/
312033 for more details).

ORANGE JUICE

Dada With Juice
(Hendring) (E)

Thirteen songs featuring the
cruelly neglected Edwyn Collins.
A bit pretentiously glued
together but forgivable simply
:because of the gargantuan pre-
'sence of ‘Rip It UP". ‘Falling And

‘Laughing’ et al.

If ever a band deserved a sec-
ond chance it's Orange Juice;
'sadly they're long gone.

‘Buy this and say sorry.

Steve Morris

‘BARRY GIBB
Now Voyager
‘(Hendring) (15)
The rich rock star makes a
‘movie! Pretentious drive linking
crummy songs that one sup-
poses, are meant to delve into
the meaning of life.
It's all put together by Hipgnosis,
the gang who sleeved all of Pink
Floyd's albums.
Ah! So, suddenly it all makes
sense.

Steve Morris

MIEEN
(GIEAVIES,
v

SINEAD O’CONNOR

The Value Of
Ignorance
(Chrysalis Video)
In years to come O'Connor will
be a mega star. Just her simple
striking image and the undiluted
simple passion in her voice tell
you that much. The video of her
recent Channel_4 concert this
contains most of the material
from her debut album The Lion
and the Cobra’, including the
opening ‘Jackie’, the rocky hit
‘Mandinka’ and the powerful
‘Just Like U Said It Would B'.
Filmed in muted colour or black
and white and then given post
production visual overlays its
starkness perfectly captures the
enormous range and depth
O'Connor brings to her work
(somewhat akin to Melissa
Etheridge), especially on ‘Just
Call Me Joe', the naked acous-
tics of ‘Never Get Old’ and the
emotion-draining closer, Troy'.
With a voice at times reminscent
of Melanie's more tortured
aches or thepurea-capella folk
of early Judy Collins, she can
send shivers down the neck of a
bottle. Ignorance is indeed bliss.
Mike Davies

PATTY HEARST

i (Entertainment In Video)
(18)

'Poor little rich girl Hearst is kid-
‘napped by the revolutionary
SLA; she ends up joining and is
ultimately jailed for crimes com-
imitted in the name of ‘the
revolution’. _

'It's all true but Paul Schrader's
'movie based on Patty Hearst's
‘autobiography avoids conclu-
sions. Instead, the viewer is
placed into the claustrophobia
of Hearst's captivity, experi-
iences the glee of the prison
‘officer capitors and finally wit-
nesses the extraction fo retribu-
tion by the legal system on the
‘class traitor’.

@ NATASHA RICHARDSON & PATTY HEARST
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Natasha Richardson excels in

the title role but it's the entity of

the film that's important.

It's impossible not to be drawn

into the net that Schrader mas-

terfully important.

For sure it's not light entertain-

ment, far too provoking for that.
Steve Morris

SUNSET
(RCA Columbia) (15)

Bruce Willis is silver screen
silent star Tom Mix, persuaded
by the studio boss, Alfie Alperin
to star as Wyatt Earp in the first
talkie Western. To make it more
authentic the real life Earp
(James Garner) will be on hand
as adviser. But life offscreen has
a far more interesting scenario.
Earp’s an ex-lover of Alperin's
wife, Christine who calls on him
for help with her heavy drinking
son Michael.

Behind Alfie's smooth smile he's
a sadistic thug with a secret past
who's involved with mobster
Dutch who's having an affair with
Alperin’s sister. When the local
bordello Madam'’s found dead,
Michael's chief suspect and
Earp and Mix take it upon them-
selves to prove him innocent
and unmask the real killer,
encountering a ring of decep-
tion, corruption and crooked
cops in the process. Al of which
mean Mix has to play hero for
real and Earp has to put his

~ legend into action.
-But the potentially great fizz of

detective and cowboy and a
chance to play up the difference
between screen fiction and real
life gets lost in a clumsily lum-
bering affair, largely thanks to
Blake Edwards' pedestrain
direction and the fact that for a
comedy it is markedly unfunny.
At the end Mix and Earp ride off
into the sunset — in the East!
This may be a joke, but since
they're singulary absent from
the rest of the film it seems
highly unlikely. That it's passably
enjoyable rather than a total dis-
aster is due to the underlying
spark of the story, to Gamer

. always being good to watch and

because Willis wears some great
shirts. Other than that ‘Sunset’
tends to leave you wondering
when night will finally fall on
Blake Edwards’ career.

Mike Davies

VICTORIA WOOD
As SeenOn TV
(BBC Video) (15)

Ninety minutes of award winning

. humour, Razor blades in merin-

gues. The chummy chubby wide
eyed Wood aims barbed darts at
deserving targets and bulls-eyes
nine times out of, oh hell, nine.
Just look at the precision dissec-
tion of Peter Skellern; with a
rusty scalpel.

Look at ‘Acorn Antiques’ cosy
.;nﬁ obvious true, but wicked as

ell.
Female humourists are a limited
edition for sure. Victoria Wood is
simply the best.
Steve Morris
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Say It With
Flowers

Dear Brum Beat,

| recently saw the April edi-
tion of your magazine and
came across the article
“Fading Blooms”, an inter-
view with our former man-
ager, Craig Jennings that

POST

!

contained incorrect facts"

about the whole affair. |
would like to point out
that The Wild Flowers were
not dropped by our U.S.
label Slash. The agreement
that Chapter 22 had with
Slash was to deliver pro-
duct from the Wild Flowers
to them and for them to
release it in the States
under a license. It was
Chapter 22 Records’ job to
record the album, an
undertaking, as Craig Jen-
nings said in the aforemen-
tioned interview that his
label couldn’t afford. Thus
the situation arose where
we felt it was time to sa

God bless and good rid-
dance to our independent
status. When the licensing
contract with Slash ran out
we decided it was time to
break from Chapter 22 as a
positive career move.

There was no way the band .

could continue on an Indie
level, we feel that indepen-
dent and major labels are
just as corrupt and misman-
aged as one another. The
difference being that
bands remain poor whilst
on independents.

So, our current situation is
that we are negotiating
with several major labels,
including Slash, who desp-
erately want the bandon a
worldwide basis. With a
new deal pending and an
album certain for release
on a major in the autumn,
we feel the down-and-out
image portrayed by our
former manager is unjus-
tified. As for the manage-
ment situation, we left
Craig Jennings to do what
he does best and that is
managing Pop Will Eat
Itself. Finally, | would ask
fans of The Wild Flowers to
be patient, good things
will come to those who
wait.

Neal lan Cook

The Wild Flowers

AN AXE TO GRIND? .

@ BRUM BEAT welcomes let-

ters, opinions, feedback and

beefs — write to P.0. Box

944, Edgbaston, Birmin-
am B16 8UT or FAX to
1-454 9996.

UN
6 Frazier Chorus
13 Gerry Colvin
14 (Swamp Club) Mega City 4
20 A Guy Called Gerald
25 By Popular Demand...
Smiths/New Order Disco
JULY
4 King Of The Slums
The Bodeans/Benny
Profane

COD CLUB AT PIRANHA'S

JUNE
11 Inspiral Carpets
25 Claytown Troupe

IRISH CENTRE. DIGBETH

JUNE
8 The Beautiful South
12 The Swans/The Wolfgang

Press
JULY
10 Jesus Jones

Burberries, Broad St.,|
Details: 021-643 1500

|
|
\

Enquiries phone: 021-357 2185
m.

% THURSDAY 1st
Written In Yellow

% Raging"BuIIfrogs

LIVE AT THE

BARREL
ORGAN

HIGH STREET, DIGBETH

Phone: 622 1353

JUNE
Dub Sex + What? Noise
Sacrilege BC

The Happy Addicts

TBA.

The Junior Manson Slags -
Creaming Jesus + God and
the Crazy Lesbians From Hell
Cateran + Milk Monitor
TBA.

Shotgun Wedding

The Elevators (ex Beat)
Phone For Details — see below
Gift Faction

Avaria

Anhrefn + The Sect

‘A Horticultu ening” with
Sound Garden + Walki

Frontline Assembly
TB.A

Yeah God

Bomb Disneyland
Energetic Crusher

THURSDAY 29th

Born Blind

Live At The Wah Club — Snobs Nightclub,
Paradise Circus, B’ham.Admission £1
smart/casual dress

PLAY MANCHESTER AT

e Besisable

COACHES LEAVE FROM THE IRISH
CENTRE BIRMINGHAM ON SATURDAY

1st JULY at 5.00pm

TICKETS FROM THE IRISH CENTRE, HIGH ST..
DERITEND , DIGBETH. BIRMINGHAM £4.00
(INCLUDES COACH AND ADMISSION)

i

FLYING MUSIC, BY
- ARRANGEMENT WITH . :
STEVE_MA_IHEH OF JSE JOUR DNC

AND BRMB PRESENT Z

COCKNEY REBELY

IN CONCERT

THE HIPPODROME

BIRMINGHAM

MONDAY 12th June

at 8.00pm

Ticket prices: £7.50 & £6.50
Available from the box office.
l TEL: (021) 622 7486

o “Downliners” 2  [JNIHNNEVIS
Locaqgg‘? I‘r:l:s!r';' gn)entre & IVE AT

@ LIVE A
(every Thursday) f ive’ — Phoenix

®  starts 22nd June with The Collect}_ve v

@ Steve Gibbons

& supported by ‘What No Brass’

and Guests.
@ 29th June ‘Soul Doctors’ ¢
supported by ‘What No Brass'
® and more guests.
@ Admission will be a mere £2 g
and there's a late bar.

THE ZONE

L,VE at the

Hare and Hounds
KINGS HEATH

On Friday June 23rd

No better Band — No better experience

FOR DETAILS “
TELEPHONE: %

021 200 1502

{opposite Snow Hill Station)
City Centre, Birmingham

% 5 i
» TOP INDIE BANDS \h y”;
JUNE
1 Brilliant Comers/ The Driscoll's/Pushing The
Stuff
Goats Don't Shave
The Pleasureheads/The Badgemen
14 Iced Bears/The Hallelujah Trail
Benny Profane/Korova Milkbar
The Rain/Bounce The Mouse
TBA
Kiev Exorcet/Stan Quentin
The Chesterfields/The Snapdragons
Fetch Eddie/The Hubshi's
St. Christopher/The Cantels/The Mossbacks
The Senseless Things/Bom Blind
World Service + Support

JULY
3 The Pop-Guns
6 Rouen/Dan Dare’s Dog




HUE & CRY
TOWN HALL
Birmingham

It has to be said that the support band,
The Senators, were simply frounced.
And it wasn't their fault. Not one bit.They
were indeed excellent and will, intime,
be rich and famous. Musical sponges,
they displayed influences as varied as
the Everly Brothers and Sowetan
township jive with absolute assurance.
Pat and Gregory Kane's Hue and Cry
are though in another league. The
band, with brass section led by jaz
award winner Tommy Smith, is tight like
tight should be and loose like loose can
swing.

" Pat Kane's voice is possibly the best

~ white soul voice about at present. Dis-
miss Hucknall, he hasn't the creamy
flexibility of Kane. He hasn't the Celtic
cool. He hasn't the political nous. |
mean have Simply Red got an anti poll
tax song on their new fashion platter?
On record Hue and Cry can sound
antiseptic and anaemic; live they blis-
ter paint and tum young ladies info
screaming wrecks.
Welcome an intelligent, musical pop
phenomenon folks.

Steve Morris

RODNEY CROWELL
BREEDON BAR/BORDER CAFE

Birmingham :

What a way to celebrate your first birth-
day. Two and one half hours of bar
room country rock and roll.

Now purists, God bless 'em, may well
have baulked when the band
launched into The Beatles' b-side, You
Can't Do That' or The Stones’ ‘Satisfac-
tion' or one of many rock ‘n’ roll everg-
reens that peppered the set but surely
that's part of the magic.

Crowell may be a craftsman writer/pro-
ducer but the willingness fo entertain
and enjoy oneself on stage shouldn't
be something to scom.

That said there was plenty of his own
material fo behold, a sizeable chunk of
the latest album, ‘Diamonds And Dirt,
plus ... classics like ‘Stars On The Water
and ‘Leaving Louisiand’.

The band were uniformly excellent with
no star frips fo detract from their unit
strength, not even from exalted veteran
pedal steel virtuoso Hank De Vito. Mind,
lead guitarist Steuart Smith was fleet-
ingly breathtaking.

Certainly it was the best birthday parly

I've ever been to; now lef’s see if top-

ped when you reach two Bob.
Steve Morris

PWEI, JOHN MOORE AND THE
EXPRESSWAY, YEAH GOD
THE HUMMINGBIRD

Birmingham

It started well enough with a loud and
wonderfully colourful sef from the pain-
fully ugly Yeah God. The beastly four-
some even gat one or two members of
the crowd stage diving — more than
can be said for second-on-the-bill John
Moore and The Expressway.

The days of riotous Jesus and Mary
Chain gigs are well behind the mod
haired Moore who failed to excite the
capacity crowd with his predictable
kick-ass rock ‘n’ roll.

And then came The Poppies. Dry ice bil- |

lowed off the stage, blinding search
lights blazed out before a day-glo
comic book back drop and 2,000 or so
demented Brummies erupted with
feverish delight.
Clint and Graham Poppie burst on
stage larger than life, Clint in his
superstar leather trousers and: naked
sweating torso and Graham in a pair of
multi-coloured beach shorts.
Songs from the new This Is This' album
received wild acclaim from the posses-
sed audience and there was undiluted
bedlam as the naughty boys of rock/
rap/sample raced through ‘Wise Up
Sucker and ‘Beaver Patrol’
The hour long set ended with a danger-
ously tuneful ‘Can U Dig It and within
seconds PWEl were back on stage,
Graham donning a natty pair of baggy
white Y-ronts on his head, kindly
donated by the mosh pit!
The Poppies blazed through more old
favourites before returning for a second
encore and a glorious cover of Sput-
nik’s ‘Love Missile F1-11".
Fans drified away reluctantly from the
hot and sticky club and all who had wit-
nessed this latest chapter in PWEI history
were agreed - The Poppies are more
than just a good band and that was
more than just a goog gig.

Pogo

REM
NEC

Birmingham
Rapid Eye Movement? Really Exciting

Music? Expect no seminal insights from,

me sweethearts, | confess to being a
closet non-REMist for far foo long. But |
go, | see, I'm conquered. ‘Do nof throw
botties at me!' declaims Michael Stipe
dressed in manic white, looking like
anti-hero McMurphy from ‘One Flew
Over The Cuckoo'’s Nest. What have
we? A catalysmic rock band. Frag-

ments of lyricism driven by exploding

thylhms fucked in fo our ears like
tumour-hungry shrapnel. Stipe bathed
in stroboscopic light fransforms with
epileptic grandeur, his industrial-
gauge boots stomping authority in tan-
trums of ecstacy. Perhaps | lacked the
references fo their wide catalogue and
was dismayed by the seemingly dismis-
sive busk through ‘The End Of The World'
One hour gone and so are they. Back
for encore and Stipe prologues the next
song as the greatest ever known. Yup,
he's right therel Smack in the chops
comes ‘Stand’. The most cleverly con-
structed piece of Rock'nRoll writing
ever. Now followed a set that showed
the frue scope of their craffmanship.
Contrasts of shade, subtiefies of lyricism
the former part of the show didnt
explore. Time for a kidney-cruncher
during which Stipe shouts, ‘STOPY
Guitarist, Pefer Buck shows a broken
shing. Stipe calls for his white jacket, is
he in a huff? They have alittie chat. New

guitar and jacket donned . . . BANG! .

Theatrics? Affectation? Who cares, it |

works. Rock is cause for an effect. Stipe
refers to his podium o make a few
announcements. Praise for the Blue
Aeroplanes (REM joined them for a
twelve-guitar playout during their sup-
port sef). He asks us to visit the Green-
peace stand, boycott Exon Oil (Esso) for
their Alaskan foul-up. A seated rendi-
tion of ‘Summertime’ and a good-night
ditty and that's your lot. He thanks us for
being folerant. What an odd man!

JohnKennedvl

ELTON JOHN
NEC
Birmingham

Ladies and Gents, The Back Catalogue
Tour. Having had, in his own words,
“more writs than hits” of late, Etton, insfitu-
tion and Aunt Sally to the hip, chose to
g0 back twenty years fo resurrect ‘Sixty
Years On', ‘The King Is Dead’ and ‘Bum
Down The Mission’. Choices appealing
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fo iritate the post — ‘m Still Standing’
sales managers whose Cavalier SRI's
were clogging the car parks.

It's not Eton’s fault, though. He's a fough, -
R&B-influenced rocker with a homely
image which is safe enough for the car
stereo. Sadly, live, the image interferes.

He's now an icon beyond the reach of
the tabloids and loved by all. The first
‘Carry On' rocker, maybe.

It's a shame, really, as he is a remarko-
ble melodist and excellent performer
giving his all to an audience that | sus:

@ HUE AND CRY

pect would react in the same manner
for Manilow or Iglesias.
There may be semi-cred rather than
street cred to be gained at such a gig —
such is the price of success. But if if's
songs you want rather than rants ... 1?
A nervous Nik Kershaw on the com-
eback frail opened. A good vocalist
and guitarist with good materials, he
should dispose of the machines and
hire instrumentalists to give him the kind
of kick no silicon chip apparently can.
Steve Morris

in these quarters but ones that seemed

JUNE

1 Mike Cooper/Mark
Makin

2 The Tex Pistols/
Wrekin Havoc

3 Juice on the Loose
4 Atlanta Roots
8 The Love Hounds
10 Joe Sun
11 Figgy Duff
14 TheD.T.'s
15 Big Town Playboys
16 Alias Ron Kavanagh

17 Howlin Wilf and the
Veejays
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Ring for details: 459 6573

18 Otis Grand and the
Dance Kings

20 Dr Feelgood/The
Love Hounds

21 The Mighty
Houserockers

22 Jimmy Powell/The
Survivors

23 Steve Phillips/Isaac
Guillory Band

28 Luckey Lopez
29 Micky Jupp

JULY

1 Frank White Band
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TREAT YOUR FEET PACKAGE
CIVIC HALL
Wolverhampton

In the great Stiff Records fradition Pete
Lawrence’s Cooking Vinyl label
coaxed their three major acts aboard a
charabanc and set out to get the
nation dancing.
In Wolverhampton a fine Friday found
the Civic moderately full but high spi-
rited.
Opening, Edward the Second and The
Red Hot Polka's fusion of traditional
English dance and sound system dub
was just the thing to emplty the bar and
tempt the terpsichorists to toe-tap.
A short infermission and then full power.
Zimbabwe's Four Brothers filled the
auditorium. A few minutes of musical
shadow boxing with band infroductions
and then they hit . . . the turbos; rock
Solid African rhythms with filigree
intertwined lead and rhythm guitars
simply melted the hall. The response.
Brothermania. Could The Oyster Band
follow? Well yes and then no. No argu-
ment they're good, bloody good, but a
mite one dimensional. Excellent version
of New Order's ‘Love Vigilante', their
opener was for me the highlight. But
then | would have gladly forgone their
entire set for more of the Four Brothers.
Steve Morris

OZZY OSBOURNE
NEC
Birmingham

The crazy man of rock was playing at
home and loving every minute of it.
Ozzy and fellow brummie Geezer Butler
with not so local lads Zac Wilde and
Randy Castillo didn’t have much to fol-
low with Udo and Slammer. A
cacophonous dirge would be a polite
appraisal of their contribution fo the
evenings entertainment. Not a memor-
able song or lick anywhere fo be
heard. Ozzy’s contribution, however,
was a different story. From Paranoid fo
Mr Crowley and the classic Crazy Train
the set had been rehearsed to perfec-
fion and performed with precision and
gusto. Ozzy’s enthusiasm was echoed
by that of the crowd, partly soaked by
the constant barrage of buckets of
water. His voice was in fine form.

The athletic Zac Wilde ain't no Randy
Rhoads or Jake E Lee but he sure can
play. His solo spot went on a bit though,
demonstrating his technical prowess
rather than making any musical state-
ment. The drum solo was likewise a bit
monotonous (aren't they all) but com-
petently executed. Geezer's bass lines
gave the set drive and backbone.
‘lef's Go Crazy’ summed up the
essence of the evening, and the fans
did, reacting to the manic eccentricity
of one of rocks most charismatic

frontmen.
Mark Hadley

DAN DARES DOG
COACH AND HORSES
Balsall Heath

It was out in the sticks where we'll all be
when Birmingham becomes conven-
tion City. No collar, no tie, no credit card
equals no admission, no go zone.
Future shock is yet to appear, for the

present an ambiguity: Dan Dares Dog

- a different meaning depending on
the inflexion.

After seeing them it has only one; they
defy reason, defy logic and they defy
you fo say so. They dare.

I'm not sure where the canine comes

into it. Arrogantly aggressive they may

be like the Clash when they had anger
instead of cash. The drumming was rag-
ged, bass pure Klaus Fluoride and the
guitar provided the melody holding
onto sanity lest the audience consi-
dered pogo-ing. The frontman pro-
vided all the visuals, looking at all times
like he might implode within the
restricted stage space, giving his
adrenalin fo a vocal line. The lyrics got
slightly lost so | can't say if his labour was
of love or with purpose. The weightlifing
belt and the beer barrel banging (you
had to be there) were a litie macho
though.

One final reference point, Ausgang — a

band who really suffered from their art

andlike their name were terribly misun-
derstood. Dan Dares Dog live up to
theirs, a little rough but heroic all the

same.
Paul Flower

THE GODFATHERS
HUMMINGBIRD

Birmingham

| missed the train, | ran for the bus and
missed that foo. | got there eventually, it
was sfill early. The queue was filing in
through the doors.

The Godfathers: vocalist, suited slightly
balding, a Rhythm and Bluesman. Nine
Below Zero in the shade. Nineteen sixty

five meets nineteen eighty nine on a
night out.

Of course, | recognised him
immediately. The guy with the Zeimatis
was the ghost of Brian Jones. He's given
up his Vox Teardrop, and he’s playing
one of Ronnie Wood's guitars these
days, but it was Brian alright.

The Godfather's don't cover covers,
they took the rock ‘n’ roll songbook and
tore it up. Then they wrote it all over
again.

On the dance fioor it all made sense.
They dance, they slam, they mosh, they
freak out. Teds, grebos, punks, goths,
mefallicans shoulder to shoulder.
Upstairs they're dancing house. Many
people take the stairs after the show.
They haven't siopped dancing yet.

1 a.m.: the bus didn't come, so we went
and ate Indian.

The Godfathers. The ghost of rock ‘n’ roll
lives on. | recognised him immediately.
The guy with the Zeimatis was the ghost

of Brian Jones.
Derek Eynon

JESUS JONES
SANDKINGS

Junction 10
Waisall

Hallelujah, Jesus Lives!

He breathes, talks, sings and plays |

- :

guitar like an acid-crazed demon. But
this is not the much-maligned Jesus
Christ — this is Jesus Jones, here fo save
the world from the likes of Jason and
Kylie with his own feverish blend ofindie
pop.

Jesus and his four disciples burst on
stage in a blaze of bright lights and
Gaye Bykers-style day-glo instruments.
And the 400 followers who graced
Junction 10's first Tuesday night gig left
the heaving club singing his praises
and crowning him the new king of pop.
Wonderstuff clones The Sandkings had
tried to convert the devotees in their 40
minute support slot but with almost
every song a sound-alike of the Stuffie's
‘Unbearable’ (appropriate fitlel) they
failed miserably.

But then came Jesus who left the crowd
spellbound by his wonderful cham,
devilish wit and abounding falent.

His sweetie-pie vocals in ‘Excellent One
For The Money’ provided ataster for the
hollering fans who literally went berserk
to the momentous ‘Info Freako'.

Fans wearing anything less than steel-
capped Dr Martins were clearly in frou-
ble as the crowd erupted like 400 Jack-
in-a-boxes o ‘What Would You Know’
and 'Broken Bones'.

On the strength of their Walsall show
Jesus Jones are clearly on the verge of
much bigger things — the crowd simply

loved them.
Pogo Patierson

GARY P. NUNN and

THE SONS OF THE
MOTHERLOVIN’

BUNKHOUSE BAND

BREEDON BAR/BORDER CAFE
Birmingham

Reading based Terry Clarke opened
the show. Having recently returned from
another spell performing in the music
clubs of Austin and West Texas, this was
Tenry's first opportunity to air new mate-
rial written in the last few months.
Memorable among aten song set were
'| Fell For Jezebel' (written and demoed
in Austin), ‘Salome And Lightning’, the
powerful and lyrically threatening
‘Jealous’, plus the day old tune ‘Burning
Bridges All The Way To The Sea’. More
good reasons why a certain indepen-
dent label should get a Tery Clarke

album into those record store racks . . .
SOON.

Gary P. Nunn has a Texas music pedig-
ree which is firmly entwined with
legends like Jerry Jeff Walker, Steven
Fromholz, Michael Martin Murphy and
The Lost Gonzo Band.

He last visited these shores in 1983. A
visit recalled when the vociferous
Breedon crowd started calling for ‘The
Reggae Armadillo’ a song composed
during a Dingwall’'s date on that four in
response fo rasta cat-calls. Based on his
‘Llondon Homesick Blues' (now an
adopted Texan anthem) it is probably
the only dub country honky-fonk song
in existence!

On this tour the three piece Sons of the
Bunkhouse were Johnny Polk (bass),
Kenny Grimes (guitar) and Herb
Belofsky (drums). Unfamiliar names to
me, but Gary had certainly picked a
team who knew how fo play honky tonk

~ country.
Over the last three numbers they

cranked up the pace, first with a rock ‘n’
roll instrumental, followed by the
humerous ‘Cut 'n’ Pult — dedicated to
his wish to play golf and record with Wil-
lie Nelson! ‘London Homesick Blues’ not
unnaturally ended the set.
Gary retumned fo encore and delivered
‘What | Like About Texas', which descrip-
fively lists what many of us do like about
the Texas state, the people and the
music.
At the end of a set some two dozen
songs and two hours long, Gary expres-
sed a wish to retum to these shores
soon. My thoughts at the time were,
“Well, OK, as long as we don't have
another six year wait”.

Arthur Wood




The search is nearly over to find

the best new Blues talent of ‘89
Saturday 8th July Wolverhampton Civic Hall.

Come along and discover which on 0902 312030 for credit card bookings
band will become The Best of Blues (Visa or Access). (Tickets £3.50 in advance,
89’ when our four finalists will be on $4.00 on the door). Doors open 7.30pm.
stage at the Civic Hall, to bring you an
unforgettable evening of Blues music. PLEASE PRINT

Our superb support band, The : [ wish to apply for tickets and I enclose a
Boogies will also be there, along with 1 cheque/postal order o value of
Jools Holland and a judging panel of | Name
well known Blues musicians. | Address

Ticket availability is limited so take | T
| advantage of this application form oF | s e e e ot i e

ring the Civic Hall BOx Ofﬁce Borough Council to Civic Hall Box Office, North Street, Wolverhampton WV1 1RQ.
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MIDNIGHT-THRU - TILL - 9AM

Recent clients include Magnum, Geoff Magnum, Geoff
Nicholls (from Black Sabbath), Orkestra,

PER HOUR

4+ V.A.T. + V.A.T.

PER HOUR

The Glitter Band, Music Box, (satellite T. V. )
and major record labels etc, efc.

weARe|  Also 8 track at £6 ph, £3 ph

HERE

if you're a club member
Membership £25 a year
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