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IN the annals of Jazz are recorded the names of a handful of great

musicians — men who changed the music and who inspired a generation
of new jazzmen. Among these few are Jack Teagarden and Earl Hines
It is with humble pride, therefore, thar the MNational Jazz Federation
presents on this, our opening concert twour of the season, both thess
legendary “ Giants of Jazz ™

Months of patient planning have resulted in the concert you are about
ta hear. [Earl Hines has come from San Francisco wo play for you; Jack
Teagarden brings Max Kaminsky, * Peanuts ™ Hucko and Jack Lesherg
from his group in Chicage; and Cozy Cole leaves his drum school in
Mew York 1o reunite with his old colleagues for the first time since they
played rogether with Louis Armstrong.

This then is truly an Ali-5tar band — a band with s0 much o offer
that we have for once placed the whole concert in their hands. Much
as we desired to give a British band the opportunity of playing and
listening to these great jazzmen, we felt an even greater responsibility to
you, our audience, who have made it pessible for us 1w bring these musicians
to this country.

May I take this opportunity of thanking those of you who wrote such
encouraging lemers of appreciation after our wurs last season with Big
Bill Broonzy, Brother John Sellers and the Gerry Mulligan Quarter.  The
knowledge of your support has spurred us 1w arrange at least five major
concert towrs for this winter.

Now on with the show. [If you enjoy it, as I sincerely hope you do,

don’t thank us, join us!
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Executive Secretary
NaTioNaL Jazz FEDERATION,



JACK TEAGARDEN

O Jazz enthusiasts the world over the name of Jack Teagarden has
been known and respected for close on three decades, and in Great
Britain thousands of collectors who scarcely dreamed that one day they
would have the opportunity 1o hear him in person, alluded o the grear
trombonist famdliarly as “ Big T " — or during the Swing Era —** Mister
Jackson ™. Through the medium of the gramophone record they have
admired his singing and playing, though his recorded work represents only
a fractional part of his long and wvaried career as & pre-eminent jazz
musician,

Borm at Vemnon, Texas, on Auwgust 20dh, 1905, Jack Welden Teagarden
was the son of 2 cotton businessman.  His mother was sn able musician
and taught her son o play the piano before he was of school age.  Before
long he began w learn o play the wombone and was already guire
proficient when he was sent wo Chapel, Mebraska, 1o amend High School
for two years. Unable wo senle down and prepare for an academic carecr,
he returned vo join his father ar the cotwon gin, only to leave for a job in
a garage in Oklahoma Ciry. From there, still scarce hfteen, he went o
San Angelo, Texas, but this time o try his hand at playing trombone with
the local jarz bands — which be did with sufficient success 10 encourage
him o join a band ar the Hom Palace, San Antonie. 1921 found him
in Houston playing with the fabulous Peck Kelly and his * Bad Boys ™,
whao included Leon Rappolo and Pee Wee Russell on saxes and clarinets.
The next few years added greatly to his experience as he travelled through
the mid-West playing with Willard Robison in Kansas Ciry, leading his
own band in Witchita and then joining Wingy Manone in Doc Ross” band.
A spell with the MNew Orleans Ehythm Masters at the Somerset Club, San
Antonio, along with Sidney Arodin and Charlie Cordilla from the Crescent
City came in 1926, Then Pee Wee Russell sent for him to come o New
York and he armived, as Jimmy McParland later recalled, ™ wearing a
homble-looking cap and overcoar and carrying a vrombone in a case under
his arm. . . . He was Jack Teaparden® from Texas, and looked in." But
when he began o blow the blues on his trombone po one was in doubt as
1o his ability, Here was a jazzman.



In New York, Jack was thrilled by the playing of Fletcher Hendersan®s
trmbonist, Jif'."IJ'I:'I}' Harrison, whoss casy, fluid ityle mmflvenced him pro-
foundly though he retained his individual personality instrumentally and
vocally, His inventive solos, his warm, bland tone and the rich burr of
his woice when be sang made him greatly in demand, and he worked with
Frankic Trumbauwer, Eddic Condon, S5am Lanin, Roger Wolfe Khan, Eddie
Lang, the Mound City Blues Blowers and Red Nichols Charleston Chasers
From 1928 1o 1932 he worked with Ben Pollack along with Benny Geodman
and McPartland, playing in Kansas City and elsewhere, and recording with
Goodman, At the Chicago World's Fair he led his own band and then
returned 1o N.Y.C, to join Paul Whiteman's A0-piece orchestra in which,
however, be was a gready featured soloist. During the Swing Era he
led hes own band ar the Pamther Room in Chicago’s Hotel Sherman,
holding down the job untl 1946, Dwrng this time though he recorded
fine stull with Bud Freeman and old Chicagoan friends, and the next year
he was recording with Max Kaminsky, Peanuts Hucko and Jack Lesburg.
Lame the years with Louis Armstrong’s All-Stars, with Earl Hines, Barney
Bigard and Cozy Cole; a major stage in his career. When the All-Stars
disbanded in 1951 be led his own groups, including the memorable one
that worked the Bloe Note Club in 1953, and so he has continued wnril
the PrEsCnL -Ja}'. HLIH'.. in 1957, he 85 a JAZZ trofmbomst without poer —
not & tailgare man, perhaps, but an ourstanding soloist whose feeling for
the blues both in playing and singing is unparalleled: the ideal man 1o
lead the oustanding All-Star group which it is our privilege 1w hear woday.

PAUL OLIVER,

"Hear Me Tallen' To Ya™, adited by Na Shapire and Nat Hemloff

Peter Dawier, [735. Fage 253




HE arrival of Earl * Fatha® Hines in England is an event of the
first magnitude. Here is one of the living legends of jazz, an artist
af influence and ability 1o rank among the greatest with Louis Armstrong,
Duke Ellington, Coleman Hawkins and Count Basie.

Earl was born in Duquesne on the outskins of Pinsburgh, December
2&th, 1905, His father played comet in a brass band and his mother
was an organist. At the age of nine he received his first piano lessens.
Although music clashed with a love of bascball, e made fast progress and
got his first professional job at Piwsburgh's Lieder House when he was
fourteen. A couple of local jazz pianists, Johnny Waters and Jim Phelman,
gave him further instruction, and only two years later be opened at the
Elite No. 2, a club in Chicago frequented by musicians and show people.
He cauzed a sensation, went out on the Pantages cincuin, and came back
to Chicago, the Sunset Club and Louis Armstrong.

The following period, during which Earl and Louls made their classic
records together, is one of the most brilliant in jazz history. Never before
or since have two such great jarz talents been marched in the provision
of mutusl inspiration. Like all good things, this parmership ended too
soon, but then Earl joined the great New Orleans clarinerist, Jimmy Moane,
ar the Apex Club, and another exiraordinary phase began, as records
testify. In 1928 he opened with a big band at the Grand Terrace on
Chicago’s South Side, and there he was wo stay a dozen years.

This was an exciting time in Chicago history, and the money was big.
Al Capone, no less, owned a quaster of the Grand Terrace, and Earl has
exciting tales to tell of evenings there. The bands were exciting, wo, far
Earl had and has a really uncanny flair for spotting talent. Among the
musicians who came up through his orchestra were Omer Simeon, Damedl
Howard, Trummy Young, Budd Johnson, Ray Nance, Jimmy Mundy,
Segops Carry, Alvin Burroughs, Willie Cook, Benny Green, Wardell Gray,
Chaslie Parker and Dizzy Gillespie, while the vocalists that be discovered
incheded Billy Eckstine, Sarah Vaughan, Herb Jeffries, Ivie Anderson,
Johnoy Hartman and Loanie Sattin,  When the going became difficult for
big bands after the war, Earl recurned to leading small groups. He joined
Louis Armstrong again in 1948 for more than two years and has recently
been enjoying a long run at the Club Hangover in 5an Francisco with such
celebrated musicians as Darnell Howard, Pops Foster and Muggsy Spanier.

Earl Hines is not known as ™ Fatha " for nothing. He is credited with
having exerted the greatest single influence en the development of jazz
piano. Of all the different jazz schools on that instrument, there is none
with such a clearly dominant and creative leader,

When he hit Chicago in the "rwenties, you could hear * swride ™ piano



in the Eastern idiom developed mainly in New York by people like James
P. Johnson, Willie * The Lion " Smith, Luckey Roberts and Fats Waller;
you could hear starkly primitive blues plano and the artistic boogie of
Pine Top Smith; and you could hear, wo, the lacy, sensitive patterns of a
Mew Ordeans master like Jelly Boll Morton, Whar Earl wrought was a
style entirely different from all of these, one that was exciting and, from
o jarz point of view, absolutely valid.

“ The liberator of jazz piano ™, as Billy Kyle described him last year,
Earl immediately became the idol of all the aspiring planisis around
Chicagn. “ He broke the barrier,” Natr Cole said recently, “ of what we
called © stride * piano, where the left hand kept up a steady striding pattern.”™
Kyle and Cole both name Earl as their first inspiration, and his influence
has been equally apparent in the work of Teddy Wilson, Jess Stacy, ZLinky
Cohn, Horace Henderson and Cassino Simpson, to nume a few, while it
would reappear dazzlingly from time 1o time in that of the late Are Tamum
As so0 often happens, the success of the children detracted to some extent
from the fame of the father, but for the more than thirty years of his
professional career, Earl has remained one of the greatest and most
sumulating keyboard arists in jazz.

The “ trumpet style " label thar was amached tw his music originated
dering his first association with Louis Armstrong. Earl himself was o
fustrated trumpet player and Louis, he says, © played the kind of trumpet
I would have liked to play ™, so in the give and rake berween these two
magnificent artists it was the most natural thing in the world for Earl
increasingly to translate trumpet phraseclogy to the piano.  He went even
further in his octave-tremole imitation of the hoen's vibrato, and with
incisive, stabbing single notes he created an effect similar 1o that of Louis'
fery atrack.

The mumpet characteristics, in fact, matched the developing * hot ™
concept of the times, a concept that was to remain paramount until the
advent of bop. Earl added 1o these characteristics a formidable rhythmic
gift via rare interdependence of the two hands. His proveking suspensions
created almost intolerable tension, and he delighted in forming complicated
rmsical knots which he unravelled with tantalizing ease.

As a soloist, whether playing “ Boogic Woogie on 5t Louis Blues ™,
 Honeysuckle Rose ", " Blues for Art Tamum ™, * A Monday Date ™, or
any of the favourites in his enormous repertoire, Earl demonstrates unusual
conceptual and technical brilliance. Despite the limiting * trumpet " tag,
Iw is a musician of greal imaginative variety. A customer who regquested
“ Rhapsody in Blue ™ ome night in Chicago complimented him highly on
his performance. Unknown to Earl until later, the customer was George
Gershwin. His affectionate admiration for the lape Fars Waller sometimes
results in his playing Fars’ compositions in Fais' style, and when the mood
sirikes him he will give a number triple-storeyed treamment — that is,
“ ballad, beguine and boogie ™. Bur have no fear of tedious " cockrail ™
novelties, for the beat and Earl Hines are practically inseparable.

It is not merely as a soloist, however, that Fatha is 1w be enjoyed.
He is a composer of note, with such tunes as * Rosera ™, * You Can
Depend On Me ™, ** When I Drream of You™ and “ In San Francisco ™ to
his credit. Ourstanding, too, as an accompanist, his quick-witted invention
will no doubt already be familiar o you from records with Louls Armstrong,
Jimmy Noone, Sidney Becher, Coleman Hawkins, Johnny Hodges and his
own (rand Terrace orchesira.

The present group, with Jack Teagarden, will afford abundant oppor-
tunity of hearing this Giant of Jazz to advantage.

STANLEY DANCE.




OZY COLE is a drummer’s drummer. His affinity to swing and

bean is @ legend and his basic jazzr sense has allowed him to become
the idol of the modemnists and rtraditionalists alike. One can think of
only a few drummers who could have driven the Jelly Roll Morton band
in 1930, as Cozy did, and then study advanced musical forms ar Juilliard
Coliege from 1942 1o 1945. This is a fully Aedged musician who has
grown up with jazz through thirty playing years in every kind of jazz
Eroup.

William Cole was born in 1909, and his next birthday is on the 17th
ol this month (October). He aniributes his main inspiration o the Ereat
sonny Greer, but it was with Jelly Roll Morton thar he made his first
records in 1930. During the "thirtics he played with a host of bands,
including Benny Carter, Willie Bryant and Stuff Smith, bur his big bresk
came in 1930 when he joined Cab Calloway. With the reputation thay
this band had given him, he was able to freelance around New York during
the “forties, playing in several shows, such as “ Carmen Jores ™, and even
undertaking a stint with the Benny Goodman Band. In 1949 came the
big move into the Armstrong All-Stars, with whom he toured for four
and a half years. His place as a jazz star had been confirmed.

Today Cozy Cole is basically inrerested in the drum scheol that he
runs in conjunction with Gene Krupa. He is constantly in demand for
recording work, as befits a man of his great talents. Here is 3 jazz
drumemer the like of which vou have not beard before.

BRIAN NICHOLLS.




THE GREATEST JAZZ CATALOGUE
IN THE WORLD

EXTENDS A CORDIAL WELGOME TO THE JACK TEAGARDEN-
EARL HINES ALL STARS ON THEIR FIRST VISIT TO BRITAIN.
COINCIDING WITH THEIR VISIT WE ARE ISSUING A NEW L.P. BY

Earl Hines- ‘‘Fatha
plays Fats’’

Jifterbug Wabiz®, Darktows Strapters Ball* Blsck and Bloe, Blwe Twrning ey Cver YVou
Haoneysuckle Rose, Squeeze Me, Aln"t Mishb=havin®® Keepin Out of Mischiel Mow®,

I Can't Give Yea Anythisg but Love, I'm Gonna Sit Right Down and Write Mysell a Letter
Lula‘s back in Town, Two Sleepy People. LAE.1TDGT

AVAILABLE EARLY IN OCTOBER.
FURTHER RECORDINGS BY EARL HINES

TRIO-with Arvell Shaw (b) Wallace Bishop (drums)
EPY 1160 Fine and dandy, Boogie-woogie en St, Louls blues,

Honeysuckle Rase, Snappy Rhyehm

QUINTET-with Buck Clayton, Barney Bigard,
Shaw, Bishop.

EPY 1144 Night life in Fampsi, Air France Stomp,
Rhyithm business, Chicago

EARL HINES BAND {1946)

featuring Wardell Grey and Benny Green.

Thise records are now ONLY svallable in England,

EFV 1059 Spocks Ball, Aln"t ponna give none of this jelly rell
Trkckatrack, (vh my sching back

EPY 1050 Throwing the switch, Bamby, Let"s get slaried,

Hlue Keys







COLY COLE

MAX KAMINSKY
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L I JACK LESBERG
g T

& \

“ PEAMUTSE " HUCKD

PROGRAMME

THE JACK TEAGARDEM-EARL HIMES ALL STARS
WWiLL SELECT THEIR PROGRAMME FROM THE

FOLLOWING MNUMBERS:—

O YO EMOW  WHAT T
MEAMNE TS HILE HEW
QRLEANT!

STRLUTTHN WWITH RAREECLIE
AT G0 HARCHMNG N
CARKETOWHM FTRUTTERS BALL
I SOULD BE WITH TiaU
PEMNIEE FAOH HEAYEH
MILENBERG BOTH

FLISHAAT RAMBLE

T ROOF BLUES

MEHPHIE BLUES

HIGH $OCORTY

CHFFERMGILITH

7. JAMES INFMAKY
RIVERSIDE BLJEL

IAET ME

P MR A

WOLUELEE ME

SAVGY BLLAES

SOPEGAT BT THEART

POl OF FIVE TIHES

oLb ROCEIRG CHAIR

FOU TELL HE TOUR DREAMS
MARE WANG BLUEL
WhBALH BLUES

WILART

LELY CHED

MaHAY GOME GRODETE
CARILELY LOYVE

WHGS PORAY DWW T

LOVE & JUST ARDURND THE
COEMNER

DD IMEHG D

ROFE nOO#

BLUE ROOH

EARL HIMES WiLL FEATURE PIAMNDG SOLOS

SELECTED FROM:=—

TEA PMOE TWO
HONETIUCKLE ROSE
BOOGIT WODDIE Oh ST, LOUIS

HY HOGHDAYT DATE
ROAETTA
Pl AMD DAMDT

JACK TEAGARDEM WILL FEATURE IN A SELEC-
TIOM ©F THE FOLLOWING:—

MOMDAY DUATE

AFTER FOUVT SOHE
AUNT HAGARS BLUES
BEALE ST, BLUTS

IT, LAMES IMPDEHARY
BASIH ET. BLUES

§TART FELL O ALARAMA
MO T EHOWE THE TROUELE
I'VE SEIM

BARY WOMT YOU FLEASE
COME HOHE

LOVER

HUMDRDD TEARS FROM TODAY

MAX KAMIMSKY WILL SELECT FEATURES

FROM =

§7, LOWRd BLUES
AGLY CHILD
| POUMD A NEW DAEY

TN ROsDF BLLIES

§7. MRS BIFRMARY
SOLITH MAMPART 5T, PARADE

WHILET * PEAMUTS " HUCKO WiLL CHOOSE
FEATURE MUMBERS FROM—

SRR OF ARANT
STEALING APFFLES

WoRLD 1§ WAITING FOR THE
SLIFRISE

MFTER YOU'VE GONE
AUTURMN LEAYES
PG W OFEE

ADDED TO WHICH COZY COLE FEATURES IN
SOME OF THE FOLLOWING—

CARAN AN
HOF HoP

swwbET GEDRGLE BROWH
THE BUGLE MLES

AMD JACK LESBERG IS SPOTLIGHTED WITH
BASS SOLO IN SOME OF THE FOLLOWIMG:—

LULLABEY OF THE LIAVES
ALL OF HE

IF | HAR TOU
FEL OO ADYVANTAGE OF ML



MAX KAMINSKY

MONGST the ranks of jazrz musicians there are many excellent
exponents of their trade who, though well thought of by their fellow-
musicians and critics alike, never quite armain that greawness which i the
prerogative of the few, Such a musican i vumpeter Max Kaminsky,
Max has been playing good, honest homn for a number of years, and
hat in that time been associated in the making of many very excellent
records.  He has never failed 1o play well on any session in which he ook

part, his simple hard-driving style going somewhat further back than
Dixicland — back in fact w0 the MNegro jazz of MNew Orleans.

Being an excellent technician, Kaminsky's services have been much in
demand by the big swing bands and so, although small band jazz is his
real love, stints with bands led by Tommy Dossey have helped to kesp
that wolfl a considerable distance from his door

Although he was born on the East Coast (Brockion, Mass, 9/7/08)
and frst studied rumpet in Boston, Max moved w Chicago at an early
age where he weamed up with Frank Teschemacher and George Wettling
at the Cinderells Ballroom. It was in those Chicagoan days that be formed
the clear-cun siyle of his playing. Since the war he has worked in small
bands in and around New York and at one time led a very good litle
group of his own ar Childs Festawrant.

He can be heard on record in company with the Chocolate Dandies,
Eddie Condon, Meze Mezzrraw, Bud Freeman, Sidney Becher, Art Hodes
and Jack 'I'EJ.KJP.!L'H

SINCLAIR TRAILL.




‘PEANUTY’ HUCKO

OR two of the members of the Teagarden-Hines All-Sears this tour

makes a return visit o Great Brimain, and although many of wou

will recall the appearance of Jack Lesberg with the Louis Armstrong

All-Stars, it 5 wnlikely that many of vou saw * Peanuts ™ Hucko when

he was here last. The occasion was with the Glenn Miller Orchestra —

the Military band, with whom he played from 1943 1o 1945, playing in
both Great Britain and France during thar period.

Michael Andrew " Peanuts ™ Hucko was bern in Syracuse, New York,
on the Tth April, 1918. He started playing professionally in 1939 and
worked with varying orchestras and combos, including these led by Jack
Jenny, Will Bradley, Joe Marsala, Charlic Spivak and Bob Chester.

On discharge from the Army, Hucko joined Benny Goodman, then
spent a year with Ray McKinley. In 1947 “ Peanuts™ met up with
Jack Teagarden, when he was booked 1o appear in a radio series with
him. This seems to have been quite a major infuence on the style that
Hucko has since settied down to play, for shortly afier this meeting he
was o be found with the Condon Mob, a svine thar lasted nearly three
PRATS,

He has recorded with numerous groups, including the Lawson-Haggart
Jazz Band, the Condon Mob, Max Kaminsky's group and the famous jam
session ar Capinol

His style and technique place him in a superior class. His inclusion
in the All-Star group vonight was an exocllent choice and one that ghould
prove immensely sausfying.

JACK HIGGINS.
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HEAR TEAGARDEN ANY TIME YOU LIKE—
ON THIS GREAT CAPITOL LF] : .

Thia i Toagondan

T.Fe
- Fabulous playing of traditional favourites
o by the world's greatest jazz frombonist

CAPITOL ARTISTES = DAPITAL ENTERTAINMENT

widi mesEbE [coklralied B Elecino & Mupssal fadusiries Lid)
B-dT Gireal Cantle STrecl. Lomdes W]

]

DONT FORGET TO BUY

e JAZZ JOURNAL

Tae warld of jars boasts a [iterature of its own

u growing catalogee of books, rich, varied, BRITAIMS BIGGEST, BRIGHTEST AMD BEST
rowarling, thelr possession almost

c L U B indlispemsable for o fall appreciation of jaze JAIZMAGAZINE
musst.  In addition to the many THE OCTOBER IS5UE COMTAIMNE ARTICLES OMN

e ble Bocks pubdished n recent years

jazz events by Briam Micholli.

FLUS FULL RECORD REVIEWS ETC.
SEND 1/2 FOR SAMPLE COPY TQ:

JAZT JOURMAL, The Cottage, 27 Willow Wale, Lomnden W.11

_ thefe afe some olassies’” that are out of primk, Jﬁn“ TEAG#HDEH
_ atlsirs have never besm pubdished 1n this country
This the collecting of a representative set EAHL H‘l H E s
I o ook about jaze s difficult
furl ED MeEnlon eXpensive.
_ Started just over a vear ago, the Jazz AMD A FULLY ILLUSTRATED
P |k Cleb has been called “'the greatest boon REPORT OM THE
to jarr fams ever”.  Dts bi-monthly selectians,
I e o members only af aospecially ls HEw u
N ¢ CUTeTLutean unequalled litsracy F HT JAZE FESTIFAL
of jaer literature,
B oo hooks have been poblished insliding OTHER FEATURES INCLUDE
; 5 r..
e i Jelly Rall, We Called F Murc, King Joe
iver and Sotekmo.  “The clob will ignprove I-.EEHTI-?I & FDLITEL?
T *-n-.'ILn-:fu h:-il-,ﬂr: --:ll‘.-m:r". writes a murmber, Stanley Dance's provecative jaxe column
_ i ol andd mteshgent sentaro
swavs another — [nst two of Lho seares win have .IAEI IH FuH MATIU H
_ written thoir thanks to the Jazss Beok Cluls
__ 1§ vom wonld lEke t6 Eisbew miohe iboat the Club The mast campreheniive record
and Bow it works, send & posteard Lo infarmation pags by Eric Townley
_ k irpanisat, Hetlwort Joeds,
[y o5 Tavistock Chamsbers, Bloomshury Way, IAHHAHS UIHH“I'
Lonlosn, W.C.0 AR amdilhg commantary on teday’s
frarti ]
e = Gl ]
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JACK TEAGABDEN-JAZZ GREAT
King Portar stomp; Eccantric; Davenport blaes:
Original Dixieland one-step; Bad acting woman;

Misery and the blaes; High society;
Music to love by;
Meat me where they play the hlues;
Riverboat shuffea
JACE TEAGARDEN, Jimmy McPartland,
Edmond Hall, Dick Cary, Walter Page, Jo Jones,
Leonard Feather, Ray Baudue, Fred Greenleaf,
Kenny Davern, Norma Teagarden and Kass Malone
LTZ-H 16077

CHICAGO JAZZ
Mobody s swestheart; Friar's Point shuffle:
There'll be some changes made;
Someday, eweetheart
MAX KAMINSKY, Brad Gowans, Pee Wee Eunssell,
Bud Freeman, Joe Bullivan, Eddie Condon,
Clyde Newcombe and Dave Tough
OE 2152

WE CALLED IT MUSIC
We called it music; Nobody kenoas;
My melancholy baby; It's tulip time in Holland;
Down among the sheltering palmes:
Ida, sweet as apple cider; Aunt Hagar's hlues:
Hoge of the Rio Grande
Bobby Hackett, MAX EAMINSKY,
JACK TEAGARDEN, PEANUTS HUCED,
Ernie Caceres, Joe Bushkin, Eddie Condon,
JACE LESBERG and George Wettling
LA A&42"

-

Brunswick and London records
Jfeaturing the stars of

THE JACE TEAGARDEN-EARL HINES ALL-STARS
® ® @0 00 000000000000 00

NEW ORLEANS DAYS
Panamia: New Orleans fonetion (free as a birds:
Oh, didn"t he ramble;

My bucket's got a hole in it; Bugle call rag
LA B53T

JAZZ CONCERT
That’s for me; Fine and dandy;
Baby, won't you please coma home;

I surrender, dear; Eossian lullaby
LA 2534

SATCHMO AT PASADENA
Imdiana: Baby 1t's cold outaida:
"Way down yonder in New Orleans; Starduost:
The huckle-buck; Honeysuckle Rose;
My Monday date; Just you, jnst me:
Tou can depend on me; That's a-plenty
all featuring LAT 5019
Louis Armstrong, JACKE TEAGARDEN,
Barney Bigard, EARL HINES,
Arvell Shaw and COZY COLE

78 rpm records

Maple Leaf rag; Sweet Georgla Brown

EARL HINES and his Orchestra
01985

&t. Jamea's Infirmary: Black and blue

JACE TEAGARDEN and his Orchestra
08204

Wherever there's love; Maple Leaf rag
Ralph Sutton, Bill Davison, PEANTUTE HUCKO,
Cutty Cutshall, Gene Schroeder, Eddie Condon,

JACE LESBERG ard Bill Drootin
04988

THE DECCA RECORD COMFPANY LTD 1-3 BERIXTON ROAD LONDOM 8 WO



