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An Orchestra Abroad, an exhibition of about
eighty magnificent colour photographs by
Dennis Constantine, FIIP, taken during the
CB30's tour of Eastern Europe in May 1872,
is on view in the basement refreshment area
throughout the Proms.

Leader : John Bradbury
Conductor : LOUIS FREMAUX

Soloists : FRANK WIBAUT and
CLIFFORD EBENSON

Family Prom |

Carnival of Animals

Overture, The Thieving Magpie .. A Rossini
Zoological Fantasy:

The Carnival of Animals .. i .. Saint-Saéns
INTERV AL

Rofreshments are available in the Basement Hall 6.45-10.30 p.m,
Licensad Bar

Light refreshments are avallable in fthe Lower Gallery during
tha interval

Circus Polka for a Young Elephant .. Stravinsky
The Flight of the Bumble-Bee .. Rimsky-Korsakov
Firebird Suite (1919 .. ié i .. Stravinsky

This cancer! s designed o end al sporor. § p.m.

Patrons are asked not to enter or leave the auditorium
while the Orchestra is playing. It would be appreciated
I patrons would refrain as far as possible from cowughing
during the perfformance

CBSO records and publications are available at the
CBSO information desk in the right-hand box office
during the interval and after the concert, where CES0
Society membership subseriptions may alse be paid

The City of Birmingham Symphony Orchestra receives financial
assisstance from the Arts Council of Great Beitain, the Ciy of
Birminghar and the Midlands Authorities Orchestral Associa-

tion




FRAMNK WIBAUT was born in London in
1945. He began his musical studies with his
mother at the age of seven, and when he was
eleven he gained a Junior Scholarship to the
Royal College of Music, where he studied with
Barbara Kerslake and John Barstow. During
1961-62 he won the Angela Bull Memorial
Prize (the highest award for any instrument in
the Junior Department at the Royal College),
also the second prize in the Mational Piano
Competition and a Senior Scholarship to the
Senior Department of the Roval Callage of
Music, to study with Cyril Emitﬁ.

In 1963 Frank Wibaut won the Chopin Com-
petition and in 1964 the Chappell Gold Medal,
Other awards included the Croydon Concerto
Trials at Fairfield Halls and the Hastings
Cencerto Class (carrying an introduction to
the LPO), and in 1988 he won the BBC Piana
Competition,

Frank Wibaui has appeared on radio and
television and has given concerts in this
country with the RLPO, the RPD, and has
appeared at Cheltenham Festival and in
recital al the Wigmore Hall as well as giving
concerts abroad. He lives in Birmingham and
is on the staff of the Birmingham School of
Muzic.

CLIFFORD BENSON was born in 1946 and
studied at the Royal Collage of Music with
Lamar Crowson and Cyril Smith. Whilst there
he won the Chopin Sonata Prize and was
awarded the Tagore Gold Medal, In 1969 with
the violinist Levon Chilingirian he won the
BEC Beethgven Dup Competition and two
years later the Munich International Dua
Competition. He made his London début as
a soloist in 1970, performing Rachmaninov's
Lh"d Piano Concerto at the Royal Festival
all,

As a chamber musician he has an extensive
reperioire performing duos with many other
well known artists such as William Bennett
and Thea King, and also as a member of the
Mash Ensemble. In addition to recitals and
concerts  performances in  this country,
Clifford Benson has toured many paris of
Europe and the Middie East. He is a regular
broadcaster on BBC radioc and has also
appeared on television both here and in
Germany and Switzerland,

PROGRAMME NOTES

Overture, The Thieving Magpie

Giacome Rossini (1792-1868)

Rossini was an ltalian composer, famous as a writer of operas.
An opera is a play, generally lasting some three hours or more,
wheare everyone sings instead of speaking to each other.
Betwaan the years 1810-15829 Rossini wrote thirty-eight operas,
which is two each year, and that is really amazing if you think of
all the notes that he would have had to write, for, do not forget,
that as well as the tunes for the singers he had to write for the
orchestra as well. Many of these operas are never heard
nowadays, mainly because some of the stories were too silly,
and nowadays we like to have a good plot as well as good
music. The audience in Rossini's day just wanted good tunes
and they certainly got them,

We do, however, hear the overtures to many of his operas
played in the concert hall, and the music tonight is very popular
with audiences all over the world,

As you know, magpies are attracted to bright glittering objects
and will take them back to their nests. They have been known
to steal pieces of glass, marbles, even rings and necklaces, In
this opera, Ninette, a servant girl, is accused of stealing a silver
spoon, but later on it is discovered that it was a magpie all the
time. You need to know that her father deserts from the army
to come home to prove his daughter's innocence.

At the beginning of the music two side-drums play a roll, the
second one echoing the first, and then together they lead in a
stirring military march, which represents the army. To us today
this is exciting but not extraordinary, but in 1817 the side-drum
was hardly ever used in orchestras, only in army bands. One
angry young man went so far as to arm himself with a sharp
knife to deal with Signor Rossini for offending the ears of
opera-goers! Luckily he was dissuaded from doing anything
drastic. After the march there comes a cheeky tune, which
could represent the bird, but actually it is the tune of a duet in
Act lIl. This is just the sort of tune the ltalians loved, and the
composer makes it grow louder and louder, and at its loudest
the brass join in with downward scales which make it very
exciting indeed, There is a silence and then a second tune
begins on the cboe with flute and strings having a laugh
(perhaps this is the magpie?). This too gets louder and louder,
and then both tunes are played again leading up to a thunderous
ending on the full erchestra,

Harry Jones ©




ANTONY HOPKINS

Antony Hopkins, emmnent musician and broadcaster, writes:
“Playing a musical instrumient is one of the most complex acts
that mankind can perferm, involving superh co-ordinaiion

of nerves, musches, mind and human spirit, But like machines,
the body can begin to wear out, become less efficient ;

illness can cause a deterioration of any one of the faculties
involved, For the musician this can be a tragedy. If vou have
enjoved music as one of the worthwhile things in life, spare

a thought {and a little money) for the musicians who have,
throwgh no fault of their own, fallen on hard 1imes.™

Pleare send a donation, large or small, Tr will help ro maintain

the mew homes af residerice Jor elderly and retired prusicians—
DULUS COURT and EEWES HOUSE—and will give comfori
to many who long for vour suppori,

Sir Thomas Armstrong, Chairman,
Dépt. AJHL, Musicians Benevolent Fund,
16 Ogle Street, London, WIP TLG.

Zoological Fantasy: The Carnival of Animals
Camille Saint-Saens (1835-1921)

Intreduction and Royal March of the Lion
Hens and Cocks

Wild Asses

Tortoises

The Elephant

Kangaroos

Aguarium

Persons with Long Ears

Cuckoos in the heart of the wood
The Aviary

Pianists

Fossils

The Swan

Finale

Thera is something iranic about the fact that while much of the
prodigious output of Saint-Saéns, including some works by
which the composer set great store, gathers dust on the shelves,
The Carnival of Animals, today one of the most popular works to
have come from his pen, was withdrawn by him after a few
performances because, he thought, it would impede his reputa-
tion as a serious musician,

Only The Swan was published in his litetime, and that movement
was something special, It is, of course, a very beautiful tune,
but there was more to it than that. Lebouc, for whom the com-
plete suite was written, was a famous cellist and friend of the
composer, and it was natural that Saint-Saéns should give him
what could be described as the star number in the suite.
Lebouc was delighted and introduced the work at his concerts
in Paris, and after Saint-Saéns had withdrawn the suite, played
the single movement so often in recitals that it became almost
exclusively identified with him.

It also became personal to someone much more famous. For
Paviova, Fokine arranged a dance scena called The Dying Swan,
using Saint-Saéns's brief movement. Her admirers probably
remembered her for this more than anything else, and she is
said to have referred to it on her deathbed.

Saint-Saéns composed the suite while on holiday in Austria in
1886, and Lebouc's first performance in Paris took place later
that year, as a work for two pianas and small orchestra, It has
now become popular in its arrangement for larger orchestral
forces. Light-hearted and witty though it is, there is much to
admire in it, particularly Saint-Saéns's skilful instrumentation,
and his instinctive good taste in keeping humour free of malice,

Saint-Saéns loved animals, and he deals with them affectionately
here. It is this affectionate observation, together with the
brilliant feeling for parody, which raises The Carnival of Animals
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The Mordauea-Shon range of guality loudipanker systems (CZ8.186 - £80.78, inc. WA T)

Amld the wealth of l-ul:l:!mplllhmmlﬂ-f lul‘!ll:! technology world-wide,
the design of guality Iowdsp v a sph of British eminance.
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these supariative products have a great deal to offer you,

Mordaunt-Short Ltd

The Courtyard Heath Road Petersfield Hampshire GU31 40X
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Birmingham Museum
and

Art Gallery

Open:

Weekdavs 10,00 — 18,00 hrs.
Sundays 14.00 — 17,30 hrs.

Closed
Christmas Day, Boxing Day and
Good Friday.

Birmingham's Museum and Art Gallery is one of the finest
in the country and whether your interest is in painting,
sculpture, archaeology, costumes or natural history, hours
of pleasure await you among the superb collections in all
these departments.

to a height rarely achieved by humour in music, ensuring that
the jokes are fresh every time we hear them.

One cannot help feeling that the lions that roar in the pianocs
and lower strings are a reasonably friendly lot; probably they
have already been ted. The Hens and Cocks scratch and peck
in realistic agitation; the Asses seem to chase each other in a
perpetual but good-tempered dither.

Among the charms of the suite is the composer's unlikely
sources of guotation. For example, we hear the Torloises
shambling along to a slow version of the can-can from Offen-
bach's Orpheus in the Underworld, then the Elephanis waltz to
Berlioz's Dance of the Sylphs, a Disneyish vision in advance of
its time. The Kangarcos hop with nervous uncertainty over the
keyhoard, the picture of the Aguarium takes us into a different
world of shimmering submarine light and drifting shapes,

Persons with Long Ears is a picture skilfully created by the
violin; the impression of the still wood from within which the
cuckoo sings is a little masterpiece of simplicity. The Aviary has
exotic overtones; these fluttering creatures so deftly created by
the flute surely have gorgeous tropical plumage. Nobody who
has ever lived next door to a flat inhabited by a child destined by
fond parents to be (they think) another Liszt will fail to warm to
the good-natured protest behind Saint-Saéns's picture,

In Fossils Saint-Saéns disarms those who might object to the
inclusion under this heading of Baa Baa Black Sheep and Una
voce poco fa by quoting from his own Danse Macabre. Then, the
lovely picture of the swan gliding across the water, and all that
remains is the finale in which one imagines that the animals
make their exit — two by two, perhaps?

Kenneth Loveland ¢

Circus Polka for a Young Elephant
lgor Stravinsky (1882-1971)

Stravinsky is perhaps the most important composer of this
century. Born a Russian who later lived in Switzerland, then
America, he was a pupil of the famous Rimsky-Korsakov. He
astonished the world with his brilliant music for Diaghilev's
ballets, such as Firebird and Petrouchka. Later on his music
became more difficult to understand, but always contained
exciting sounds and stomping rhythms; which leads one straight
to this piece. Composers can seem to be, like giants, not real
at all, but remote people leading a special life writing music,
and cut-off from everyday life. This notion should be swept
away by the story of how this piece was written: George
Balanchine devised the steps for ballet dancers and one day in
1942 he was asked to work some out, not for ballerinas, but for
dancing elephants in Barnum and Bailey's circus in New York!
He could also choose the music. The story goes that he rang
Stravinsky and the telephone conversation went like this:
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of Music Academies and now occupies a fine new
purpose-built building in the central complex of the
City.

Many distinguished musicians serve on the staff,
and in the academic field teaching is based on a
personal tutorial system.

Courses include the Graduate, (GESM,) Associate,
(ABSM,) and a one-year Supplementary for serving
teachers.

Enquiries are welcomed and should be addressed to
Dr. John Bishop, Director of Studies,

PARADISE CIRCUS, BIRMINGHAM B3 3HG 021 235 4356

Stravinsky: What kind of music?
Balanchine: A polka.

Stravinsky: For whom?

Balanchine: Elephants.

Stravinsky: How old?

Balanchine: Young.

Stravinsky: If they are very young I'll do it,
They were, so Stravinsky agreed.

There is no need to describe the music, except to add a post-
script. The polka was performed 425 times in the circus. The
elephants were not very happy with is (they prefer dreamy
waltzes) and on each occasion the ringmaster half expected a
stampede. It is a romping piece, and if you listen very carefully
you will hear Schubert's Marche Militaire,

Harry Jones €

The Flight of the Bumble-Bee
Nikolas Rimsky-Korsakov (1844-1908)

Nikolas Rimsky-Korsakov was born in the Russian province of
Movgorod in 1844 and died at 5t. Petersburg in 1908, As a youth
he entered a Naval College and might well have remained a
sailor all his life but for a chance meeting when he was 17 with
Balakirev, then one of the most influential figures in Russian
music, which led to his taking up composition and subsequently
becoming the most important Russian composer of his day.
He wrote some fourteen operas, orchestral works and smaller-
scale compositions. His principal contribution to music was
in the field of the skilled use of the orchestra to produce exotic
colour-effects, and he was especially attracted by the allure of
the East,
The Flight of the Bumble-Bee is a short and extremely well-known
extract from Rimsky's opera The Story of Tsar Sallan, which is
based on a fairy-story by the famous Russian writer Pushkin,
The hero of the opera, Prince Gvidon, rescues a swan (a magic
ona, of course, and really a Princess in disguise!) and the swan
in turn gets him out of a jam by turning him into a Bumble-Bee.
Make what you like of the plot, but you won’t have any difficulty
in recognising the buzzing of the bee!

Beresford King-Smith ©

Firebird Suite (1919)
lgor Stravinsky (1882-197T1)

Stravinsky, as you know, was Russian and first became
famous as a writer of brilliant music for a series of ballets put
on in Paris in the early years of this century by Diaghilev and
his famous Russian Ballet Company. The Firebird was first
performed in the Opera House, Paris on 25 June 1910. You may
be surprised to know that the composer of this piece, which is
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