


HAROLD GRAY

VANYA ELIAS-JOSE was born
in Sao Paulo, Brazil and
started studying the piano
when she was only six. At the
age of seven she gave her
first recital, in Sao Paulo.
Between 1962-6 she won the
four competitions organised
by the Hora de Arte. She was
nominated ‘‘Artistic
Revelation” of 1963 and the
same year won the Silver
Medal at the Camargo
Guarnieri Festival. Her
orchestral debut was with the
Sao Paulo Symphony in 1966,
followed by a national tour.
She won the First Prize for
Young Soloists with the Sao
Paulo Philharmonic Orchestra,
resulting in an appearance
with the Brazilian Symphony
Orchestra conducted by
Charles Dutoit.

In 1968 Vanya Elias-Jose was
awarded the State Governer's
Award for services to the
cultural life of Brazil. The
following year she went to
Paris to study on a French
Government scholarship for
three years. She returned to
Brazil for concerts in Rio de
Janeiro, Porto Alegre and
television appearances. She
was awarded the Silver Medal
at the International
Competition in Vercelli, Italy
and in 1972 won the Gold

Medal for the best interpreter
of Villa-Lobos in the
International Competition in
Barcelona, after which she
toured Spain. Subsequently
she was awarded a
scholarship by the Spanish
Government. In 1974 she won
the International Piano
Competition of Sorocaba.

Since 1975 Miss Elias-José
has been working in this
country with Maria Curcio in
London. She gives concerts in
Italy, France, Spain and
Germany, besides Britain,
visiting her native Brazil from
time to time. She has also
made a very successful tour
of India.

Security checks are in
operation at Town Hall
entrances and patrons are
requested to arrive in good
time for concerts.
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Overture, The Hebrides (Fingal's Cave), opus 26 Mendelssohn

Intermezzo, The Walk to the Paradise Garden Delius
Piano Concerto in A minor, opus 16 Grieg
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Under the new Licensing arrangements, persons under 18 are not now
admitted to the main Basement Bar. However, additional sales points for soft
drinks etc., have been provided at either end of the Basement area, and at
Lower Gallery level. A wide choice of hot soups, hot meals and snacks are
now available in the Basement Bar, as well as apple pie and ice creams,
including at the end of the concert.

Symphony No. 9 in E minor
(From the New World), opus 95 Dvofak

The use of any photographic or The CBSO Society Limited receives
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forbidden without the prior authority Council of Great Britain, the West
of CBSO Society Limited. Midlands County Council and the

Patrons are asked not to enter or City of Birmingham Council.

leave the auditorium while the Part of this concert is being relayed
Orchestra is playing. It would be to patients in twenty-three hospitals
appreciated if patrons would refrain served by the Birmingham Hospitals
as far as possible from coughing Broadcasting Network.

during the performance.

CBSO records, cassettes and
publications are on sale in the box
office in the front foyer before the
Proms and during the intervals.
CBSO Society subscriptions for the
new season will also be accepted
there.

There is an Exhibition in the

B Bar of photos of the
CBSO, in concert and rehearsal,
taken over the past five years or so,
by Alan Wood.
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Overture, The Hebrides
(Fingal’s Cave), opus 26

Mendelssohn
(1809-1847)

Mendelssohn was just twenty
years old when, in 1829, he
paid the first of what were to
be ten visits to Britain. He was
a success from the start, and
was engaged to conduct a
concert for the Philharmonic
Society in London within a
month of his arrival, but he did
not confine his attentions to
the capital. In true tourist
fashion he set out with a
friend to visit Scotland,
stopping at Edinburgh and at
Abbotsford to visit Sir Walter
Scott, whose novels were
then the rage of Europe, and
making their way as far north
as the Hebrides, where they
visited Fingal’'s Cave on the
island of Staffa, a natural
phenomenon then not long
discovered.

In a letter ‘From one of the
Hebrides' on 7 August,
Mendelssohn wrote to his
family: ‘In order to make you
understand how extraordinarily
the Hebrides affected me, |
send you the following which
came into my head there'. He
then sketched what became
the opening bars of this
Overture, which is decidedly
among his finest works. The
composer took much trouble
with it, not finishing a first
draft until more than a year
later, and then subjecting it to
what he called ‘threefold
revisions' before it reached a
final form in time for its
London premiére on 14 May
1833. The Philharmonic
Society had offered him 100
guineas for ‘an overture, a
symphony and a vocal piece’,
and Mendelssohn responded

with this Overture, the ‘ltalian’
Symphony and a now-forgotten
concert aria, Infelice.

Much of the Overture's
character is due to the fact
that it stems from the short,
rhythmic phrase heard at the
outset — the composer's
original germinal idea —
rather than his usual flowing
melody. This only comes in
later, and has much less
musical significance in the
overall structure. The opening
phrase, on the other hand, is
imaginatively extended and
varied, suggesting a seascape
in its changing moods —
peaceful and calm, sparkling
and playful, or tempestuous.

The crying of gulls, the echoes
of the cave itself, or shafts of
sunlight piercing the clouds,
are sometimes associated with
the central development, and
there is a startling ending
which rises to a stormy climax
and dies away in a ripple, but
in general the music is not
simply pictorial. Like the
paintings of Turner and
Constable, it anticipates the
impressionistic style later in
the century.

Noél Goodwin ©

Intermezzo, The Walk to
Paradise Garden

Delius (1862-1934)

The Walk to the Paradise
Garden comes from the most
successful of Delius's operas,
A Village Romeo and Julijet.
Written in 1900-01 and first
produced in 1907, at Berlin,
this music drama based on a
tale by Gottfried Keller not
only marks the beginning of
Delius’'s maturity but offers
fundamental insights in‘o his
imaginative world. As he
contemplates the fate of the
young lovers Sali and
Vrenchen, Delius is at once a
defier of that fate and a poet
of transience: the strength of
will and the pathos are
inseparable. And there, surely,
is the secret of much of the
poignancy of Delius's best
music. The ‘Paradise Garden’
is the inn to which Sali and
Vrenchen go in search of
freedom to be themselves.
The Walk is an intermezzo
(interlude) between the last
two scenes of the opera.
Although its expressiveness is
enhanced by the dramatic
context, this orchestral poem
also makes a memorable
concert piece.

Delius deplored musical
analysis and declined to
discuss his own, or anyone
else’s, in technical terms.
Often, though, he spoke of the
importance of a ‘sense of
flow' when composing, and
what that meant to him is well
exemplified in the inevitable
unfolding of this piece. But
analysis reveals a skilfully
used binding agent — or, to
put it more sensitively, a
melodic impulse that is
renewed repeatedly in
different contexts: an aspiring

figure of four notes, beginning
with a group of triplet-
guavers and spanning an
octave. This is first heard after
fig. 2 in the score (bar 17)
and reappears at a number of
crucial junctures — crucial
both expressively and
structurally — the last being
the second of the two
climaxes.

From that climax to the end is
a barely surpassed example
of Delius’s feeling for the
transience of human joys —
indeed, of life itself. This is
the music of a man who could
look into the sunset, know it
for what it was, and yet hold
his head high. That it is not
the music of heartbreak is
another of the secrets of
Delius's special appeal.

Hugh Ottaway ©

CITY OF BIRMINGHAM
SYMPHONY ORCHESTRA

Now that you have enjoyed tonight’s concert

GET THE CBSO CONCERT HABIT
for the 1978/9 Season
BY BECOMING A SERIAL TICKET HOLDER

Your favourite seat is assured from concert to concert
and you get a great discount

SAVE TIME! SAVE MONEY!

SAVE QUEUEING! SAVE DISAPPOINTMENT!

SPECIAL FAMILY DEAL: Children’s Serial Tickets at a further 25%
discount when booked at the same time as their parents.

A great season of the best in music with outstanding conductors, exciting
soloists & two celebrity recitals.

MOSHE ATZMON
KYUNG-WHA CHUNG
JULIAN BREAM
SIMON RATTLE

JOHN WILLIAMS ERICH SCHMID
LAWRENCE FOSTER JAMES GALWAY
SALVATORE ACCARDO IMOGEN COOPER
EMANUEL AX WALTER SUSSKIND

Book Serials by Access/Barclaycard

The Annual Prospectus, price 40p, with full programme and booking
details will be on sale from 20 July at Box Office, Town Hall,

Birmingham B3 3DQ.




Piano Concerto in A
minor, opus 16

Grieg (1843-1907)

Allegro molto moderato

Adagio —

Allegro moderato molto e
marcato

Some works remain in the
repertory quite simply because
they are masterpieces; their
roundness (oneness) is a
source of unending fascination
and delight. Others, slighter in
stature, have a place by virtue
of their strong appeal on a
more limited front — sheer
melodiousness, perhaps, or
vital colouring, or directness
of communication. . . Grieg's
Piano Concerto is a striking
example of the latter sort. A
romantic concerto in the grand
manner, it was written against
the composer's natural bent,
which was that of a miniaturist.

Debussy once remarked that
he could never understand why
the music ‘should be broken
up by martial trumpet-blasts,
usually announcing the
beginning of nothing more than
a languishing little cantabile’;
a shrewd comment, though
Debussy does not seem to
have realised that this
contradiction has much to do
with the work’s appeal. What,
then, is it that we admire? Is it
the miniaturist ‘struggling to
get out’? There may well be a
part-truth here; for the contrast
between the lyricism and the
grandeur, the one personal and
intimate, the other more
commonplace, is a contrast in
quality as well as in character.

But the principal reason for the
work’s popularity is, | suspect,
a good deal simpler than that.
This is a young man's

concerto. Grieg was only
twenty-five and still at the
threshold of his musical
career. |f we reconstruct the
scene in that summer of 1868,
we shall gain an insight of a
kind quite different from that
afforded by a study of the
score. It was a time of intense
personal happiness for Grieg
coupled with mounting
frustration in his professional
duties to Christiania (Oslo).

He had little time for
composition and was
beginning to despair of his
prospects in Norway. For the
summer holidays he took his
young wife and baby daughter
to Denmark, where he was
seriously thinking of making
his home: Denmark, perhaps
because it was ‘across the
water’, seemed to Grieg a land
of optimism and promise.
There, in a quiet cottage only
a few miles from Copenhagen,
the composer’'s hopes and joys
were given expression in the
Piano Concerto, the most
ambitious work he was ever to
complete. (Fifteen years later
a second concerto was begun
but soon abandoned). Usually
it is mistaken to relate musical
expression to a composer’s
immediate emotional
experience, but here for once
the two are closely bound up
together. Hopes and joys, a
young man's rhetoric as well
as his lyricism, a naive
assertion of his claims on life;
all these are inherent in the
music and make a strong
appeal in spite of the romantic
commonplaces and the rather
primitive sense of form.

To note that Grieg's model was
Schumann's Piano Concerto,
also in A minor, is not to
suggest plagiarism: a model,
creatively used, is not the

same as a ‘crib’; even Mozart
had his models. The virtuoso
piano writing is indebted to
Liszt and Chopin as well as to
Schumann; Liszt may well have
exerted a personal influence
when Grieg went through the
(unpublished) score with him
in 1870. The main life-giving
element, however, is
Norwegian: there are no actual
folk-tunes in the Concerto, but
characteristic inflexions of the
folk tradition, both melodic and
rhythmic, are much in
evidence. Grieg had little
confidence in his orchestration;
he revised the scoring of the
Concerto on more than one
occasion, the last being in
1908-7, shortly before his
death.

Hugh Ottaway ©

Symphony No. 9 in E
minor, opus 95, (from the
New World)

Dvorak (1841-1904)

Adagio — allegretto molto
Largo

Scherzo: molto vivace
Finale: allegro con fuoco

It is rewarding to read that,
outside his own country,
England was one of the first
places to offer a warm
welcome to Dvoféak and his
music. Birmingham
commissioned works from him
in 1884, and in 1891 he
conducted his Requiem in the
Town Hall. America beckoned,
and the composer accepted an
engagement as Director of the
National Conservatory of Music
New York, for two years from
1892-94. The symphony was
started soon after his arrival, in
fact in December 1892, and the
full score finished in May 1893.

The world premiére was at the
Carnegie Hall on December
16 where he received a
tumultuous welcome. During
the period of composition he
had asked to hear Negro
spirituals sung to him by Harry
T. Burleigh who was a student
at the Conservatory. He also
went to hear the music of the
Red Indians. One could argue
backwards and forwards,
indeed people have done so
for years, about the
authenticity of the folk element
of the themes. A quote from
Dvorak himself should settle
the point: in an interview with
the New York Herald in 1893,
he stated that the folk music of
America contained a
remarkable similarity to the
music of Scotland. There 15 a
peculiar scale, in wnicn the
fourth and seventh are absent,

—
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Sir Vivian Dunn
Frémaux/Robinson
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Worcester Cholr/soloists
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Frémaux

Frémaux/CBSO Chorus/
Burrowes/ Ortiz

Frémaux/Yan Pascal and
Paul Tortelier

Frémaux

Frémaux/CBSO Chorus/Tear
Frémaux/Tortelier Family
Frémaux

Fréemaux
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Frémaux/Gomez
Frémaux/Ogdon/Lucas
Frémaux/Hughes
Arnold

Kilbey

Frémaux

Now deleted but copies available from the CBSO

ASD

3080

Frémaux/CBSO Chorus

ASD 2612 (special price £2.50) Arnold/Smith/Sellick
*Available on cassette
1This cassette due for deletion. A few copies still available.

also available:
Lyrita SRCS 33

Record prices as at

August 1977
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TWO range
ESD range

Lyrita

£3.99
£3.89
£2.75
£3.46

SLS (box set) £7.95
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Rignold

Cassette Prices
£4.25

£2.99

£7.95

Tempest Incidental Music, In memoriam etc. Sullivan
Organ Symphony Saint-Saéns
Gloria/Coronation Te Deum/Crown Imperial/ Walton

Orb & Sceptre
Facade Suites/Wise Virgins Walton
Four Overtures Offenbach
Gloria/Piano Concerio Poulenc
Symphonie Espagnole/Cello Concerto Lalo
Bacchanale/Louisville Concerto/Symphonie

Marine/Bostoniana Ibert
Grande Messe des Morts Berlioz
Cello Concerto 1/Wedding Cake Caprice etc Saint-Saéns
Roma/Symphony in C Bizet

Bolero/Danse Macabre/Espana/Sorcerer's Apprentice elc.

Divertissement - Ibert/Les Biches - Poulenc/
Pacific 231 - Honegger/Gymnopedies - Satie

Symphony No. 2/Notturni ed Alba McCabe
Carnival of Animals/Faure Ballade/Litolff Scherzo

Favourite Opera and Operetta arias (in English)

Symphony No. 5/Cornish Dances/Peterloo Overture Arnold
Three Elizabeths/Miniature Suite etc. Coates
Le Cid: Ballet Music, Scénes Pittoresques etc. Massenet
Excerpts from Trojans/Damnation of Faust/Hamlet, etc Berlioz

Concertos for Phyllis and Cyril Arnold/Bliss/Jacob

John Blow Meditations/Music for Strings Bliss

Records, cassettes and full details are available from the CBSO,
9 Margaret Street, Birmingham B3 3RP and leading record
dealers. If ordering by post from CBSO please include 25p
postage and packing for one record, 54p for two.




and, in the minor the fourth is
present but the sixth is absent,
and the seventh is flattened.
He goes on to say ‘It is this
spirit which | have tried to
reproduce in my new
symphony. | have not actually
used any of the melodies: |
have simply written original
themes embodying the
peculiarities of the Indian
music, and using these themes
as subjects, have developed
them with all the resources of
modern rhythms, harmony,
counterpoint and orchestral
colour’.

In the slow introduction in 4/8
there are hesitancies and
sporadic flutters on the
woodwind, also a surging
figure which will take shape as
the first subject. The mood is
one of melancholy with
occasional outbursts. Suddenly
the horns, in unison, burst
through with the first half of
the first subject and are
immediately answered by
clarinets, who are entrusted
with the second half. This also
serves, with many repetitions,
as a transition to the second
group of themes. The first of
these is in G minor, but with F
natural instead of F sharp. This
flattened seventh is a feature
of folk music in many
countries, and definitely to be
found in Bohemia. The flute,
in low register, plays the
second theme which is found
to have very much the same
rhythmic pattern as the
movement's first subject. The
development begins with this
flute theme in diminution
(much quieter), but soon the
trombone establishes the first
subject, and now the rhythmic
connection is easy to spot, and
soon E minor is reachad. This
is a false alarm for the

recapitulation is delayed while
the main theme wanders
through more keys, based on a
pattern of rising semitones.
More tonal surprises are in
store in the recapitulation, for
the second group is pushed a
semitone higher than it ought
to be, and the whole section
appears in Gp-Ap, and yet
another sudden rise into A
major as first and second
subjects are combined, and it
is but a short step to E minor
for the stormy ending.

The remote key of D? in the
second movement is explained
by the fact that Dvorak
originally planned the
Symphony in F major, and the
key of the flattened sixth note
is a favourite remote one of the
composer. The introductory
chords are a stroke of genius
leading from E minor to D?
major. The cor anglais tune
needs no introduction or
expansion, it is just an
example of Dvofak's gift for
writing superb melodies. In
fact melodies are in great
abundance in this Symphony
as in all Dvorak, for in the
middle section flute and oboe
together have a tune in the
minor mode, closely followed
by one for the clarinet, then an
energetic melody in the major
key provides some light relief
before the basses play the two
main themes from the first
movement, plus the cor anglais
theme. The movement ends
with the magic chords of the
opening and four ghostly
double basses.

The scherzo has some
connections with Indian music
in its stamping crotchets in the
first few bars, and is there a
faint echo of a war cry in the
first theme? As the music
slows and another glorious

tune emerges one.may. think
that the Trio has been
reached, but it turns out to be
the middle section of the
scherzo which is itself A-B-A.
The transition to the Trio
proper contains the
Symphony's first theme, albeit
altered, on horns and basses.
The Trio is in the form of a
sousedskd, an elegant dance
in triple time. The coda
contains another reference to
the first movement.

The last movement is in sonata
form. The noble first subject
announced by trumpets is
followed by a second on
clarinet and a third which ends
with the ‘Three Blind Mice'
motif which, as Tovey wittily
remarks, ‘refuse to run’. The
development is a free fantasia
of these themes plus the largo,
scherzo and, inevitably,
material from the first
movement. This is the weakest
part of the work for Dvorak
seems strangely loath to leave
the tonic key. However he
makes amends in the
recapitulation, where the first
subject is greatly reduced and
the other two are orchestrated
in such a way that one
suddenly remembers the
composer’s youthful adoration
of Wagner. Comparisons with
the Venusberg music in
Tannhéuser are not far-fetched.
Wagner is present in the coda
too, where, to paraphrase
Tovey again, the opening
chords of the largo stride over
the world like Wotan riding the
storm. Actually the brass stride
over all the main themes of the
Symphony, producing some
remarkable dissonances, but
the last chord, although
violent, dies to a pianissimo.

Harry Jones®©

For your further enjoyment,
refreshments at our concerts are
provided by

SUPIRIEMIE
CATERING

In the Basement Hall
before and after the concert:

Soup

Beefburgers

Cornish Pasties

Steak and Kidney Pies
Scampi

Steaklets

Faggots and Peas

(chips available with any
of these dishes)

during the interval:

Tea and coffee
Biscuits
Sandwiches
Soft drinks

LICENSED BAR available before and
after the concerts, during the intervals,
including, for the first time,

BANK’S REAL ALE!

In the Lower Gallery -

Ice creams
Soft drinks

The

CBSO
T-Shirt

has
arrived!

on

sale

at

the
Information

Desk

White pure cotton T-shirts printed with

“CBSO MAKES MUSIC MAGIC”

available in the following sizes:
Children's — 24", 26", 28", 30"
Price £1.95

Adult's — 32/34", 36/38", 40/42"
Price £2.50 incl VAT

Obtainable from the CBSO Sales and Information Desk

in the front foyer before each CBSO PROM
or during the interval, or by post from the CBSO:
9 Margaret Street, Birmingham B3 3RP

Please include 15p to cover postage and packing
and make cheques/postal orders payable to
CBSO SOCIETY LIMITED.




The First

Years

1920 - 1970

A fully-illustrated history of the
City of Birmingham Symphony
Orchestra by the Orchestra’s
present Concert Manager,
Beresford King-Smith.

Available from

CBSO,

60 Newhall Street,
Birmingham B3 3RP.

Price 30p, plus 9p postage.

THE CBSO OFFICE
HAS MOVED!

The CBSO office has moved

The new address is:
9 Margaret Street,
Birmingham B3 3RP

Telephone: (as before) 021-236 1555
(3 lines)

If you have cause to visit us you should enter
the BMI in Margaret Street and take the lift
to the 2nd floor. Our Reception is the first
door on the left.

Office hours:
9-1and 2 - 5 Monday to Friday.

Tomorrow

Thursday 20 July

Friday 21 July

Saturday 22 July

ATARAH BEN-TOVIM
ATARAH'S BAND
TONY HALLIGAN

MARCUS DODS
SEMPRINI

VERNON HANDLEY
GYORGY PAUK

HAROLD GRAY
IVOR KEYS

City of Birmingham Symphony Orchestra
Forthcoming Proms in Birmingham Town Hall at 7.30 p.m.

Atarah’'s Family Prom — 3

Round the World - from Ramsbottom via Russia to Rajasthan - a
Summer Holiday tour for all the family, with music from Brazil,
Finland, Africa, India, Israel, Spain, Turkey and America - plus

the latest news from the Ramsbottom Riviera! Your friendly
neighbourhood Travel Agents are Messrs. Mozart, Brahms,

Grieg, Tchaikovsky & Co.

Children’'s Tickets: 16 and under half-price

Cinephonic

Dambusters March Coates
Rhapsody in Blue (King of Jazz) Gershwin
Murder on the Orient Express: Waltz, Finale Bennett
West Side Story: Symphonic Dances Bernstein
Spitfire Prelude and Fugue Walton
Star Wars/Encounters Williams
Love Story: Theme Lai
Slaughter on Tenth Avenue Gershwin
Moon River (Breakfast at Tiffany's) Mancini

Film Music Medley

Russian Night — 2

arr. Semprini

Overture, Russlan and Ludmilla Glinka
Nocturne for Strings Borodin
Violin Concerto Tchaikovsky
Suite, Lieutenant Kijé Prokofiev

Overture, 1812

Last Night
All tickets Sold

Tchaikovsky

Tickets available from the Advance Booking Office which
remains open during the interval of all CBSO concerts.

1 Atarah Ben-Tovim
2 Teny Halligan
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