


AboutTI

TI Group ple, formed in Birmingham in 1919 as
Tube Investments Ltd, is aninternational engineering
group with sales in 1983 of over £914m.

TI produces a wide variety of capital, consumer
and semi-finished goods, and has manufacturing and
marketing subsidiaries in 18 countries.

The Group compnises almost 100 companies
operating in four major markets: domestic
appliances, cycles and toys, specialised engineering
products and steel tube.

TI brand names familiar to the consumer include
Raleigh, Sturmey-Archer, Reynolds, Radiation,
Ascot, Glow-worm, Parkray, Creda, Jackson, Russell
Hobbs, New World, Sunhouse and Tower.

At the end of 1983 TI (excluding related
companies) employed 28,750 people of whom 23,075
were inthe UK, where TThas some 55 manufacturing
sites. Group policy encourages maximum delegation
of responsibility for operations to individual company
managements and aims at close identification of
employees’ interests with the particular businesses
or locations in which they work.

At 31st December 1983 T1 had

about 27,500 ordinary stockholders,
of whom 25, 500 were individuals
who held 20% of the total ordinary
stock.
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Simon Rattle conductor

Simon Rattle has been Principal
Conductor and Artistic Adviser to
the City of Birmingham Symphony
Orchestra since 1980, He was
bornin Liverpool in 1855, whera he
studied piano and played
percussion with the Royal
Liverpool Philharmonic Orchestra.
At the age of sixteen he won a
scholarship o study conducting
and piano at the Royal Academy of
Music in London, In 1974 he was
awarded first prize in the John
Player International Conductors
Competition, and for a three-year
period became Associate
Conductor of both the
Boumemouth Symphony and the
Boumemouth Sinfonietta.

Since then he has worked with
most British orchestras, In 1977 he
was appointed Associate
Conductor of the Royal Liverpool
Phitharmonic Orchestra and
Assistant Conductor of the BBC
Scottish Symphony Orchestra; he
relinquished both these posts in
the summer of 1980. He works
regularly with the London
Sinfonietta and the Philharmonia,
with whom he has an exclusive
arrangement for London concerts
until 1985,

Abroad, he has conducted in
Germany, Scandinavia and
Holland, where he is Principal
Guest Conductor of the Rotterdam
Phitharmonic Orchestra, In 1979
he made his North American début
with the Los Angeles Philharmonic
Orchestra; he is now the
Orchestra's Principal Guest
Conductor, From 1981 to 1983 he
was Artistic Director of South Bank
Music in which the CBSO and
CBS0 Chorus contributed concert
performances of Gershwin's
Porgy and Bess and Berlioz's
Béatrice ef Bénédict while the
1983 Festival saw the
performance of all seven
symphonies of Sibelius.

Simon Rattle has an exclusive
recording contract with EMI. His
first recording with the CBS0 and
CBS0D Chorus, of Janalek's
Glagolitic Mass, was released in
4

May 1982 and since then he has
made recordings with the CBS0 of
some early works by Britten, piano
concertos by Liszt and Saint-
Saéns with Cécile Ousset, as well
as Kurt Weill's Seven Deadly Sins.
Recent releases with the CBS0O
have included Britten's War
Regquiem and Rachmaninov's
Symphonic Dances; future
releases include the orchestral
versions of Vaughan Williams' On
Wenlock Edge and Songs of
Traval with Robert Tear and
Thomas Allen, piano concertos by
Rachmaninov with Cecile Ousset,
the complate version of Mahler's
Das Klagende Lied, more early
works by Britten and the
Brahms/Schoenberg Piano
Ciuartet in G minor. Future
recording plans include Niglsen's
Symphony Mo. 4 and all seven
symphonies of Sibelius

Simon Rattle's concerts with the
CBS0 have been received with the
greatest enthusiasm by press and
public alike. In particular his
performances of Mahler, Sibelius
and Rachmaninoy have attracted
wide critical acclaim. Highlights of
1982/83 included a successful
tour of Eurcpe, and an important
B0-minute feature programme for
ITV, a three-day Sibelius
Symphony Cycle at Warwick
Liniversity and visits to the
Aldeburgh and Edinburgh
Festivals. In September 1984

Simon Rattle will conduct the
CBS0O in the Paris and Berlin
Festivals.
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Janatek: Glagolitic Mass
Simon Rattle/Felicity Palmer/Ameral Gunson/John Mitchinson/Maloolm King/
CBSO and CBSO Chorus
ASD 4066"

Saint Saéns: Piano Concerto No. 2
Liszt: Piano Concerto No. 1

Simon Rattle/Cecile Ousset

ASD 4307

Britten: Canadian Carnival, Young Apollo, Scottish Ballad, Four French Songs

Rattle/Donohoe/Fowke/Gomez
ASD 4177

Weill: The Seven Deadly Sins

Rattle/Ross/Rolfe-Johnson/Caley/Rippon/Tomlinson
ASD a4p2*

BEritten: War Requiem
Rattle/Soderstrom/Tear/Allen

Boys of Christ Church Cathedral Choir/CBSO Chorus
SLS 1077573

Rachmaninov: Symphonic Dances, Vocalise
Simon Rattle
ASD 1436111

Rachmaninov: Piano Concerto No. 2, Rhapsody on a theme of Paganini
Simon Rattle/Cecile Ousset
Scheduled for later release.

Vaughan Williams: On Wenlock Edge, Songs of Travel
Rattle/Tear/Allen
Scheduled for release in August 1984,

“denotes cassette available

Records, casseftes and further details available from the CBS0, 9 Margaret Street, Birmingham
B3 3RP and leading record dealers as well as at the CBS0 Sales and Information Desk before

the concert and during the intervals of Birmingham promaofions.




Week oﬁe

Wednesday 27 June at 7.30pm SIMON RATTLE
PETER DONOHOE

Chvartura, Elrge up the Band gcpmlanclin

Appalachian i

Pranao Goncermp' i Gershwin

March, Liberty Bell Sousa

Prelude, Fugue and Riffs Bemstein

Rhapsody in Blug Gershwin

Sponsored by

Thursday 28 June at 7.30pm SIMON RATTLE
BERMARD ROBERTS

Beethoven

Piano Concerto No. 4

Symphony Mo. 3 (Eroica)

Friday 29 June at 7.30pm JOHM CAREWE

’ ARMNALDO COHEN

Owerture, Beatrice & Benedict Barlioz

Piano Concerto No, 1 Tehaikovsky

Symphony No. 6in D Dvofak

Saturday 30 June at 7.00pm MALIRICE HAMDFORD
SEQUEIRA COSTA

Rhapsody Espafia Chabrier

F'ia.f'IE:\L Goncasr‘?gln G Raval

Carmen Suite Bizat

Three Pieces from |beria (solo plano) Albeniz

Owverture, The Barber of Seville Rossini
Three Dances from The Three
Cormeraed Hat Falla

Tickets for these concerts are on sale at the Box Office during
the Interval.

Peter Donohoe pianist

b. Lancashire. studied with
Yvonne Lomod. Joint second in
1962 Moscow's Tehaikovsky
Competition. Recent tours of
LISSR, Canada and Poland.
Concerto soloist with Los Angebis
Philharmaonic, Leningrad
Symphony and all major UK
archestras. Future plans includi
concertos with Chicago Symphony
Orchestra and L'Orchestre

de Paris.

Bernard Roberts piano

b. Manchester. Studied Royal
College of Music where he was
later piana professor. Repertoire
ranges from early classics to 20ih
century. & recent Beethoven
sonata cycle at the Wigmaore Hall
gained high praise. Appears with
many conductors as a concario
players, with the BBC and offi
national orchestras as wall as
Promenade Concerts and
television. Various radia and
gramophone recordings

John Carewe Conductor
b. Derby. A pupil of Goehrr,
Messiaen and Pierre Boulez,
Founded New Music Ensemble in
18957, Principal Conductor of BBC
Wealsh Symphony Orchestra at 33
(1966-71). Has conducted
throughout Europe, South
America and USA. Frequently
conducts in Germany. Conducted
Prokofiev Symphony No. 5 with
CBS0 at very short notice in
October 1983

Arnaldo Cohen pianist

b. Brazil, 1948. Learmed piano and
violin at an early age. Won first
prize in the Busoni Competition.
Mow appears in Europe with
increasing frequancy: South Bank
Piano Recital Series, Bergamo
Festival. Performed with Amadeus
Quartet, Rotterdam Philharmonic
and Moscow Chamber Orchestra.
Future plans include visits to
Haolland, Poland and USSA.

Maurice Handford Conductor
Former Principal Horn, Hallé
Orchestra later Assistant o Sir
John Barbiroli, Regularly
conducts CBS0, RLFPO, Hallé, all
the BBC orchestras and RPO
Extensive tours of Europe;
appeared at Hong Kong Festival
with the Hallé, Regularly visits
USA and Canada, Conducted
CBSO Autumn 1983, Vaughan
Williams Symphony No. 6.

Sequeira Costa pianist

b. Portugal. Teachers include
Jacques Ferrier and Edwin
Fischer. Orchestral appearances
include: Prague

Symphony Orchestra, Moscow
Philharmaonic and Bamburg
Symphony Orchestra. Recent UK
appearances include BBC
Philharmonic, RLFO and BBC
Telavision. Will appear at Hanry
Wood Proms in 1985, Performed
Rhapsody on a Theme of Paganini
with CBS0 December 1983.

Tickets for these concans are on
sale at the Box Office during the
Imerval

*Mustn’t

forget to

pick up

aCBSO
Membership

Form at the

Sales & Information
Desk
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More good news from
the TI1 Group

s T1 Abaris marketing a new process, known as sputter ion
plating, which can increase the life of metal cutting tools by up
to ten times.

# T1 Herbert-Churchill has won a £520, 000 contract to supply
machine tools to Austin Rover and has installed a £250, 000
CNC system for Jaguar Cars at Radfordin Coventry to produce
wheel hubs for the X] seres.

sk Chesterfield Cylinder Co, sister company of T1 Cheslerfield,
has introduced a new generation of gas cylinders for the USA
market which offers up to 30% increased capacity.

# Recent product launches from T Creda include a micro-chip
controlled washing machine and an automatic tumble dryer
with time-delay operation; a complete new range of kitchen
appliances under the Jackson brand; and the Creda Airmaster,
a powerful triple filter air purifier suitable for either home or
business/commercial use.

sk T1 Tube Products is now selling the T1 Sideguard to
complement the T1 Rearguard, its very successful under-run
protector for commercial vehicles.

## The latest room heater from T1 Parkray, the Parkray
Coalmaster I, is approved for full central heating
from domestic house coal even in smoke-
controlled zones.

Good news, not just for the TI Growup, but for the
country as a whole.

wtrustit

TI Creda - TT Raleigh - T1 Glow-worm - T1 Russell Hobbs - TI Tower Housewares
TI New World - T1 Parkray - T Cheswick Silencers - T1 Bainbridge Silencers - T1 Midas
TI Transport Equipment - T1 Sturmey-Archer - Tl Chesterfield - Crane Packing
TI Reynolds - T1 Stainless Tubes - TT Accles & Pollock - TI Herbert-Churchill - TT Cox

Just some of almost 100 T1 companies working for Britain.,

fﬁ/ﬁ;r“'* y
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A biography of
Peter Donohoa
appears on page 6.

Wednesday 27 June at 7.30pm

Conductor SIMON RATTLE
Associate Leader Paul Willey
Soloist PETER DONCHOE

Owerture, Strike up the Band
Appalachian Spring
Piano Concerto

Interval

Gershwin

Copland
Gershwin

A warming bell will be sounded five minutes before the end of

the Interval

March, Liberty Bell
Prelude, Fugue and Riffs
Rhapsody in Blue

Sponsored by

Sousa
Bemstein
Gershwin

The CBSO Society gratefully acknowledges the support of TI,

sponsors of this concert.

Overture, Strike up the Band
Gershwin (1898 - 1937)

Strike up the Band was one of the
musicals with which Gershwin
dominated Broadway in the late
twenties and early thirties, before
he turned to opera and Porgy and
Bess. Rather unusually, it had its
first performance not in Mew York
but in Philadelphia, on
5 September 1927, and only
reached Mew York at the
beginning of 1930, atter much
revision. Maybe the problem was
itz controversial subject. tisa
satire on militarism, showing the
United States at war with
Switzerland over chocolate. The
overture, therefore, is not to be
taken entiraly serioushy.

Paul Griffiths@

Appalachian Spring
Copland (born 1900)

Copland wrote this music in
1943-4 for a ballet by Martha
Graham. In earlier ballets, Billy the
Kidf and Rodea, he had written for
full orchestra, but Graham worked
on a smaller budget, and
accordingly he composed
Appalachian Spring for just
thirteen instruments. Soon
afterwards he arranged it for a
normal orchestra; even so, the
music has the delicacy ofits origins
intact. The subject is that of
springtime activities, including a
wedding. among pioneer setllers
in the Appalachian mountains of
the eastern United States. This is
refiected in the clean, clear lines of
the music and in its use of the
Shaker hymn ‘The Gift to be
Simple’ {the tune is probably better
known to us as that of The Lord of
the Dance'). Copland moves
towards this tune and then makes
it the theme of a set of variations,
concluding the scorewith a coda of
simplicity indeed.

Paul Grithiths ©
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Plano Concerto in F

Gershwin (1898 - 1937)
Allegro

Adagio — Andante con moto
Allegro agitato

One might hawve thought that any
musician would have been
satisfied with having written 'l got
rhythm’, ‘Embraceabls you’ and a
couple of dozen other songs that
will last as long as there are people
to sing them. But George
Gershwin wanted to be judged
also as a "serious’ composer, and
to that end he took lessons with
various eminent teachers long
after he was already a Broadway
success. The story goes that he
wanted to study with Ravel, but
Ravel said that any instruction
would have to be the other way
about

The Piano Concerto in F was his
first atternpl to write within the
classical tradition. In 1924 he had
written Rhapsody in Blue for
himseif to play with Paul
Whiteman’s band, and this led to a
commission from Walter
Damrasch, conductor of the MNew
Yaork Symphony Orchestra.
Gershwin responded with the
concerto, composed the next year,
and given its first performance with
the composer as soloist,

Classical it may be in broad
aspects of form, but the concerto
is, like the Rhapsody in Blua,
thoroughly indebted to the
sophisticated jazz style of
Gershwin's musicals. The three
movements follow the normal fast-
slow-fast pattemn, though with the
finale referring back to the apening
allegro. All through the music is
scored with much brilliance:
Gershwin claimed that the
ocrchestration was his own work
(which was not the case for the
Rhapsody in Biue), but it seems
likely he had some help with the
task

And Rawvel proved true to his word
in borrowing Gershwin's jazziness
for his own G major Piano
Concerto a few years later.

0 Paul Griffiths &

March: Liberty Bell
Sousa (1854 - 1932)

The child of immigrant parents
from Spain and Bavaria, Sousa
was born in Washington and joined
thie United States Maring Band
when he was thirteen, By the late
1880s he had established himsealf
as a composer of marches, and in
1892 he left the marines to form his
own band, with which he toured
Maorth America for the next four
decades, They wera immensealy
suceessiul, no doubt partly
because Sousa's marches caught
the patriotism of Americans who
saw their country emerging as a
gresat power in the generation
before the First World War, Liberty
Bellis one of the best known of 136
compositions of this type; it dates
from 1893,

Paul Griffiths ©

Prelude, Fugue and Riffs
Bernstein (born 1918)

Bemnstein has always worked with
equal ease in both 'serious’ and
‘popular’ genres, composing his
musical West Side Story in 1957
between symphonic works for the
concert hall. And in most cases, of
course, the boundary between
serious and popular is eroded, It is
so in the case of the Prelude,
Fugue and Riffs, composed for
large dance band in 1955 but
subsequently arranged by the
composer for symphony
orchestra. The prelude-fugue
concept dates back toJ. 5. Bach;
the addition of riffs — repeating
note patterns common in jazz —
belongs to quite another epoach
Paul Griffiths €

Rhapsody in Blue
{onginal version)

Gershwin (1898-1937)

Stravinsky, Ravel, Walton and
others tumned to jazz, ragtime and
their cousins as an augmentation
of their natural language. With
Gershwin, the process was
reversed. It is the language, with
works like the Piano Concerto
(1925) and the opera Porgy and
Bess (1935) representing a
sincere efion to bring it into the
arena of more established and
traditional forms

Today's listenars may be
surprised to be told how wide was
the gap Gershwin was trying to
bridge. Gershwin had succeeded
in Tin Pan Alley and on Broadway,
his idiom suggested the dance
hall, it was tamished with
commercialism, it cccupied a
pasition irreconcilable with that of
the “'senous”™ musician {as though
Gershwin was not). All these
things we were told, though
Schoenberg and Ravel might be
nadding approval of Gershwin, Bul
teday, with Gershwin dead almost
half a century, he is receiving
proper recognition, thanksioa
generation less concermed with
attitudinising snobberies than its
predecessors.,

Paul Whiteran's band was
famous throughout the world, and
Whiteman's request for a work in
the nature of a jazz concerto gave
Gershwin, always self-critical, the
chancea he had bean sesking to
break out of the mould of the
popular song writer. Rhapsody in
Biue was the result. The first
performance, with the composar af
the piano, triumphed at New
York's Aeolian Hall an 12 February
1824, though the critics
themselves were not unanimous

From the opaning clarinet
glissando to the climax, the
rhapsody is a concentration of
Gershwin's style, with its blues
lyricism, brilliant writing for the
keyboard, and animated riwthmis
Kenneth Loveland

To be transmitted at 10.30pm on Sunday, 26th August on ITV

OPE
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A major television appraisal
of Elgars li

Through the ¢
biogray

Central Independent Television

Central is pleased to
confinue its association
with the CBSO.




A biography of Simon Rattle
appears on page 4
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Thursday 28 June at 7.30pm
Conductor SIMON RATTLE
Associate Leader Paul Willey
Soloist BERNARD ROBERTS
Beethoven

Piano Concerto No. 4

Intarval

A warning bell will be sounded five minutes before the end of

the Interval
Symphony No. 3 (Eroica)

Piano Concerto No. 4 in G, op. 58
Beethoven (1770 - 1827)
Allegro moderato

of opera in Fidelio, mmud'ﬂ'nmring
quartet in his *Razumovsky’
quartets, that of the piano sonata in
his "Waldstein' and 'Appassionata’
sonatas, and that of the piano
concerto in his fourth work of that
type. Astonishingly, these were all
works of 1803-6, the concerto
coming towards the end of this
extraordinary outburst in 1805-6.

Beethoven himself gave the first
performance in March 1807.

By this stage already, thaugh, the
symphonic ideal does not
mmssmtynnmgamﬁhqum
Indeed, the Fourth Piano Concarto
is among the gentlest and most
lyrical of Beethoven's works, and

proposing an idea that will underiia
mast of the first movement.

The slow movement is scored o
the scloist with the strings of tha
orchestra alone, and is a dialogue
between the rivals. To Liszt i
suggested Orpheus’s taming of
the wild beasts through music, It
leads directly into the exhubaran
finale. Paul Griffitha ©

Symphony No. 3 in E flat, op. 55
‘Erolca’

Beethoven (1770 - 1827)

Allegro con brio

Marcia funebre: Adagio assal
Scherzo: Allegro vivace — Trio
Finale: Allegro molto

All great composers change the
very nature of music. None did so
more than Beethoven, and the
‘Erpica’ Symphony (1803) was the
work in which he made clear the
scale of his revolution. Of course,
his first two symphonies had
already been pretty individual, but
the 'Ergica’ was something more.
It was considerably longer than
any symphony had been before,
and it was the first symphony that
seems to be addressed not to an
audience of connoisseurs but to
the generality of men and women.
It was also — and this is not
unconnected — the first symphony

with a definite programme of
thoughts and feelings behind it.

The subject of this ‘hercic
symphony’, as the title has it, was
originally Napoleon, whom
Beethoven greatly admired during
the period when he appeared to be
bath leading his country and
maintaining the ideals of its recent
revolution. But when Napoleon
declared himself emperor in 1804,
he showed himself, as far as
Beethoven was concemed, to be
the oppressor and not the guardian
of his people. The title ‘Bonaparte’
was removed from the score. And
this was a happy circumstance, for
the music is not reglly about
Mapaoleon, It does not describe a
dead hero: it actually is heroic.

The first movement is built on a
vast scale, but based, as so often
in Beathoven, on the simplest of
elements, with the three homs
playing a large part in the

proceedings. After this there is an
immense funeral march in C minor
with a middle section in C major.
The scherzo brings forward the
hefty rhythmic energy that is
dwaﬁensbconhammal
through, and the finale is a
monumental set of variations that
discovers and explores one of
those supremely simple tunes that
only Beethoven could, after long
labour, write down.

Paul Griffiths ©

A charcoal skefch of Beethoven
by Klober 18719,
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Biographies of John Carewe
amd Arnaldo Cohen
appearon page ¥
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Friday 29 June at 7.30pm
Conductor JOHN CAREWE
Associate Leader Paul Willey
Soloist ABNALDO COHEN

Overture, Beatrice & Benedict
Piano Concerto No. 1

Interval

Berlioz
Tehaikowvaky

A warning bell will be sounded five minutes before the end of

the Interval

Symphony No. 6

Overture: Béatrice et Bénédict
Berlioz (1803 - 1869)

Beéatrice et Bénadict, composed in
1860-62, was Berlioz s version of
Much Ado About Nothing. ‘It is’,
he said, ‘a caprice written with the
paint of a needle’, which weall
suggests the delicacy, vivacity and
playiulness that are characteristic
of the score and not least of the
overture. Berlioz chose the lalian
form of overture, beginning with a
rush, then stopping for a lyrical
moment (the tune is that of
Béatrice's song of dawning love)
before the quick music is given its
head. The result is one of music's
brief comic masterpieces.

Paul Griffiths ©

Piano Concerto No. 1

in B flat minor

Tchaikovsky (1840-33)

Allegro non troppo e molto
maestoso — allegro con
spirito

Andante semplice —
prestissimo — andantino
semplice

Allegro con fuoco

The history of music is littered with

famous misjudgements, but none

more incomprehensible than that

Fiv

Dvolik

of Nicholas Rubinstein, the
Russian pianist and conductor 1o
whom Tchaikovsky went on
Christmas Eve 1874 with the piano
concerto he had just composed
Rubinstein was not impressed, M
said the work was unplayable and
needed wholesale revision, But
Tchaikovsky, though deeply hur,
was confident enough to trust his
own judgement, and to send the
work instead to his German
contemporany Hans von Bulow,
And von Billow, of course, sconad
a great triurmph when he played it
for the first time in Boston, as has
every pianist who has played it
since.

The first movement is much the
longest, its grand scale made plain
straight away with the introduction
for crashing pianao and full
orchestra. After that, in the proper
manner of romantic concertos, the
soloist and the orchestra are sol
together in struggles and conflicls
and also sometimes in gentlar
communication with each ather
The slow movement is the haar of
the matter. The finale is again
vigorous like the first movemaont
and again uses a Ukrainian lolk
theme.

Paul Griffith s

Symphony No. 6 in D Major,
Op. 60

Dvotik (1841 - 1904)

Allegro ma non tanto.

Adagio

Scherzo (Furiant): Presto
Finale: Allegro con spirito

The British took Dvofak to their
hearts, and he loved them for it. He
made many visits and his letters
home are full of admiration for the
audiences. The Birmingham
Festival produced The Spectre's
Bricle (1885) and suggested The
Drearn of Gerontius tor 1891, but
Dwofak had reservations about the
subject and Birmingham had the
Requiem instead. An important
factor in starting the Dvofak vogue
in Britain was the Symphony No. 6,
given under Manns at the Crystal
Palace in 1882, and by Richter in
London a few weeks later,
Greatness has long been
conceded to its three successors,
but today we can see that the sixth,
erroneoushy known as Mo, 1 far

many years because it was the first
o be published, is also of that
COMparny.

All the characteristics of Dvofak's
maturity are there. The soaring
tune which nses out of the strings
at the start, soon to be expanded
by full orehestra, is vintage Dvofak.
Sois the lyrical second subject
The whole movement has the
feeling of sharing with Dvofak an
exhiliration in the: great out

of doors.

The adagio, with the scene set by
woodwind and homs, seems
almost to be a meditation on
Dvoféak’'s beloved Bohemian
countryside. And he stays in the
country for the third movement, a
lively furiant (a Czech dance). The
finale stars quietly, but quickly
acquires splendour. There is
always an exhuberant rhythmic
propulsion, and sense of music
maoving towards a goal. That goal
is reached with a quickening of
pace and a final joyous flourish,
Kenneth Loveland ©

July 28 — August 12
1984

i_ Special—
. Promenade

Offer

Hand screen-printed
MUSIC posters.
Signed, limited
edition.

Six designs: viol
bass viol, flute, drum,
harpsichord, organ
Coloured £3.00

Mon coloured £1.50
Musicards: Hand coloured 50p
Mon coloured 35p
Individually packed,
no message,

Available at the
Sales & Information Desk

A celebration of the Greek Revival in architecture and the arts

Buxton Festival Opera

MEDEA (Cherubini)
with Rosalind Plowright as Medea

Producer: Malcolm Fraser  Conductor: Anthony Hose

Conductor: Anthony Hose

July 28, August 2,6, 9and 11

JASON (Cavalli)
British premiére
Translator and Producer: Ronald Eyre

August 3,5, 8, 10,12

Children's Opera - ROBIN HOOD ( Norman Kay — World Premiére )

Producer: Basil Coleman Conductor:

aul Herbert

Royal Liverpool Philharmonic Orchestra * Manchester Camerata
Lindsay String Quartet * Cleo Laine & John Dankworth + Jazz +*
Greek Exhibitions & Films #* Talks # Late-night Revue # Fringe

Please send SAE for lull details and booking-form to FESTIVAL BOX OFFICE,
OPERA HOUSE, BUXTON, DERBYSHIRE or telephone Buxtcn (029687 71010 or TR

—
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Biographies of
Maurice Handford and
Sequeira Cosla
appedr on page 7
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Saturday 30 June at 7.00pm

Conductor MAURICE HANDFORD

Leader Felix Kok
Soloist SEQUEIRA COSTA

Rhapsody Espana
Piano Concerto in G

Carmen Suite

Interval

Chabrier
Rawveal
Bizet

A waming bell will be sounded five minutes before the end of

the Interval

Three Pieces from Iberia (solo piano)

Malaga
El Puerto
Triana

Owverture, The Barber of Seville
Three Dances from The Three Cormered Hat

Rhapsody Espana
Chabrier (1841-1894)

Someone once said that the best
Spanish music was written by
foreigners. This was referring to
orchestral pieces composad in the
Spanish style and not to the
authentic music of Albeniz, de
Falla and Rodrigo. In their differing
ways the 'Spanish’ works of
Debussy, Ravel and Rimsky-
Korsakov capture the haunting
style of the country’s music with its
rich heritage. Unlike Debussy and
Ravel, Chabrier visited Spain and
mixed with its musicians and
dancers which ignited his gift for
vivid and brrilliant orchestral colour.

Espafa is a free fantasy on
Spanish themes. The only tune
thatis Chabrier's is the memorable
trombone theme which occurs
midway through the work. Two
national dances are spacially
featured. The jota, which is a sort
of fast waltz with a “one-in-a-bar’
swirling rhythm, comes from
Aragon, where it is sung as well as
played. The malaguefa, from
Malaga, is a fandango in 3/4, of a
lively nature and always
accompanied by castanets.

Harry Jones@

Albeniz

Rossini
Falla

Piano Concerto in G minor
Ravel (1875-1937)

Allegramenta
Adagio assai
Presto

Ravel had a habit of making
important remarks out of the blue
So Marguérite Long quickly
swallowed her surprise when he
said to her one evening over
dinner, "“I'm composing a concero
for you. Do you mind if it ends
pianigsimo and with trills?" This
was followed, just as typically, by
months of total silence broken by a
telephone call from Rawvel 1o say
“I'm bringing the concerto round
today". Ravel's apparent
disregard for any comfortable,
even flow in human contact sprang
mot just from a natural impatience
to hear what he had composed bit
also from the sheer intensity of the
work he had put into it. The G major
Concerto sounds so spontaneous
that it is a surprise to read of the
second and many further thoughits
that dogged its conceplion, Rawel
ahlways intended it to be a light
work, a divertimento, and his
models in this respect were Saint-
Saéns and Mozar, but jazz was
also an essential ingredient and

the combining of these disparate
elemeants was enough to tax the
most skilled composer, The first
movement shows the combination
right from the start. In the second
movement Mozart lakes
precedence, and the long piano
therme with which it opens was
modelled on the slow movement of
the Clarinet Quintet, “'bar by bar"™,
Saint-Saéns” sparkling
semiguavers fill the finale, though
the sparkle often has a bitonal
aftertaste rather, one imagines,
like the lurid cocktails Ravel was so
fond of. The first performance,
given by Mme. Long under the
composer's direction in January
1932, was an enonmous SUCcess
but for all its brilliance the work has
a classical poise that moved one
critic to write “How well each note
knows where it comes from and
where it is heading!".

Roger Nichols©

Suite, Carmen
Bizet (1838-1875)

Prelude
Aragonaise
Intermezzo

Les Toréodors
Danse Bohémienne

Carmen had its first production at
the Opéra Comigue in Paris on

3 March 1875, exactly three
manths before Bizet's early death:
it had a cautious reception from the
public and a poor one from the
critics, but by the turn of the
century it had becoma firmly
established amongst the most
popular operas all over the musical
world.

The libretto is based on Mérimée's
story of the beautiful gipsy.
Carmen, who drives her Don José
first to love her, then to be jealous
of her and finally to kill her.

Cur Suite opens with the famous
'Fate’ theme, drawn from the
Prelude to the opera and
associated throughout with

Carmen harself. The Aragonaise
is in the best Spanish-Flamenco
style, all whirling skirts and
fambourines but with a quiet
ending. Then comes an E flat
Intermezzo (onginally intended by
Bizet for the incidental music to
L'Arlésienne) featuring flute and
harp, and this is followed by the
celebrated march Les Toréadors,
with which the opera opens. The
Danse Bohémienne, which ends
our selection, is an orchestral
arrangement of the opening
number from Act 11, in Liltas
Pastia's sleazy tavern, where
Carmen and her companions while
away the time with a wild gipsy
dance whilst awaiting the arrival of
Don José

Beresford King-SmithD

Three Pieces from Iberia
Albeniz (1860-1909)

Malaga
El Puerto
Triana

Albeniz was a native of Catalonia
and his early years as a concert
pianist took him to Morth and South
America as well as Europe.
Although he composed several
operas and some orchastral
pieces Albeniz's reputation as a
composer rests almost entirely on
his waorks for piano and in
particular his crowning
masterpiece (benia, a set of four
books of tone pictures of ditferant
parts of Spain which he composed
between 1906 and 1909. (Iberia is
the old name of the Pyrensan
peninsular). The twelve pieces are
more widely known in the
orchestral franscriptions that were
made of some of tham by
Femandez Arbds.

Much of his composing life was
spent in Paris and Albeniz’s style
of piang writing considerably
influenced Debussy and Ravel.
Debussy appreciated lberia
greatly; he was writing the second
set of his three orchesiral Images

as well as his own Iberia at the
same time as Albeniz was
composing his. All the wealve
pieces are astonishingly difficult to
play and they all exploit an aspect
of Spanish popular music, Their
free and bold harmonic effects owe
much to the strong dance rhythms
to be found in these pieces:
Malaga consists of a mafaguena, a
Spanish couple dance from that
part of the world while the lively
bustle and energy of EI Puerio
{The Harbour) is caught by the
polo, The pasadoble
characterises Triana, one of the
suburbs in Seville. and in this piece
Albeniz allows the piano o imitate
the shake and bang of the
tambourine.

Aidan Plendert

Overture, The Barber of Seville
Rossini (1792-1868)

Rassini began writing oparas in
1810, and when The Barber of
Seville appeared in 1816 it was his
fifteenth opera and was finished in
two weeks.

Although the overture seems
made to measure for the ensuing
comic situations and
misunderstandings, it had, in fact,
been used twice before for ‘serious
operas' — Aureliano in Palmir
(1814) and Elizabeth, Queen of
England (1815). ltis a pity the
original is lost for it is known that
Rossini based it on authentic
Spanish melodies, supplied to him
by Garcia. After a slow, majestic
opaning, the first bubbling melody
gives way to a slightly more
sernous second theme, A Rossini
crescendo brings the overture toa
close.

CBSO®
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Three Dances from The Three
Cornered Hat

Falla (1876-1546)

The Neighbours® Dance
(Sequidillias)

The Miller's Dance (Farruca)
Final Dance (Jota)

The Three Comered Hat is an
opera-ballet which Falla based on
a Spanish folk-tale 'El Corregidory
la Molinera’ (The Magistrate and
the Miller's Wife) and the title is
taken from a novel about the same
story by Alarcon. It was first
performed in its final version by
Diaghilev and the Russian Balletin
1819 with choreography by
Massine and sets by Picasso.

The three comered hat is the
official hat wom by a Spanish
magistrate (the Corregidor) and in
this tale it bedecks the head of a
lecherous magistrate whose
ludicrous efforts to seduce the
local miller's wife eventually lead
to his downfall. In the concert hall
The Three Comered Hat is played
as two orchestral suites and in
tonight’s concert the second suite
will be played consisting of three
dances: The Neighbours' Dance,
The Miller's Dance and Final
Dance.

Falla's music is full of Spanish
idioms which are colourfully
realised by his flair for orchestral
scoring; a wanm starlit night is
evoked in The Neighbours® Dance
as tha miller, his wife and friends
celebrate with music that sweeps
and surges along while the strong
rivythms and harmonies of The
Miller's Dance suggest the
accompaniment of a guitar. Later,
the Correqgidor falsely arrests the
miller in a final attempt to woo his
less than willing wife but after the
truth emerges, the couple are
happily reunited and it is the
Corregidor who is sent to prison;
an event that is enthusiastically
celebrated in the Final Dance with
his effigy being tossed in a blanket,
Aidan Plenders
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EXTRA
Saturday 14 July at 11.00am

CBS0 Prom for Children

The Wand of Youth Elgar
Soirees Musicales Britten
Owverture, Tam O'Shanter Arnold
Trumpet Voluntary Clarke/Wood
Pomp & Circumstance March Mao. 1 Elgar

Fantasia on British Sea Songs arr. Wood

Tickets on sale at the Box Office during the Interval,

‘SEMPRE
PIANISSIMO
\ PLEI -

6th—15th JULY

ROBERT COHEN, RAVI SHANKAR, BERNADETTE
GREEVY, DENNIS O'NEILL, VLADO PERLEMUTER,

PHYLLIS CALVERT, MARIUS GORING, RENEE
ASHERSON, HONOR BLACKMAN, SMETANA STRING
QUARTET, PADDY SCULLY, CLEO LAINE, JOHN
DANKWORTH, OSCAR SHUMSKY, PASADENA ROOF
ORCHESTRA, THOMAS TROTTER, ELLY AMELING,
NOLA RAE, JAMES BOWMAN BRASS BANDS, CITY
OF BIRMINGHAM SYMPHONY ORCHESTRA,
PHILHARMONIA ORCHESTRA, ANDREW DAVIS, EX
CATHEDRA, LOUIS FREMAUX, INSTANT SUNSHINE,
GRENADIER GUARDS, FIREWORKS, FRINGE etc.

e e e o)

For full details and booking form send s.a.e. to:
The Festival Office, 14 The Close, Lichfield,
WS13 7LD. Tel: (05432) 57298
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Proms
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Wednesday 4 July at 7.30pm MICHAEL SCHONWANDT
SALLY AMN BOTTOMLEY
Bomeo and Juliet - Tchaikovsky
Rhapsody on a Theme of Paganini  Rachmaninoy
Schagharaza:‘r& Rimsky-Korsakow
Thursday 5 July at 7.30pm MALRICE HANDFORD
4 ROBERT COHEN
Suite, Henry V Walton
Cello Concerto Dwvolak
Enigma Variations Elgar
Friday 6 July at 7.30pm CHRISTOPHER ROBINSON
Y y PALILINE LOWBURY
Owverture, The Wasps Vaughan Williams
Seranade for Strings Elgar
Violin Concerto Mendelssohn
St. Antoni Variations Brahms
Music for the Royal Fireworks Handel/Mackerras
Saturday 7 July at 7.00pm MICHAEL SCHONWANDT
. KATHRYMN HARRIES
CBSO CHORUS
Verdi and Wagner
Popular excerpts from Operas
'I.l"l.l'a.gruarlr:1 Die Meistersinger; The Flying Dutchman; Tannhiuser;
Loh n
‘l.n"ardeﬁha Force of Destiny; Nabucco; Aida
Sponsoredty [M
20

Michael Schonwandt
Conductor b. Copenhagen. Has
conducted in Scandinavia,
Germnany, ltaly and USA.
Conducting début in UK with
CBS0 in 1983, Permaneant
Conductor of Hoyal Danish Opera
London début with English
Mational Opera 1983, 1985 seas
Covent Garden début in Bellini's
| Capuleti ed | Montecchi,
Forthcoming concerts with SNO
and RLPO.

Sally Ann Bottomley pianist
b, 1958, Studied al Chethams
School of Music and Hoyal
MNorthermn College of Music,
Teachers include Derrick
Wyndham, Viado Perlemuter
Recitals: Wigmaore Hall, Purcell
Room, Harrogate, Bowden and
Chester Festivals. Orchesiral
appearances include CBSO,
RLPO, Halke, English Northern
Philharmaonia,

-

Robert Cohen celfo

Made his Royal Festival Hall debut
alt the age of 12. Has won many
international competitions as weall
as the Piatigorsky Prize at
Tanglewaood 1978, A regular guest
of all the London orchestras; the
COMING year Sees appearances in
Germany, ltaly, Scandinavia and
the USA. Various chamber music
and concerta recordings.

Christopher Robinson
Conductor

Organist and Master of Charisters,
St. George's Chapel, Windsor,
Organist Worcester Cathedral
1963-1974, Conducted Three
Choirs Festival 1966, 1969 and
1972, Conducts City of
Birmingham Choir, Oxford Bach
Choir. Directs Leith Hill Festival
and regularty appears at the
Windsor Festival

Pauline Lowbury wiolin

b. Birmingham, studied al
Birmingham School of Music and
later with Carl Fini at Royal College
of Music. Studies with lvan
Galamian at the Juilliard Schoal,
Mew York were funded by
scholarships from Munster and
Caird Trusts. Won 2nd prize in
Sacha Lasserson Memosial
Competition. Recent appearances
include concerts in taly,

Kathryn Harries soprano
Studied at Royal Academy of
Music. Royal Festival Hall début in
1977 . Repertoire ranges from
Monteverdi to the 20th century,
Operatic roles include: Sieglinde
Die Walkure for the Welsh National
Opera. Future plans include
Leonore Fidelio for Scottish
Opera, Adalgisa Norma for Welsh
Mational Opera.

CBSO Chorus
Chorus Master Simon Halsey

1983/84 season marks its tenth
anniversary. Has presented many
highly successtul concerts in
Birmingham Town Hall. Festival
appearances include Aldeburgh
and Harrogate. Recordings
include Berlioz Requiem,
Janacek's Glagolitic Mass and
Britten's War Requiem, Concerts
this season have included
Walton's Belshazzar's Feast,
Elgar's The Dream of Gerontius
with Dame Janet Baker and
Bruckner's Mass in F minor.
1984/85 season includes
performances of Monteverdi's
Vespers, Tippett's A Child of Our
Time, and Beethoven's Symphony
MNo. 9.

Simon Halsey Chorus Master

A choral scholar at King's College,
Cambridge. Postgraduate studies
in conducting and singing.
Currently Director of Music at
Warwick Liniversity,

Tickets for these concerts are
on sale at the Box Office during
the Interval.

*Mustn’t

forget to

pick up

aCBSO
Membership

Form at the

Sales & Information
Desk

[ === —__———— ]|
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Biographies of

Michael Schenwandt and
Sally Ann Bottomiey
appear on page 20
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Wednesday 4 July at 7.30pm

Conductor MICHAEL SCHONWANDT

Associate Leader Paul Willey

Soloist SALLY ANN BOTTOMLEY

Owerture, Romeo and Juliet Tchaikovsky
Rhapsody on a theme of Paganini Rachmaninov
Interval

A warning bell will be sounded five minutes before the end of

the Interval

Scheherazade Rimsky-Korsakov

Overture, Romeo and Juliet
Tchaikovsky (1840-93)

Shakespeare held an irmesistible
fascination for composers in the
nineteenth century. Mendelssohn,
Berlioz and Liszt all fell memorably
under his spell, and so too did
Tchaikovsky in Romeo and Juliet,
an ‘overture-fantasy’, as he called
it. No-one could doubt that
Tchaikovsky was here identifying
closely and parsonally with the
doomed love of the young hero
and heroine, the atmosphere of
confiict, the nearness of death and
the inevitable progress of fate.
Howeaver, the idea for the piece
came from his fellow composer
Mily Balakirev, who even
suggested some of the musical
material and made criticisms of the
finished product — which
Tchaikovsky accepted.

Perhaps he felt able to do so
because he knew he had written
something that would far exceed in
popularity anything composed by
Balakirev himself. In any event,
Romeo and Julief is pure
Tehaikovsky, and is indeed one of
his first mature works: it was
written in 1869, though revised
later, As to its connections with the
play, these are best not considered
too deeply. Music works in a quite
different way from drama, and
Tchaikovsky's music is not about
the play but about emations that
touch us all.

Paul Griffiths©

Rhapsody on a Theme of
Paganini for piano and
orchestra, opus 40

Rachmaninov (1873-1943)

Of Rachmaninov's later music,
one work which has never been
lacking in popular appeal is the
Rhapsody on a Theme of
Paganini. In 1931, Rachmaninov
went 1o live on Lake Lucerme, and
the principal product of his years
there was this brilliant set of
variations, cleverly contrasted but
subtly related on Paganini's
Caprice No. 24 in A minor which
Schumann, Liszt, Brahms, Blacher
and a number of others have all
used as a starting point.

There are 24 variations. In fact, we
hear the first variation before the
theme itself. There is a brief
orchestral infroduction, then the
orchestra shows us the harmonic
outling of the main theme, This
proves to be the first varation, We
hear the theme itself for the first
lirne in the next episode high in the
violing and the next four variations
feature dexterous passages for the
soloist, but with Variation 6 we
sense the presence of
Rachmaninow the lynicist, and
there is a nostalgic passage for cor
anglais.

In Variation 7 the piano intones the
Dies Irae, the Latin chant for the
dead. The demonaic character of
the mext variation with its hint of
witches sabbath follows naturally,

and this bizarre mood remains
during Variations 9 and 10.

Variation 11 finds the pianist
elaborating the first phrase of
Paganini’s theme. Thereisa
change of key at Variation 12, and
the next variations include a brief
singing theme for the cellos, a
splendid passage for brass, a
scinfillating episode for piano,
before Variation 17, in which the
piano meditates against the brass
and woodwind chairs, In fact, this
variation is intended to prepare us
for the meladic highlight of the
wiork, the long and beautiful
cantabile tune of Variation 18.
Variation 19 gives the soloist an
exposed lune, and now the wark
moves quickly to the coda in which
the outline of Paganini's theme is
often quoted, and the Dias lrae
refurns menacingly in the brass.
Just as we prepare for a bravura
conclusion, Rachmaninoy springs
his final surprise, for the work is
suddenly dismissed quietly by the
soboist on his own,

Kenneth Loveland®

Scheherazade
Rimsky-Korsakov (1844-1908)
The Sea and Sinbad’s Ship

The Story of the Kalender Prince
The Young Prince and Princess
The Festival of Baghdad: The

Sea:

The Ship is dashed to pieces on
a rock surmounted by

a Bronze Warrior

The title The Arabian Nights
evokes in everybody's mind tales
of the Orient, enchanted casties,
sireet bazaars and heady scents
so it seems only natural that
Rimsky-Korsakov, one of the most
exuberant orchestrators of all
time, should be attracted to the
images and legends of the Middle
East, He composed
Scheherazade in 1888 and at the
beginning of the score the preface
tells how the Sultana
Scheherazade's enlicing story
telling led the cruel Sultan
Shakriah to postpone her
execution, A
Although several musical figures
recur throughout the work, it is the
s0lo violin representing

Scheherazade that remains
unchanged and constantly retums
throughout the movements. What
also features throughout the
movements is the kaleidoscopic
orchestration: The Sea and
Sinbad's Ship powerfully suggesis
the sea in all its moods, calm,
menacing and tempestuous while
the music for The Prince and
Princess is as lender and idyllic as
the title would suggest. An oriental
garden in twilight with splashing
fountains and terraces sets the
scene for the Prince’s romantic
song on the violins while the
Princess's thema, first heard on
the clarinet, is enchanting and
enticing. Cymbals, tambourine
and triangle deepen the sense of
wonder with the idea of "scent
burning in silver dishes’ and the
Festival of Baghdad is conjured up
in & rainbow of orchestral colour.
As the ship breaks against the
fateful rock, Scheherazade's
soothing theme returns, her tale
spinning is at an end, keaving her
viclorious and indomitable.

Aidan Plender®

Academy of St. Ph111ps
Birmingham

Sunday 8 July 1984 at 7.30pm

Town Hall, Birmingham

Conductor Peter Bridle

Soloists Peter and Elaine Donohoe

Holberg Suite Op. 40 Grieg

Concerto for 2-Pianos (K365) Mozart

Suite No. 2 for 2 pianos Rachmaninov

Symphony No. 40 in G minor (K550) Mozart '

Tickets avasdabie from Town Hall Box Office Tel, 021-236 2392 Prices £3.00, £2.00. £1.00, 50p |
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Thursday 5 July at 7.30pm

Conductor MAURICE HANDFORD

Leader Felix Kok
Soloist ROBERT COHEN

Suite, Henry V
Cello Concerto

Interval

Walton
Dvofék

A warning bell will be sounded five minutes before the end of

the Interval

Enigma Variations

Suite, Henry V
Sir William Walton (1902-1983)

Overture, ‘The Globe
Playhousa'

Passacaglia ‘Death of Falstaff’

Charge and Battle

Touch her soft lips and part

Agincourt Song

Sir William Walton composed
music for many films including
Escape Me Never and The First of
the Few. His most celebrated
scores in this field are for the
Clivier-Shakespeare films and in
his Suite, Henry V the opening
movement evokes the scene and
the bustle of the Globe Playhouse.
The Passacaglia Death of Falstaff
and the tender Touch her soft ips
and part have entered the siring
orchestra repertoire. The
traditional Agincowrt Song is given
rousing treatment.

CBsOE

Elgar

Cello Concerto in B Minor,
Op. 64

Dvofak (1841 - 1904)

Allegro

Adagio non troppo
Allegro moderato

A surprising figure stands behind
Dvofak’s Cello Concerto, his last
big orchestral work, and his finest,
It is Victor Herbert, so successful a
composar of popular operettas
such as Maughty Maretta that
frequently he had several running
on Broadway at the same time. Bui
Herbert was also a fine cellist and
composer of serious works. He
became a friend of Dvofik during
the Czech composer's Amerncan
years, and Dvofak was so
impressed by Herbert's Cello
Concerto Mo, 2that it strengthenad
his resolve to write one himseif
The first performance was in
London on 19 March 1896, by Leo
Stern, Dvolak conducting.

The concerto is a summary of all
that is finest and most endearing in
Dvofdk's art, The richness of
orchestral texture, the deeply
colourad hamonies, the easily
flowing lyricism are all there. Then

there is the strength of the cello's
liniz. ""'Why has no one shown me
betore that one can write a cello
concerio as fine as this?"”
exclaimed Brahms when shown
e SC0re,

Clannets intone the first subject of
Ihe opening allegro, The second,
introduced by the hom, must be
among the loveliest tunes that
even Dvofdk ever wrote, The
music quietens for the first entry of
the cellist, and the movement
becomes a glowing pattern with
much expressive writing in the
citllo’s upper register,

Ihe adagio is meditatively poetic,
with eloquent exchanges betwaen
cello and woodwind, The finale
starts with a march motif, and
seems to be heading for a powerful
conclusion. But Dvofak has other
plans, and the music becomes
tinged with autumn as the cello
dreams nostalgically. Then Dvofak
gathers his forces for a briefly
boisterous conclusion,

Kenneth Loveland©

Variations on an Original Theme
‘Enigma’

Elgar (1857 - 1934)

According to Elgar’s own account,
the 'Enigma’ Variations were
begun ‘in a spirit of humour and
continued in deep seriousness’.
The basic idea was hardly more
than a prank: it was to create
musical portraits of the
composer's friends in the shape of
variations on a theme. Apparenthy
the work started with Elgar
improvising such portraits at the
piano. But then the jokiness rather
disappeared as Elgar got to work
on what was, though he was past
forty, the first wark of his maturity.
Composed in 1898-9, the score
had its first performance in London
on 19 June 1899 and immediately
established his reputation.

The work starts with the theme,
headed 'Enigma’: the puzzie is
that another theme is hare
concealed, and it is a puzzle that
has still not been satisfactorily

Cheltenham
International
I-estival of Music
o 7T22)uly1o84

resolved. Thereatter the fourteen
variations are each inscribed with
the initials or names of the people
they portray, except for the
thirteanth, which just has three
asterisks (another enigma: it has
recently been suggested that Elgar
was remembering the great love of
his youth).

It is obviously no accident that the
variations start with a skeich of
Elgar’'s wite and end with his self-
portrait, but otherwise the gallery
of characters is arranged to
provide a natural musical growth
and contrast. For instance, the
ninth variation, entitled “Nimrod'
(Elgar's nickname for his
publisher), is a noble adagio set off
betwaen two lighter, more graceful
variations, The last variation, much
the longest, rounds off the
enterprise. In depicting 'my friends
pictured within' Elgar found
himsalf.

Paul Griffiths ©

1 H heltenham
1 104 Glos

Telephone: (02
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Biographies of Christopher
Robinson and Pauling Lowbury
appeaar on page 21

Friday 6 July at 7.30pm

Conductor CHRISTOPHER ROBINSON

Leader Felix Kok
Soloist PAULINE LOWBURY

Overture, The Wasps
Serenade for Strings
Violin Concerto

frterval

Vaughan Williams
Elgar
Mendelssohn

A warning bell will be sounded five minutes before the end of

the Interval

St. Antoni Variations
Music for the Royal Fireworks

Overture, The Wasps
Vaughan Williams (1872 - 1958)

Aware of weaknesses in his
orchestration, Vaughan Williams
went to Ravel for a period of study
in 1907, “As far as | know my own
faults, he hit on them all exactly,
and is telling me to do exactly what
I fielt in my mind | ought to do — but
it just wanted saying”, he wrote.

This enrichment of Vaughan
Williams's palette showed itself in
the masterpieces which began to
emerge from 1910, and was
already signalled in the incidental
music to The Wasps.

This was written for a Cambridge
preduction of Aristophanes's
safirical comedy in 1909, No doubt
we are intended to hear the
buzzing of insects in the opening
bars of the overture, Soon there
appears a strong theme whose
relationship to English folk music
suggests that the composer’s
sojoum in Paris had not lessened
his interest in that field. Thisis
even more true of the lyrical central
section so beautifully developed
by the upper strings, and recallad
briefly before the overture's
conclusion.

Kenneth Loveland©:

Brahms
Handel/Mackerras

Serenade for Strings opus 20
Elgar (1857-1934)

tl:egru piacevole
Allegretto

Composed in 1892, six years
before the Enigma Varfations, this
little serenade is the earliest of
Elgar’s works in the repertory
today. It is in fact the only work
before the Variations that is
frequently played. Ambitious
scores like The Black Knight and
Caractacus are virtually forgotten,
yet these three slight movements
for strings alone remain alive —a
souvenic of Elgar’s struggle for
recognition beyond the midland
counties. The first two
performances, in 1893 and 1894,
were of the larghetio only. The first
complete parformance was given
at Antwerp in 1896, There was no
performance in London until 1805,
when Elgar conducted it himself at
the Bechstain Hall,

The first movemant is the most
extended and is held together by
the rhythmic figure from its
opening bars (violas). The main
therme of the larghetto (C major)
anticipates the broad eloquence of
the adagio from the A flat

Symphony (1908); equally
characteristic is the ‘smiling with a
sigh’ type of motive which forms
the introduction and coda, The
linale begins in a rhythmically
active 12/8, but after a working-out
of its single thematic idea a retum
i made to material from the
opening mevement. Like the
larghetta, this finale is a major-key
movement, beginning in G and
ending in E.

Hugh Ottawayd

Violin Concerto in E Minor,
Op. 64

Mendelssohn (1809 - 47)

Allegro molto appassionato,
leading to

Andante

Allegretto non troppo; allegro
molto vivace

Few works convey an impression
ol spontaneous composition 5o
surely as Mendelssohn's
deservedly popular Violin
Concerto in EMinor. But that is not
the way it happened,

First news of it is contained in a
letter from Mendelssohn to
Ferdinand David, leader of the
Leipzig Gewandhaus Orchestra.
I should like to write a violin
concerto for you™ wrote
Mendelssohn. “One is running
through my head and does not
lzave me in peace.” The date was
30 July 1838. But six years later we
find him telling David that he is
"sfill groping around. "'

Yl the work just flows. So popular
15 Il loday that we are inclined to
overrlook its many innovations. Mo
long orchestral opening. The
soloist appears after only abar and
a half, The first movement
cadenza ooccurs before the
recapitulation, daring in its day,
There is no conventional break
between the first two movements.
Instead, the bassoon holds a
single note and mystenous chords

set the scene for the soloist to
embark on the andante, a beautiful
episode inwhich the violin sings
alluringly. Then there is the
unusual start to the last movement,
almost like an operatic recitative.

Mendelssohn must have surprised
his listeners at the first
performance at Leipzig on
13March 1845, Today, we take the
originalities for granted, and are
content to warm to the
communicative tunes, to the
brilliant opponunities for tha
soloist, and to the exquisite
crattemanship with which
Mendelssohn weaves it all
together into such a shining
pattemn.

Kenneth Loveland®

Variations on the
‘St Antoni’ Chorale

Brahms (1833-18597)

What Brahms thought he was
writing here was a set of variations
on a theme by Haydn, He took the
tune in good faith frond an cutdoor
sonata for wind instruments, but
the work in question is now thought
not to be by Haydn, and so
Brahms's variations have had to
be renamed: Chorale St Anfoni is
simply what is written over the
piece in the original pseudo-
Haydn manuscript.

Brahms wrote the work in 1873,
partly as an exercise in orchestral
compaosition before he finished
work on his First Symphony: the
fact that it was extremely well
received no doubt encouraged him
to complate the symphony during
the next three summers. And its
good reception was well deserved.
Brahms keeps o the same bass
line in each of his variations —
following the announcement of the
theme by wind instruments, as in
the original — but each variation
has its own distinctive character
and its own orchestral sound, while

the set as a whole forms almost a
miniature symphony, complete
with romantic slow movement and
playiul scherzo.

Pauil Griffiths &

Music for the Royal Fireworks
Handel (1685-1759)

Overture

Bourrée

La Paix: Largo alla Sicilliana
La Réjouissance: Allegro
Menuet1 &2

On 27 April 1749 the Treaty of
Aix-la-Chapelle was signed. To
celebrate the occasion a great
firework display was arranged in
London’s Green Park, for which
Handel was engaged to composa
rrwsic,

Unlike the Water Music, which
runs in its original form for best pant
of an hour, the Royal Fireworks
Music is castinthe form of a
French Suite with six movemeants
of which the last two were
doubtless intended to be conjoined
in minuet-and-trio style,

Handel has scored his Suite for a
vast wind-band, including no fewer
than twenty-four choes, twelve
bassoons, ning horns, ning
rrumpets and a formidable array of
drums, not to mention serpents, it
must have produced a splendid
sound, and, indeed, a magnificent
spectacle too, at the free public
rehearsal which thousands of
Londoners attended.
Unfortunatety, at the actual
performance, which the King and
most of “The Quality’ attended,
things did not go so smoathly: the
wooden Pavilion which formed the
centrepiece of the firework display
caught fire, and fireworks were
going off in all directions amongst
the panicking onlookers.

At a |later date, Handel added
string pans for indoor
performance. The music is
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straightforwardhy enjoyable, and
for the mast part appropriately
vigorous for so happy an occasion.
By far the most extended
movement is the opening Frencg
Owerture, inwhich horms and
trumpets are effectively
contrasted. Reeds and strings
feature in the ensuing lively Bourr
ea, which is followed by the
pastoral movement which
represents the newly-signed
Peace.

Trumpets feature prominently in
‘The Rejoicing’, aptly boisterous,
and the suite ends with a pair of

EXTRA

Saturday 14 July at 11.00am

CBSO0 Prom for Children

The Wand of Youth Elgar
Soirées Musicales Britten
Cwverture, Tam O'Shanter Arnold
Trumpet Voluntary Clarke/Wood
Pomp & Circumstance March No. 1 Elgar
Fantasia on British Sea Songs arr. Wood

Tickets on sale at the Box Office during the Interval.

minuets, with brass and
percussion adding to the
magnificence of the royal
occasion.

Beresford King-Smith®

Fhotograph: Alan Wood

Simon Rattle, the CBS0 and CBS0 Chorus with Central Television recording Hope and Glory at Warwick
University Arts Centre, a documentary on the life of Elgar to be shown on 26 August 1984 at 10.30pm.
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Biographies of

Michae! Schenwandt and
Wathryn Harries appear
oft pages 20 and 21

Saturday 7 July at 7.00pm

Conductor MICHAEL SCHONWANDT
Associate Leader Paul Willey

Soloist KATHRYN HARRIES

CBS0 CHORUS Chorus Master Simon Halsey

Wagner
Die Meistersinger: Prelude and Opening Hymn
The Flying Dutchman: Spinning Chorus
Senta’s Ballad
Tannhduser: Pilgrims' Chorus
Lohengrin: Elsa’s Dream
Prelude, Act Il — Bridal Chorus

Interval

A warning bell will be sounded five minutes bafore the end of

the Interval

Verdi

La Forza del Destino: Overture

Aria, Pace, pace mio Dio

MNabucco: Opening Chorus

Chorus of Hebrew Slaves: Va, pensiero

Aida: Ritorna vincitor!

Grand March & Finale, Act Il: Gloria all’ Egitto

Sponsored by IMI

The CBSO Society gratefully acknowledges the support of

IMI plc, sponsors of this concert.

Die Meistersinger:
Prelude and Opening Hymn

Wagner (1813 - 1883)

Die Meistersinger, or The
Mastersingers, is Wagner's great
humane comedy of life. love and
art in sixteenth-century
Muremberg. It is a world for which
the prelude provides a splendid
intresduction in its fusion of warmith
with grandeur, and also in its
mixture of leaming and
cheerfulness: near the end
Wagner presents three principal
themes simultaneously, but the
effect of such skill is just to
heighten the music's exuberance,
The prelude leads into a hymn as
the curtain nses o show the

townspeople gathered in church.
This is where Wagner started the
opera in the spring of 1862; he
finished it five and a half years
later.

Paul Griffiths ©

Der fliegende Holldnder:
Spinning Chorus and Senta's
Ballad

Wagner (1813 - 1883)

The Flying Dutchman, to give the
opera its English name, was swiftly
composed in the summer of 1841
and was the first of Wagner's
mature operas. It is the story of a
captain doomead with his ship 1o
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rove the seas forever until he can
be redeemed by love. The first act
introduces us to this Dutchman
and his company. The second,
from which these extracts come,
takes place on land, ina
MNorwegian village. The local girls
ging as they spin; then one of them,
Senta, sings the story of the
Dutchman and declares that she
will save him (as indeed, in the next
act, she will),

Paul Griffiths ©

Tannhéuser: Pilgrim's Chorus
Wagner (1813 - 1883)

Composed immediately after Der
fiegende Holldnder, between the
summer of 1842 and the end of
1844, Tannhiuser was again
based on a myth, that of the
medieval German musician who
has to find his way between the
profane, destructive love of Venus
and the sacred, redeeming love of
Elisabeth. Like the hero of
Wagner's last opera Parsifal, he
does so through a pilgrimage, in
hig caze to Rome. The Pilgrims’
Chorus, whose theme features
prominently in the overtura, is sung
by the travellers retuming home in
the third act.

Paul Griffiths &

Lohengrin: Elsa’s Dream,
Prelude to Act Il —
Bridal Chorus

Wagner (1813 - 1883)

Lohengrin was Wagner's third
important opera, following after
Die fiiegende Hollander and
Tannhauser in 1845-8. Again the
story is drawn from German
legend, this time from the myth of
the grail knight Lohengrin who
comes to champion the Brabantine
heiress Elsa and stays as long as
she will not ask his name. The first
extract is from the first act, where
Elsa sings of the knightly hero she

30

has seen in a dream: the situation
is similar to that of Senta’s Ballad
in The Flying Dutchman. Actlll
apens in the bridal chamber, into
which Elsa and Lohengrin are led
after their marriage, to the strains
af a tune familiar from innumerable
|ater weddings.

Paul Griffiths &

The Force of Destiny
Verdi (1813 - 1901)

Overture
Aria Pace, pace, mio Dio

Verdi was in full command of his
powers when he wrote The Force
of Destiny for the Imperial Theatre,
St. Petersburg (now Leningrad),
where it appeared on

10 Novemnber 1862. The course
was set for the final triumphs of
Aidla, Otelio (1887) and Falstaff
(1893), in which he was to blend
into a noble poetry the elements of
music, drama, character and
situation.

The Marchese di Calatrave
intercepts his daughter Leonora
and her lover Don Alvaro as they
are eloping. Attempting o
surrender with honour, Ahvaro
throws away his pistol which fires
and kills the old man. A story of
pursuit and vengeance follows.
The overture, Verdi's finest, uses
themes from the opera,

Blaming herself for her father's
death, Leonora leads the life of a
penitent in a cave near the
monastery of the Madonna degli
Angeli. She prays for peace, and
for death to end her remorse. Inthe
distance, she hears fighting. She
cursas those who dare to profane
her sacred cell,

Kenneth Loveland©

Nabucco
Verdi (1813 - 1901)

Opening chorus
Va pensiero (chorus of Hebrew
slaves)

Broken-hearted by the deaths of
his two small children and his first
wife, and disillusicned by the
failure of Un glormo di regno, all in
the space of two years, Verdi was
about to give up composition. Then
Merelli, impresario of Milan's La
Scala, gave him the libretio of
Nabucco, Verdi threw it away
angrily, but luckily for all of us, it fall
open at the page where the
Hebrews moum their captivity in
Babylon. It set Verdi alight,
Nabucco was written in a burst of
inspiration, it tiumphed at La
Scala on 9 March 1842, Verdi
became a national figura ovemight
and went on to become the

greatest composer of ltalian opera
who ever lived.

Compared with the succession of
masterpieces which begins with
Rigofetto (1851), Nabucco is
immature Verdi, but it has
exciternent and dramatic impact,
as witness the opening chorus,
where the Jews in the temple of
Jerusalem await in constermation
the advancing armies of Mabucco
(MNebuchadnezzar). In Va
Pensiero, now capiive in Babylon,
they dream of their homeland,
thoughts in exile. This chorus was
sung at Verdi's public funeral by a
choir conducted by Toscanini.
Kenneth Loveland@

1

Aida
Verdi (1813 - 1901)

Aria — Ritorna vincitor!
Grand March and finale Act Il —
Gloria all’Egitto

Wiitten for the Cairo Opera House,
whare it was first given on

4 December 1871, Aida is the
most spectacular opera. But
Verdi's genius resides in the skill
wilh which the spectacle is
bilended with his guite wonderful
creation of the characters within
thir story, and his musical
evocation of their emations and
dilemmas.,

e scene is ancient Egypt.
Hadames, captain of the Egyptian
armies, loves Aida, an Ethiopian
slave at the Egyplian court. She is
the daughter of Amonasro, the
Ethiopian king, whose forcas have
invaded Egypt. Radames is sentto
lesaadd the Egyptians against him.
“Ritorna vincitor' (“Return
viclorious'') shout the people.
“Hitorna vincitor” echoes Aida
bitterly, knowing that victory for
Hadames would mean her father in
chains, that victory for her father
would mean death to her lover,

But Radames is victorious,
returning to the rejoicing of the
Eqypian people. The Grand
March sees his triumphant entry
into Thebes, AMonasro is among
the captives, but succeeds in
kereping his identity secret, In one
ol opara’s most thrilling episodes,
the populace sing of glory to Egypt,
while: Amonasro plots revenge,
Kenneth Loveland@

TENORS!

Don’t do all your singing in
the bath!
A{P N Theres still room for

ﬂg\ﬁ

“a few more Tenors

+ In the CBSO

, % . - CHORUS
7.« a Ring the Chorus
Coommalt Secretary on

| 021-236 1555

The CBS0 Chorus rehearsing Elgar's The Dream of Gerontius for its 10th
Anniversary Concert, 2 February 1984 with Simon Ratte, Dame Janet
Baker, Dennis Bailey and Willard White,

AN




Sopranos
Maxine Ayres

Janet Firth
Clare Newton
Lovise Ling

* Patricia Burford

* Janet Appleton

* Melita Clark
Ansy Boothroyd
Julia Littlewood
Bernadeatte Walton

* Judith Longmore
Ruth Parry

* Valerie Matthews
Lynn Smith
Gillian French
Susan Willets

* Helen Cuick
Sheila Apperley

* Lesley Swinbourne
Diane Phizacklea

* Marian Woodward
Leslay Bingle

* Jacgueling Bartleet

* Jane Ault
Susan Kelly
Mary Hawkes
Katherine Kenning
Anita Perfect
Gillian Johnson
Marie-Louise Allard
Karen Hébert
Hilary Elsden
Jane Budd
Brenda Berry
Anna-Mane Smith

* Kathleen Campbell
Helen O'Neil

* Carol Curran
Patricia Nixon
Shan Jones
Catherine Irving
Dawn Smith

* Yvonne Seward

* Lynne Hume
Julie Willatts
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Hilary Boszko
Sandra Lana
Jill Holtham
Irene Bliss

* Sonia Nixon

* Sylvia Phipps
Anng Spencer
Phyllida Furse
Cecilia Reddy
Sarah Barton

* Elizabath Morton
Christine Pascal
Susan Gresnwood
Yvonne Allen

Ruth Greening-Jackson

Patricia Dance
Diana King
Christine Ramm
Susan Price
Medina Cole
Katherine Aldridge

Contraltos

" Jennifer Bunce

* Gloria Poulton
Hazel Hughes
Eileen Davies
Drixie Smith

* José Kay
Christina Warner

* Elizabeth Kaminsky
Helen Bate
Julie Cross
Heather Brookes
Wendy Mightingale
Elizabeth Earnshaw
Janet Bellinger
Rosamund Moor
Lynn Eaton
Heather Somerfield
Kay Bodley
Reosalind Bagshaw
Margaret Wilson
Azel Thomas
Alison Bownass

Chorus Master Simon Halsey
Accompanist and Daputy Chorus Master

Peter King

Pameaia Jelf
Elaine Evans
Janet Brookes
Deborah Dakin

* Lesley Nickell
Teresa Vemey
Diana Jackson
Jennifer Altham
Margaret Knight
Fay Madeley

* Sheila Moare
Sarah Ennis

* Joan Boathroyd

* Shirley Dawes

* Myra Hill
Janet Ince
June Eastham
Elizabeth Bates
Enid Hand
Syhvia Fox
Gillian Cale
Sue Sims
Thelma Smith
Pauline Milnes

* Mavis Sharp
Patricia Ripley
Carol Davies
Janet Swallow
Beryl Gussinklo

Tenors
Michael Whitewood
Laurence Kealy
lan Davies

* John Firth
Graham Titmus
Howard Key
Raymond Tolley
David Lorimer

* Terence Bailey

* Tony Fox
Robert Dyer
John Anderson
William Mealon
Frank Fahy

* Dennis Rowe
Stewart Carlisle
Andrew Walker

* Roger Townsend

Basses
Michael Claridge
Clive Harrison

* Mike Cox

* Lecnard Dorman
Richard Chew
David Grant
Henry Hand
Andrew Packer
Leslie Royle
Robin Palmer
David Homer
Chrigtopher Clifton

* Philip Rawle
David Jager
Peter Ferguson
Gordon Thormett
Kevin Thorold
Andrew Dicks
David Watt
Peter Koch
Bryan Fisher
David Prust

* Doug Ball
Peter Boszko
Michael Hamilton
Roderick Davias

* David Formstone
Martin Brown
Paul Bodley
John Boynton
Roger Greenwood
John Bayley
David Owen
Graham Loft
Michael Tumer

* lan Mallinson

* Basil Tumer

* John Wood

* Founder members of the CBSO Chorus

ay westrikea
rmonious note. .

...of appreciation for the great pleasure
we know the CBSO will be giving
audiences at the Promenade concerts

this season!

The CBSO’s first
industrial sponsors

Building products ... heat exchange...drinks dispense... fluid power...
special purpose valves.. .general engineering...
refined and wrought metals

IMI plc, PO Box 216,
Birmingham B6 TBA
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Proms

84

Week three

Wednesday 11 July at 7.30pm

Peer Gynt Suite No. 1

Trumpet Concerto

Music from A Midsummer Night's
Draam

g\rertﬂra. F'ﬁgt %r}fj Flg.-aisanl
YMpnony No. nfinished)
Hungarian March

Thursday 12 July at 7.30pm
Music of Vienna

A concert of popular Viennase waltzes, polkas and incidental music.

STEPHEN BARLOW
al__AN WHITEHEAD
Haydn

Mendelssohn

Suppé
Schubert

Berlioz
LIONEL FRIEND

Sponsored by Drucker's Vienna Patisserie

Friday 13 July at 7.30pm

DAVID ATHERTOM
NIGEL KENNEDY

Royal Liverpool Philharmonic Orchestra

Tchaikov

El for Strings
Vimmwntg
Symphony MNo. 6 (Pathétique)

Saturday 14 July at 7.00pm
Last Nig aftIJPmmn

Trumpet Violun

Owerture, Tam ll;!filr%harlllnar
On Hearing the First Cuckoo
in Spring

The Wand of Youth

Soirées Musicales

CHRISTOPHER SEAMAN

Jeremiah Clarke/Wood
Amold

Eﬂﬁus
Igar
Br?lfan

Pomp and Circumstance March No. 1 Elgar

Jerusalem
Fantasia on British Sea Songs

Parry
arr. Wood

-

Stephen Barlow Conductor
Studied conducting at Guildhall
School of Music, Founded MNew
London Chamber Group. Has
conducted Glyndebourmne Opera:
The Rake's Progress, Cosi fan
Tutte and Orfeo. Has conducted
RLPO, London Sinfonietta, ECO
and more recently Dublin Grand
Opera, 1984/85 sees retum visits
o Scottish Opera.

Alan Whitehead trumpet

b. Manchester. Studied at the
Manchester School of Music with
Harold Hall. Joined CBSOin 19586,
Has appeared as soboist with the
Orchestra on a number of
occasions, Has performed
Shostakovich Concerto for Piang,
Trumpet and Strings and Capriccio
for Trumpet and Piano by lan
Parrott at Bromsgrove Festival.
Appeared in 1971 at Sherboume
Abbey, Dorset, and at the
Wigmaore Hall

Lionel Friend conductor
LLondon. Prize winner at the

Hoyal College of Music. Appointed
'nid Kappelmeister of the
Slaalstheater, Kassel, West
Cormany in 1972 Now a staff

onductor at ENO. Has conducted
Philharmonia, BBC Symphony
nnd RPO orchestras, Many festival
ippearances incleding Bath and
Chelenham. Frequently works
ibroad, Ahighly praised conductor
ol 20th century music.

David Atherton conductor
Musical Director San Diego
Symphony Orchestra, Principal
Ciuest Conductor BLPO. Resident
Conductor Covent Garden for

12 years, Founded London
Sintonietta 1967. Many
recordings, Has conducted in
LI5SA, Far East, Australia and
Europe, Appearances in opera
hosusaes inciude La Scala and New
fiork Met. Principal Guest
Conductor BBCSO from 1985,

Nigel Kennedy violin

b. Brighton. Entered the Yehudi
Menuhin School at the age of 7.
Studied at the Juilliard School at
16. Royal Festival Hall début with
Muti and Philharmonia Orchestra
in 1977, Plays with all major British
orchestras and regularly plays at
Wigmore and Queen Elizabeth
Halls. 1985 seas tours of USA and
Far East.

-

Christopher Seaman conductor
Former Principal Conductor of
BBC Scottish Symphony
Orchestra and Northern Sinfonia.
Mow Principal Conductor to
Gelders Orchestra and Principal
Guest Conductor with Utrecht
Symphony. Regularly conducts
abroad: Ausiria and Yugoslavia
with CBSO in 1980. Frequently
conducts NYO. 1884/85 sees
performances with CBS0 of
Bruckner Symphony Mo 7.

Royal Liverpool
Philharmonic Orchestra
Principal Conductor
Marek Janowski

Founded in 1840, Previous
conductors have included Bruch,
Hallé, Beecham, Groves, Weller
and Atherton,

The RLPO gives over 80
concerts in the Philharmonic Hall,
Liverpoc, it appears at the major
British festivals while tours abroad
have furthered its international
reputation, 1984/85 sees tours of
Spain and Switzerland.

The RLPO has given many
first performances including
Walton's Symphony No. 1 and
each year it holds its
Comfemporary Composer
Saminars.

The RLPO has many
distinguished recordings to its
credit including an impressive
catalogue of English music under
Sir Charles Groves and David
Atherton: it will shortly record the
four Brahms Symphonies with
Marek Janowski.

Tickets for these concers are
on sale at the Box Office during
the Interval.

*Mustn’'t

forget to

pick up

aCBSO
Membership

Form at the

Sales & Information
Desk

=—————————_ A% |
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Biographies of Stephen Barlow
and Alan Whitehead appear
on page 34

Wednesday 11 July at 7.30pm
Conductor STEPHEN BARLOW

Leader Felix Kok
Soloist ALAN WHITEHEAD

Peer Gynt Suite No. 1
Trumpet Concerto

Music from A Midsummer Night's Dream:

Noctume
Scherzo
Wedding March

Interval

Grieg

Haydn
Mendelssohin

A warning bell will be sounded five minutes before the end of

the Interval.

Overture, Poet and Peasant
Symphony No. 8 (Unfinished)
Hungarian March

Peer Gynt: Suite No. 1, opus 46
Grieg (1843-1907)

Morning

Death of Aase

Anitra's Dance

In the Hall of the Mountain King

Grieg's incidental music to Ibsen's

. dramatic poem Peer Gynt was

composed in 1874 and confirmed
his reputation as a composer, Peer
Gynt is an adventurer whose
roguery is intended (o lampoon the
false values of society. lbsen was
explicit that his wanderings should
be depicted in ‘musical tone
painting’. Morning is a perfect
piece of scena-setting, Woodwind
call and echo the pastoral theme
on which the movement is built. In
The Death of Aase Grieg, using
only strings, subtly blends both the
mourning of the death-bed scene
with a sense of loneliness, Anifra’s
Dance refers to the beautiful
daughter of a Bedouin chief, Peer
elopes with her, Her seductive
character is mirrored in the
swaying theme of her dance. The
shadowy hobgoblin tune which
starts in the Hall of the Mowuntain

Suppé
Schubert
Berlioz

King is gradually transformed into
a thing of menace whichendsin a
furious outburst.

Kenneth Loveland@

Trumpet Concerto
Haydn (1732 - 1809)

Allegro
Andante

Allegro

Haydn's concertos are less
celebrated than his symphonies,
but he wrote several for keyboard,
string and woodwind instruments,
and aven five concertos for lire, 2
remarkable wind-driven wheel
actuated barrel organ owned by
King Ferdinand of Maples. The
Trumpet Concerto is among his
finest works in this form and was
written in 1796, the year after he
returned to settle in Austria
following his second visit to
London.

It was composed for Anton
Weidinger, the Vienna court

rumpeter, Uintil 1796, the
frumpet's role had been confined
10 playing the notes of the
harmaonic scale, Then Weidinger
wvented a new keyed trumpet
cipable of playing all the
chromatic notes of the
instrument's range. Haydn's
concero exploited these

[ I‘-!'ilhiiirﬂﬁ. Wrmin fW‘B years thﬂ
instrument was old-fashioned for
i 1801 Wmdlngercarned his
Inventiveness a step further and
jore sluced the \'ﬂ.l'l"ﬂd lrumpet
which superseded its predecessor
through its great flexibility.

Ihe concerto starts with a
conventional statement by the
orzhestra of the material out of
which the first allegro is built. The
soloist takes this up and extends it,
Iaking decorative trills and
ncrobatic keaps in his stride, The
soko writing becomes increasingly
vinuosic as the movement heads
lowards the cadenza.

Iher andante has a simple yrical
charm, with the trumpet singing the
fune which is first heard quietly in
fhir sirings, and elaborating it the
second time round. The third
movement dances along merrily
with further exhibitionist passages
low thie soloist.

Kenneth Loveland®

Music from a Midsummer
HNight's Dream

Mendelssohn (1809-1847)

Nocturne
Waedding March

Mondelssohn fell in love with
Shakespeare’s plays at an early
nipr andd it was Tieck's translation
ol A Midsummer Night's Dream
(hal mioved fam to Compose an
ovirlure when the enchantment of
{hws plany was first on him at the age
ol soventeen, In 1843 King
Froclenck Willam 1V of Prussia
askid Mondelssohn to write some
incidental music for performances

of the play at the Royal Theatre at
Paotsdam, For this, he composed
twelve numbers of which three will
be heard in tonight's concert,

The Nocturme with its delicate
writing for the homns, hardly needs
description, Itis a softly iluminated
evocation of night, telling us of the
mystery of the forest, sleeping yet
somehow awake, observing all
that is happening. The dancing
woodwind of the Scherzo takes us
at once 1o the realm of Titania, the
fairy queen, and her alfin
attendants. There are also
suggestions of the faires, and we
imagine the mischievous pranks of
Puck. Very familiar, though for
non-musical reasons, is the
Wedding March for the nuptials of
Hippolyta and Duke Theseus, and
the four lovers, their trials now
over, It has been condemned to be
dragged from its contest and
played for countiess brides as they
make their way from the altar,
unaware that what they are
hearing was actually intended to
illustrate Shakespeare. Frequent
performances under these
conditions should not kead us to
overipok what a splendid piece it
really is.

Kenneth Loveland©

Overture, Poet and Peasant
Suppé (1819-1895)

Maost of Suppé’s life was devoted
to the theatre and as conductor
and House Composer at the
Josefstadter Theater in Vienna he
had to provide music for numerous
comedies, farces, ballets and
musical plays. In 1846 he was
asked to write an overture for a
production of Elmar's comedy
Dichter und Bauwer (Poet and
Peasant). For the purposa he
revised a previously unsuccesstul
overture which so pleased the
audience on this occasion that it
had to be repeated before the play
could commence. The Overture is
the earfiest Suppé to be well
known and musically it betrays his

Italian onigin and early training, for
Suppée was born in Dalmatia and
despite his adoption of the German
form of his name he never fully
mastered the German tongue,
Robert J. Roberts@

Symphony No. 8 in B minor
‘Unfinished’

Schubert (1797-1828)

Allegro moderato
Andante con moto

By tha time he was twenty-one
Schubert had composed six
symphonies, but then in the
remaining ten years of his life he
completed only one: the ‘Great’ C
major. No doubt his reverence for
Beethoven had something to do
with this sudden decline in
production. As a teenager he had
taken Haydn and Mozart as his
models, but as a mature composer
he had to come to terms with
Beethoven.

The ‘Unfinished’ (1822) is the
symphony in which he did so for
the first time. lts size - in terms of
sheer substance as well as
duration — is Beethoven's, but its
manner is completely different,
and that was one of Schubert’s
great achievements: to match
Beethoven, but to do 5o in his own
maore wayward, more intimate,
maore personal way. Nobody
knows why he never finished such
a magnificent project. Perhaps it
was partly because he could not
expect to hear it performed, for in
fact the work was not played until
forty years after his death, In any
event, the two completed
movements have as much to say,
in their uninterrupted orchestral
song, as the four of most
symphonies.

Paul Griffiths ©
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Hungarian March
Berlioz (1803-1869)

Berlioz first read Goethe’s Faustin
1828 and its fantasy side
interested him so much that he
wrote a series of music depicting
aight scenas from it. These pieces
were published, but were later
withdrawn by the composer
because of his dissatisfaction with
the music. In 1845 whilst visiting
Austria and Hungary the same
idea came 1o him and the eight
sCcenas used seventean years
before were incorporated and
used to form a new work: La
Damnation de Faust,

In the opening scene, described as
a plain in Hungary, Faust is
discovered alone in a field just
before sunrise. In the distance a
traditional Hungarian theme can
be heard, the Rakdczy march,
which Berlioz retitled the
Hungarian March. From itz
restrained opening Berioz
dramatically and colourfully
propeals the music to a brillian
climax,

CBSO®

EXTRA

Saturday 14 July at 11.00am

CBSO Prom for Children

The Wand of Youth Elgar
Soirées Musicales Britten
Owerture, Tam O'Shanter Arnold
Trumpet Voluntary Clarke/Wood
Pomp & Circumstance March No. 1 Elgar
Fantasia on British Sea Songs arr. Wood

Tickets on sale at the Box Office during the Interval,

SEMPRE
PIANISSIMO

Welsh National

OPERA -

H.'1|| H 1y AUTUMN 1984
25—29 Sapt & 27 Nov—1 Dec

FROM THE
HOUSE OF
THE DEAD

DON GIOVANNI
LA BOHEME

THE GREEK
PASSION

Choose 3 or more of these operas — and choose the nights you see them —

you get priority booking AND you can save up to 25% of the cost!

THE MORE YOU SEE THE MORE YOU SAVE

Pick up a

ar phone Box Of L, I‘..-r|| ingham ‘& (021



~ Drucker’s
Vienna Patisserie

Coffee, Tea, Savouries
and beautiful Cakes

composers of sweet delights
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A tvography of Lionel Friend
ijrars on page 35

Thursday 12 July at 7.30pm

Conductor LIONEL FRIEND
Associate Leader Paul Willey

Music of Vienna
Overture, The Merry Wives of Windsor Nicolai
Waltz, An Artist's Life J. Strauss Il
Eine Kleine Nachimusik: Maozart
Allegro
Romanze
Menuetto: allegretto
Rondo: allegro
Waltz, Austrian Village Swallows Josef Strauss
Polka, Bahn Frei Eduard Strauss
Emperor Waltz J. Strauss Il

Interval
A warning bell will be sounded five minutes before the end of
the Interval.

Overture, The Gypsy Baron J. Strauss ||
Waltz, Moming Papers J. Strauss |
Perpetuum Mobile J. Strauss ||
Waltz, Gold and Silver Lehar
Pizzicato Polka Johann and Josef Strauss

Radetzsky March amfz o Straussl
Sponsored by Drucker's Vienna Patisserie ﬁ

The CBSO Society gratefully acknmﬂedgeé the support of
Drucker's Vienna Patisserie, sponsors of this concert.
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Biographies of David Atherton
and

Nigel! Kennedy appear
on page 35
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Friday 13 July at 7.30pm

Royal Liverpool Philharmonic Orchestra

Conductor DAVID ATHERTON

Leader Malcolm Stewart
Soloist NIGEL KENNEDY

Tchaikovsky
Elegy for Strings
Violin Concerto

Interval

A warning bell will be sounded five minutes before the end of

the Intarval.

Symphony No. 6 ( Pathétique)

Elegy for lvan Samarin
fior String Orchestra

Tehaikovsky (1840-1893)

Ivan Samarin was an eminent
Russian actor, producer,
playwright — and, as a professor
of drama at the Moscow
Congervatoire, had been one of

Tchaikovsky's colleagues; he had,

indeed, been responsible for
mounting Eugene Onegin when
that great opera had been given its
premiére at the Conservatoire in
1879, Five yoars later the golden
jubilee of Samarin's professional
life in the theatre was celebrated,
and Tchaikovsky was asked to
provide a musical tnibute. He
responded warmly; a ‘Grateful
greeting’ for strings was
composed and first heard ata
special event in the Bolshoy
Theatre at the end of 1884. Sadly,
the next year Samarin died. At first
Tehaikovsky had declined to
publish the piece on the grounds
that it was too slight, butin 1890 he
relented, retaining the original title,
but dedicating it to Samarin's
memaonry (the title ‘Eleqy’, by which
it is now universally known, is

therefore unauthorised).
Tehaikovsky's initial judgment on
his own creation was too harsh, as
he obviously came torealise; there
i5s & haunting melancholy in this
elegantly shaped temary piece,
with its gently plangent
introduction and wistful coda, and
by 1891 he thought well enough of
it to use it as the entracte to Act 4 in
the music he wrote for a production
of Hamiat in 5t. Petersburg.

David Brown®

Violin Concerto in D
Tchaikovsky (1840-1893)
Allegro moderato — Moderato

ssai
Canzonetta: Andante
Finale: Allegro vivacissimo

The history of Tchaikovsky's Violin
Concertois curiously similar to that
of his First Piano Concerto, written
three years earlier. He composed it
for a great musician living in

Russia — Leopold Auer — who j

intused to play it, and so the
tsnour of the first performance
(rinsed 1o a younger man, Adolf
INroasky, who played it for the first
lene just over a century ago, in

[ hercomibeer 1881,

It wins, howeawer, another viclinist,
Inmeph Kotek, whao inspired
| Chikovsky to wnte the work
wiille they were together in
Hwilzerland in the spring of 1878,
I'his was one of the rare happy
pHinods in Tehaikovsky's life, and
I concerto reflects his joy, as
will as his delight in the musical
kil and good humour of the young
Kotek,

I'hiare are the usual three
mowverments, of which the first
immadiately seizes attention with
s melody, and retains it with the
nlliance and expressive appeal of
i soko pan. The middle
movement was written last,
roplacing another Andante that
Fahmkovsky rejected. The finale is
N UT inml-ﬂaﬁng hlgh Sp!l'itS
[y whiich the violin does not forget
I8 Gy psy connechions.

Paul Griffiths®

fiymphony Mo. 6 in B minor,
ajrus G4 (Pathétique)

Tehailkovsky (1840-1893)

Adagio: allegro non troppo
Allegro con grazia

Allegro molto vivace
Finale: adagio lamentoso

L thie morning after the premiere
of Tehakovsky's last symphony
it composer and his brother
Mot were discussing a title,
Hovernl were suggested and
ioficted, thizn h‘DdE‘SIBSUddEﬂW
nad " Pathetique!” and Pathétigue
it P abwiays been.

I first performance was at St
Patoratwirg (now Leningrad) on 28
Chotobsr 1893, Nine days later,
lohaikovsky was dead. Rumours
fht he b ~ommitted suicide

were discounted, and history
sattled for cholera (rife at the time)
caused by drinking unboiled water.
Recently the suicide theory has
had new and stronger support,
with the suggestion that
Techaikovsky may have been
ordered to take his own life by a
court of honour to avoid the
disclosure to the Tsar of an affair
he was having with a relative of a
highly-placed Russian aristocrat.

It hardly matters now, nor does it
matter that some saw in the music
a composer writing a premaonition
of his own death, Tchaikowsky, in
tact, enjoyed unusually robust
health while working on it. We have
the symphany, one of music's
mast profoundly moving personal
statements. A complex character,
shy, nernvously sensitive, easily
hurt, introverted, deeply loyal,
unquestionably honourable,
immensely self-critical, much
concernad about fate,
Tchaikovsky voiced in the
Pathétigue Symphaony a great cry
of lamentation which reaches out
to touch us all, torn from his own
SOITOWS,

The first performance pleased
neither public nor critics, but
Tehaikovsky was convinced he
had written his greatest work,

He was right. At a memorial
performance soon after his death,
Press and public, deeply affected
by the natura of the music and the
circumstances of the event,
reversed their view, and the
journey of recognition and
enduring popularity had begun.

Tchaikovsky's pattem is unusual,
with its slow opening and ending,
but what he has to tell us could
have been deliverad in no other
way. The symphony seems to
emerge quietly from the darkness
of despair as the bassoon, in its
lowest sepulchural register,
announces a mournful theme over
double basses. Nervous tension
builds, then cellos clear the way for
a lovely tune on muted strings,
uttering consolation for what has
gone before and is to come. It
returns and reaches a passionate

climax, dying away in a woodwind
whisper. A tremendous chord
starts an agitated development, all
protest and fury, then the violin
tune returns, and the movement
sinks into an atmosphere of sad
inevitability as the brass intone a
solemn processional.
Behind the ingratiating waltz tune
of the second movement can be
detected questioning shadows. An
exciting march follows, a veritable
blaze of orchestral virtuosity built
out of the repetition of scattered
fragrments. Watch for an oboe
motif early on; it expands into the
march proper, and the movement
starts its stride towards a thrilling
conclusion.
The tumultis over, What remains is
one of symphaonic music's most
remarkable movements, a sigh of
resignation to the inexorable, But
not without protest, which wells up
in the first few bars. The ominous
tone of the bassoon sounds
despair again, then strings sound a
tender song of farewell, soon to
rise to a climax of expression. A
single stroke on the gong seems to
tell us that the time has come. Only
surrender to fate remains, and the
movement’s opening theme
returns to sink further and further
into the depths until it disappears
into eternal silence.

Kenneth Loveland ©

Special
Promenade
Offer

Hand screen-printed
music posters.
Signed, limited
edition.

Six designs: viol
bass viol, flute, drum,
harpsichord, organ.
Coloured £3.00

Mon coloured £1.50
Musicards: Hand coloured 50p
Mon coloured 35p
Individually packed,
no message,

Avallable at the Sales
and Information Desk
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h?lm of Hope and Glory
Land of Hope and Glory,
Mother of the Free,
How shall we extol thee,
who are born of thee?
Wider still and wider
ghall thy bounds be set;
God, who made thee mighty,
make thee mightier yet.
God, who made thee mighty,
make thee mightier yet.

Words: Arthur C. Benson
CBsSO®

Jerusalem

All

And did those feet in ancient time

Walk upon England’s mountain's
green?

And was the Holy Lamb of God

On England's pleasant pastures
sean?

And did the Countenance Divine

Shine forth upon our clouded hills?

And was Jerusalem builded here

Amongst those dark satanic mills?

Bring me my bow of burning gold!

Bring me my armmows of desire!

Bring me my spear! O clouds
unfold!

Bring me my chariot of Fire!

I will not cease from mental fight;

Nor shall my sword sleep in my
hand

Till we have built Jerusalem

In IEnglanu:n"s green and pleasant
and.

Words: William Blake
CBSOD
44

Saturday 14 July at 7.00pm

Conductor CHRISTOPHER SEAMAN
Leader Felix Kok

Last Night of the Proms

Trumpet Voluntary Jeremiah Clarke/Wood
Owerture, Tam O'Shanter Arnold
On Hearing the First Cuckoo in Spring Delius
Suite: The Wand of Youth Elgar

Owverture

Serenade

March

The Little Bells

Moths and Butterflies

The Tame Bear

The Wild Bears

Interval
A warning bell will be sounded five minutes before the end of
the Interval.

Soirées Musicales Rossini/Britten
Pomp & Circumstance March No. 1 Elgar
Jerusalem Parry
Fantasia on British Sea Songs arr. Wood
PLEASE!!!

DO NOT THROW any missiles more substantial than paper
streamers, as these are likely to cause damage to valuable
instruments and injury to the musicians,

TENORS!

Don't do all your singing in
) the Dath!
r\(P f?, Theres still room for
\ a few more Tenors
fﬁf}a A4

- in the CBSO
~. - CHORUS
» .« a Ring the Chorus
= Secretary on
| 021-236 1555

/]

Alan Wood

v’ ‘ i '

i Fafile conducting the Last Night of the CBS0O Proms July 1982,
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LICENSING arrangements in the Basement Bar. Persons under 14 ane not
admitted. Persons batween 14 and 18 are admitted and may purchase goods
excluding alcohol and cigareties, Licensed Bar remains open after the conoert,

There are salespoints for soft drinks in the Lower Gallery, Snacks and hot drinks arg
available in the Basemeant Bar before the concert and during the interval,

The use of any photographic or sound-recording equipment is strictly forbidden
without the prior authority of CBSO Soclety Limited and the Town Hall Management,

i ity of Birmingham Symphony Orchestra

I*rincipal Conductor and Artistic Adviser Simon Rattle
i*rincipal Guest Conductor from 1885/86 Okko Kamu
Principal Guest Director from 1985/86 lona Brown
{onductor Emeritus Harold Gray OBE

Hearing Aids:
Aunds provided by Maukcs and Spenicer Limted andiheGiyof Bimingham. Wasros First Violins Jennifer Whitelaw Clarinets
of hearing aids should wse the T' (Telephona) switch on their hearing aids and may ol Kok Leader Carol Milbward Colin Parr
need 1o turn up the volume. Paul Willey Associate Leader  Diana Drewer * Martyn Davies
farrie Moore Deputy Leader  * Margaret Artus Bass Clarinet
" Philip Head Julian Robinson Ruth McDowall
Gisela Hess Rona Tattersdill Bassoons
Faula Stephenson Elizabeth Shaw Andrew Bamnell
Enid Beaumont Martin Hooley John Schroder
Clare Clement Smith Elizabeth Fryer Double Bassoon
Cathering Hamer Cellos Toddy Harman
Eleanor Mary Cohen David Russell Homns
[avid Gregory Simon Clugston Robert Blackbum
Susan Evans David Powell Peter Currie
Mark Robinson * Alison Harper Roger Clark
Andrew Szirnes Edward Bosher Peter Dyson
Shaila Clarke Elspeth Cox Trumpets
" Blanley Smith lan Ludford * Alan Whitehead
. . Catherine Chambers Jacqueline Tyler Wesley Warren
CBSO Administration Second Violins Double Basses “ Roy Curran
lnrpmy Ballard John Tattersdill Trombones
; P aul Smith Christopher Staunton Ken Shifrin
General Manager & Secretary Edward Smith Huriry Birch Charles Wall Danny Longstaff
Administrator Rosemary Harby Cinome Litlewood Thomas Millar Bass Trombone
Joanne Norman loy Blackburm Simon Phillips Brian Altham
gwmﬂg-,ismemnkgt Julie Stacey Wirwick Lydiate Mark Doust Tuba
BLap Davied Arlan Geoffrey Smart Alan Sinclair
Deputy General Manager Beresford King-Smith irlan Horgan Mark Goodchild Timpani
Concert Assistant Aidan Plender [danne Youngman Flutes James Strebing
Concert Secretary Rachel Sadler Imogen Racz Margaret Campbell Percussion
) Cleargina Kirk Colin Lilley Huw Ceredig
Financial Controller Galiam Eacolt ulle Storer Piccolo Annie Oakley
Salaries Assistant Frances Harris Violas Andrew Lane Margaret Cotton
Membership Secretary Sandra Grigg Patar Cale Ohoas \ Harp o
Marketing Manager Julianna Szekely l -I:: ?:r:[ﬂ'ﬁﬂ;fm ﬁg:;idnub‘frgm I robert Johnston
Marketing Secretary Julia Roden Cor Ancile
Orchestra Personnel Manager Michael Buckley Peter Walden
Assistant Personnel Manager & Secretary Ann Fiumrejy
Librarian Pﬂll'f Dudding
Assistant Librarian Philip Head Hocipents of the CBSO long service award )
Platform Manager John Sunderland I hiw st is of members of the City of Birmingham Symphony Orchestra only and does not include
Instruments Assistant Gordon Carrier xlri players.

Registered Office: 9 Margaret Street, Birmingham B3 3RP (021-236 1555)

Telex No. 334231CBSORC
45
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rmonious note,

...of appreciation for the great pleasure
we know the CBSO will be giving
audiences at the Promenade concerts

this season!

The CBSO’s first

industrial sponsors

Building products...heat exchange...drinks dispense . lluid power ..,

special purpose valves .. general engineering ..
refined and wrought metals

IMI ple, PO Box 216,
Birmingham B& 7BA
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