


Randalls Island

Paul Fleisher, known in the group as * Crazy Paul,” plays
flute, saxophone and clarinet. He has known Elliott since
18962 and in that time has played in several bands with
him. He also attended the New York High School of
Music amd Art.

Paul is responsible for a good deal of the music for
Randall’s Island.

Allen Herman is basically a jazz drummer who up until
the formation of Randali's Isfand was playing with Ten
Whee! Drive. Allen also plays vibes and timpani.

Bob Piazza also played in Ten Wheel Drive until joining
Randall's lsfarnd on bass guitar and vocals.

Pat is the name that the last member of the group lives
under, and no amount of enguiring brings forth any
other name.

With a degree in music from the City college in New York
and the Mark Brunswick award 1967 for composition,
Pot has played with many bands in the past few years
including Dr. John The Night Tripper.

Pat plays several keyboard instruments including organ,
piano and harpsichord.

Elliott Randall

Elliott Randall is an unusual product of New York City in
that he is a warm and friendly individual. He appears to
have absorbed only the good things around him and
cancelled all the undesirable influences that are normally
associated with the big city.

Ellintt plays guitar, drums, violin and bass and was trained
at the Mew York High School of Music and Art.

Whilst still at high school he was already playing in bands
and in clubs in Greenwich Village. He played in a
fourteen piece band that backed many top names before
mowving o Ohio to teach music theory,

After starving as a music teacher for several months,
Elliott returned to New York. Since that time he has
played in many bands including Sea Train, Eric Mercury's
Sirthrite, and the Voices of East Harlem.

After the tour of Europe with the Voices, Elliott decided
to form his own band and record an album.

The result is an extremely fine first album from the new
group Randall's lsfand.
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John Mayall

High priest of the blues, sire of super-groups, catalyst of incredibly good music
within all kinds of basic blues framewaorks . . . these things all reflect the differant
sides of John Mayall

Remarkably enough, in & day of super-commercialism and big dollar con-
sciousness, Mayall has remained a blues purist, often taking note of the
distinction between the authentic blues for which he stands and the more
broadly-based, top 40-styled contemparary pap music.

A host of the most famous musicians of the day performed at some paint in
their careers in one or more of the dozens of blues bands Mayall has fronted
during the latter half of the "60s decade.

While many musicians would likely feel pressures from a constantly rotating
personnel, Mayall seems 1o thrivé on a variety of complemants and styles.
| find that by continually changing my bands,” he once told an interviewar,
“ | don't get stagnant as a performer, nor does my music as a composer. When
I feel that the music with the musicians concerned has gone as far as it can
possibly go, | then start to think about organizing a new set of musicians and
SOME NeWw MUusic,

New music, howesver, is old music, given new voicings and variations on the
foundation of Mayall's own singing and plaving tha guitar, organ, piano and
harmonica, and applied 10 authentic American blues,

Blues crusader Mayall was born on Movember 29, 1933. He grew up in a
small village outside Manchester, England, and became interasted in the blues
through the medium of records at age 13. About this time he also taught
himself 10 play both piano and guitar. _

Completing his studies at the Manchester Junior School of Art in 1949, he
worked as a window dresser for a department store for two years, before being
conscripted into the Army. For the last 18 months of his Army service, Mayall
was stationed in Korea, and during a brief leave in Japan. he bought what was
unguestionably one of the first of milliens of Japanese-made guitars that later
were to flood the markets of the world as the rock phenomenon took hold . . a
guitar which Mayall used for many years and which later was adapted 1o 1ake
ninge Strings.

Released from the Army in 1955, Mayall returned to England and to a four-year
collage course in graphic design, which ultimately led 1o a four-year career in
adverntising as a typographer and layout artist.

During these years, a long skein of band chapters began, with the Powerhouse
Four, a group which * didn’t work too much,” in Mayall's own words, ' just
callege dances.” The group, consisting of Mayall on piana, plus bass drums
and tenor sax, got paid the equivalent of $2.50 a night for six hours of work
{nat much by any standards).

In the spring of 1963, Mayall, in his spare time, was leading a Manchester
blues combo called, The Blues Syndicate, whilst in London, Alexis Kormer and
Cyril Davis were leading a kind of R & B rebellion away from what the British
had come to call traditional jazz. Korner heard Mayall's group and encouraged
John to try the London clubs. Subsequently, he did, but without his colleagues,
who weren't ready to leave home. Therefore, he had to form a new group and
drop the title, Blues Syndicate. Then in March 1963, The Bluesbreakers ware
barn and Mayall had, as a friend observed |ater, ~at long last reached the
bottom of the ladder.”

From strenuous beginnings at the Flamingo and Marguee clubs, he slowly
built up enough of a following to warrant quitting his daytime job in a London
advertising studio and go over to blues music full ime. Almost exactly one year
after his arrival in London, this major step was taken and since that time,
Mavyall has never looked back.

Up until this moment, The Bluesbreakers had been featuring the first of a long
line of lead guitarists, Bernie Watson, who had previously made an impression
with audiences through his work with Screaming Lord Sutch and Cyril Dawis.
Mayall's career at this time was also helped in a significant way by the
opportunity of touring in England with the famed Amencan blues singer,
John Lea Hooker, from whom John personally learned much about playing
an stage. He also worked with Sonny Boy Williamson and learned equally as
much about harmonica playing from this noted artist

John MeVie was the group’s onginal bass player and he remained through
numerous line-ups until departing in 1967 to help form Fleetwood Mac

Guitarist Watson was replaced in 1964 by Roger Dean, who in turn was
replaced in 1965 by the ex-Yardbird, Eric Clapton. It was a significant moment
for not only Clapton, but for Mayall as well, and a time from which things really
began moving ahead.

* From the first day Eric joined us, | knew | had met someone who was genuinaly
interested in the blues.” Mayall reflects, " He was my first partner who really
knew what the blues were all about. You could hear it in his playing which
was so emotional,”

Another Blueshreaker who was also associated in that eadier period with
Mayall and Clapton was the formidable Jack Bruce. In 1866, when Clapton
left the group with Bruce to become a part of Cream. he was replaced by
another talented but then unknown guitarist, Peter Green. Drummers of this
pariod included Aynsley Dunbar, who later formed his own group. Retaliation,
and Mick Fleetwood, who one year later joined McVie and Green in forming
Fleetwood Mac.

Still other names have since been added to the ever-growing list of famous
Mavyall graduates. When Green left in 1967, he was replaced by Mick Taylor,
who two years later made world headlines by becoming the new lead guitarist
with the Rolling Stones

At this time, Mayall dropped the gquartet formula and added horn players, which
included Britain's best-known tenor and soprano sax star, Dick Heckstall-Smith,
thus bringing to the public the only blues band in the country at that time with
a brass section. Drummer Keef Hartley formed a band of his own, incidentally,
after leaving this outstandingly successful grouping. This was the very first
Mavyall band to appear in the United States. The first American tour, another
Mavyall milestone, occurred in January of 1968.

Upon returning to England, more changes took place. Trumpeter-viclinist,
Henry Lowther and the brilliant drummer, Jon Hiseman joined the ranks. Then,
during the summer of that year, all but Mick Taylor departed to form yet another
British band, Colosseum.

Steve Thompson and Colin Allen became the new quartet rhyihm-section and
two more US. tours were made in addition to concert tours in England,
Germany and other parts of the Continent. By this time. Mayall's stature was
assured throughout the world. And still, Mayall the innovator, moved forward
and startied the music scene again in June 1969 with a new blues guanet
which broke away from the traditional by not sporting either a lead guitarist or
drummer. The justification of this experimant was, according to Mayall, that
gvery instrument in the group was essentially its own rhythm complement,
This group in turn disbanded in June of 1970, leaving its own strong impact
on current styles.

During these years, the vanous Mayall groups continug 10 be subjects of
comnversation, long after they've broken up, as indeed are the stars of those
groups as they go on about the business of making their own individual brands
of blues music.

Fortunately, most of the key groups are captured on record albums, beginning
with the ' Live at Klooks Kleek,” featuring Roger Dean. The LP list also includes
* Blueshreakers,” with Eric Clapton ; * Hard Road,’ with Peter Grean | " Crusade,”
with Mick Taylor: " Diary of a Band,” with Keef Hartley: " Blues Alone,” with
Mayall, the one-man band ; ' Bare Wiras,” with Heckstall-Smith and Hiseman ;
' Blues from Laurel Canyon,” with Mick Taylor on ergan | ' Looking Back,” with
a cross-section of all these earlier Mayall colieagues: " Turning Point ' and
* Empty Rooms," with Johnny Almond, Jon Mark and Steve Thompson

Now with his new group and new LP, 'USA Union. Mayall works for the
first time with an all-American complement. For this album and his autumn
1970 tour of America, Mayall favours another vanation of the drumless concept
The instrumentation of vialin, guitar and bass guitar is another example of
the challenging changes for which Mayall has become well known and
respacted in the constantly evolving presentation of the blues with style, class
and fidelity.



ABOUT MAYALL'S BAND
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