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HE Beach Boys continue to be one of the

world’'s leading pop concert acts after more
than six years of touring; a record matched onfy
by The Beatles.

While new groups come and (mostly) go, the
Beach Boys have increased their popularity from
vear to year. Ample evidence of this fact is seen
in the number of times the Boys are asked to
return to cities where they have previously played.
Unquestionably, one of the reasons for this con-
tinued popularity in the fickle music world is that
you can expect to hear Beach Boys recordings
closely reproduced on stage. In this age where
more and more groups owe their success to a
recording engincer, few groups can do little more
than make noise on stage, or they drown their
voices in over-amplified guitars.

In order to present still better concerts, the Boys
have added an orchestra to their touring unit
and have developed one of the finest sound
systems in the world (at a cost of more than
$150,000.00) to assure their fans of a quality
performance that everyone can hear.

In a recent interview, The Beach Boys revealed
an interesting aspect of their concerts. They
pointed out a general evolvement and maturation
of their audiences, and to some extent, of all
pop concert audiences. “There was a time,” they
indicated, “that all pop concert goers spent so
much time screaming that a group could commit
musical mayhem and get away with it. The kids
heard with their minds and not with their ears.
Our fans were among the first to start listening
to what we were singing . . . and we thank them
for it, because we wanted to be heard. Where
some acts could get by with sloppy phrasing or
off-key renditions, we have had to work for proper
harmonics and blends.



e
BEACH
BOYS

continued from previous page

w

“The trend of audiences who listen and the
scream, Is expanding, which accounts for the
higher calibre of performer today than say twa
or three years ago. Better songs are being writ-
ten because there are people to listen to them,
and because no one is satisfied with low-quality
music. Today, if a group can’t cut it vocally and
instrumentally, they won't be around too long.”
The Beach Boys are changing. Even as the world
continuously evolves, so have the Beach Boys.
This is not to say that they no longer represent
the wonderful, swinging world of the young,
because they are themselves still young. They
have abandoned their well-known striped shirts
and white slacks in favour of white ltalian-styled
suits, but they have lost none of the exuberance
that has always characterised their style.

Their change has been more in areas outside the
world of recordings and concerts. The Boys have
become businessmen, if for no other reason than
the hugeness of their enterprises has demanded
their personal involvement. Their corporation, in
which each of the Boys is an officer, now
includes Brother Records and Brother Publishing;
American Sound (sound system rentals), and
American Productions, an independently run con-
cert promotion organisation to produce some of
their own concerts as well as those of other
artistes. They have recently purchased two large
recording studios in Los Angeles, and are in the
process of building a third in their new offices,
built to house these complex operations.

"“The day has passed,” they maintain, "when an
artiste can assure his future with a few hit
records, He must become involved with business;
be prepared to face the fact that no artiste can
be popular for ever, and to make plans to assure
his solvency.”

To assure that future, The Beach Boys have
developed a giant corporate entity that will con-
tinue to grow beyond its present size, to include
Personal and Business Management divisions; a
merchandising division and a souvenir programme
division, among others. All of these in addition
to their own personal investment holdings.

Even with these “changes’ the Beach Boys
will stilf be The Beach Boys for years to come.
They are still basically the same group of young
men who came out of the West back in 1967 to
take the pop music world by storm . . . the same
young men who have produced eight gold records
and who have sold more than 20,000,000 records,
and who will continue to perform to the best of
their abilities just as long as there are audiences
who want to see them,



The Beach Boys
= qre back!

THE GREATEST RECORDING
ORGANISATION |N THE WORLD

The Best of the Beach Boys—VYol. 2.
Capitol T.20956 (m) 5T.20956(s). EMI RECORDS
{The Gramophone
Co.Ltd.)
EMI Housa
20 Manchaster
Square
London W1

Wild Honey
Capitol T.285%(m) ST.285%(s}.

l-;: Best of the Beach Boys—Vol. 3.
sapitol T.21 142(m) ST.21 142(s).

Pet Sounds
Capitol T.2458(m) 5T.2458(s).

Friends
Capitel T.2895(m) ST.2895(s).
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1 SHARON TANDY withThe Fleurdelys
2 VANITY FARE
3 BRUCE CHANNEL

interval

4 ECLECTION
J BARRY RYAN

¢ THE BEACH BOYS

Compere:
ROGER "TWIGGY" DAY
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The management reserve the right to alter
this programme at their discretion

In accordanca with the requiramants of local authority and watch committess — f
1 The public may leave at the end of the performance by all exits and entrances I\ '|'
and the doors of such exits and entrances shall at that time be opan. 2 All gang- 1 i

wiays, passages and staircases shall ba kept entirely free from chairs or any other
obstruction. 3 Mo smoking s parmitted 1o take piace on the stage, except 85 part
of a performance or entertainmeant. 4 The fireproof safety curtain (where applic-

able) shall be lowared and raised during each performance 1o ensure its being kept

in proper working order
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T was in July 1965 that the Ryan twins started

on their road to stardom when they played
their first date at Crawley Town Hall in Sussex
Less than three months later their first record
“Don't Bring Me Your Heartaches” soared into
the Top Ten.

In the 2% years that followed the twins had no
fewer than six records in the best-sellers. Their
biggest hits included “Have You Ever Loved
Somebody?”, “"Missy Missy”, “Keep It Out Of
Sight”’, “Claire”, “Heartbreaker" and “Pictures Of
Today".

They have appeared on every major television
show and radio programme — including two
appearances on the hallowed Palladium TV Show
—starred in the pantomime “Jack And The Bean-
stalk” at Liverpool and would have starred in a
major film last summer had it not been for the
emergency tonsil operations which put both their
voices out of action.

Yet despite their success and fame, the Ryans
felt they had achieved as much as they could as
a duo. "When we decided it was all over, we
both felt a certain relief,”” admits Barry. ""The split
was something we had thought about for some
time and Paul's illness was something which just
brought the break-up forward. We're both a lot
happier now than we were six months ago.”

Barry confesses that he has matured considerably

ﬁﬁk"‘%}};‘%%ﬁ%: naiainainal in _rhe plrasrht:vo years.”b;: Eha’ni;’:ue bath chanhged
i e it e it quite a lot,” he says. "We used to go everywhere
together but now we're both much more inde-

pendent.” Paul now writes songs for his brother
and Barry has met with great chart success with

Paul's first song "Eloise”. :
Born in Leeds on October 24th 1948—three " (‘ [

minutes after Paul—Barry was educated at L e it ..'*1-. Fan Club Secratary
Fulneck School, Leeds, and subsequently studied " )/ R gt

music at Eric Gilders School. Barry is 9% stones; L e o Mrs Oswald

5ft. 74in. tall, has brown eyes and dark brown MGM - 44 Ernest Grove
hair. He enjoys painting, swimming, soul music ; e Y

and girls. Doesn't like going to clubs but prefers 4 RECORDS Beckenham, Kent

to entertain at home in his Belgravia flat.




eclection

Eclection was a five-piece group consisting of a Canadian,
Michael Rosen, two Australians, Trevor Lucas and Kerri-
lee Male, a Norwegian, Georg Hultgreen, and an English-
man, Gerry Conway. Historically the group has only just

begun, but already they seem to be doing the right
things.

They were formed a year ago when Michael met Georg
playing guitar in a restaurant in Bayswater and proposed
forming a group. Trevor was recruited at the Cambridge
Folk Festival where he was appearing at the same time
as Michael. Trevor knew Kerrilee from Australian days
and brought her along to meet Michael and Georg. The
result was a four-piece group consisting of two twelve-
string guitarists, one six-string and a singer; and from
August 1967 a period of non-stop rehearsal began.

Their first major step in the right direction was seeking
the advice of Jac Holzman of Elektra whom Michasl had
met in New York. The group had had various offers but
didn't want to commit themselves without seeking advice
fram somecne they could trust. Holzrman heard them
rehearsing and amazed and delighted the group by
offering them a recording contract.

Next came their first, and so far, only public appearance
which turned out to ba nothing less than The Royal Festi-
val Hall on the same bill as Tom Paxton who gave them

a tremendous build-up. On trooped the four in their
first stage clothes with horribly boshed-up amplification
equipment. Much to their amazement, the reviews of the
concert devoted a large section to Eclection and were
totally complimantary. Thus encouraged the group decided

to expand and sought a drummer, A chance mesting with
e | I e W O l l | | | Alexis Korner in Bayswater led them to Gerry who came
along, auditioned and was immediately accepted.

fRehearsals continued vnabated and new equipment was
purchased via a bank loan. This event proved that having
the right equipment wasn't necessarily an immediate
passport to musical perfection and harmony, as doubtful
noises came forth from the beautiful guitars and
amplifiers, However, they were all intelligent people as
well as proficient musicians and the problems of playing
as a group as opposed to individuals was soon overcome.

Thewr second big break came when Qssie Byrne arrived
on the scene. Ossie is the producer who was probably
maore responsible than anyone else for the early success
of the Bee Gees in this country with his productions
from “New York Mining Disaster” to "Massachussetts”
He was asked to see Eclection by Don Johnson, who had
by this time become Manager of the group, and he
immediately took to the group. Ossie was patient with
Eclection teaching them how to play as a group, some-
thing that is difficult for five people who have spent their
musical lives as individuals, but with Ossie’s help they
were able to submerge their independence to their
mutual benefit.

In December 1967 Eclection went into the recording studio
for the first time, but at first things were disastrous, yet
Ossie remained eternally patient and by January this
year serious recording had beqgun and many tracks had
Bell. MBLL 110(ml SBLL 110ls) pagrl capleee by e ant oS L

During the summer the group launched with a single and
an album, and by September, Eclection had es_:abhshed

In October a change in personnel occurred when Kerri

FEOTU ri ﬂg Th e LO test S | nQ |‘33 a reputation that many groups take years to obtain,
BLL 1038 left to pursue a solo career. Trevor had known Dorris
Henderson, an Amerfcan singer, from his folk days, and

Mr. Bus Driver.  gell.
she was approached. The group and she immediately

found a common bond and the result is a truly inter-
m national group with members from five countries.

Eclection's progress has been startling and an intar-
THE GREATEST RECORDING ORGANISATION IN THE WORLD. national reputation can anly be months away.
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RUCE CHANNEL was born in Jacksonville,

Texas, on November 28th, 1840, into a very
musical family. From the age of five he was
singing and playing guitar.
When his family moved to Dallas, and whilst
still at high school, Bruce used to entertain in
local shows and at local youth centres—but had
no serious ideas about music until his father took
fim to Shreveport in Loulsiana to seek an audition
with Tillman Franks, producer of the famous
“Louisiana Hayride"" show.
This audition landed Bruce with an appearance
on the show, and this, in turn, resulted in a six-
month residency. In 1961, just after the residency,
Bruce made his first disc for Smash Records in
America.

And it was a smash. The song was called "Hey
Baby '—it shot to the top of the American charts
and stayed there for three weeks, and also
became a huge hit over here in Britain.

i Bruce wrote “"Hey Baby", and also wrote a couple
of his other hit records including “'Number One
Man' and "'Dream Girl”.

And then there was quite a long gap between hit
records in this country—almost six yvears—and
then on May 10th, 1968, EMI released “Keep On”
on the Bell label in this country, and this song
soon put Bruce back into the British Top Thirty.
“Keep On" was coupled with "Barbara Allen”
and both were released on Bell BLL1070.

Personally speaking, Bruce Channel is 5ft. 9in.
tall, has blue eyes, browsn hair and is single.
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HE wet, dreary summer of 1968 was made
5 a little brighter by the emergence of a
brilliant new group from Kent called Vanity Fare,
who hit the Top Twenty with their great recording
of "l Live For The Sun”.

Vanity Fare, who hail from the Medway Towns
area, have been together for nearly six years, but
it wasn't until drummer Dick Allix joined them
just after Christmas that they decided to turn
professional.

| Live For The Sun” was their first record release
and it was such a good disc that the boys were
featured on many radio and television shows and
were able to establish their well-dressed image.

VANITY FA

Currently the group are promoting their new
single, | Remember Summer Morning”, and this
record is expected to firmly establish the boys
as hit parade regulars.

Also on release at the moment is Vanity Fare's
first album, “The Sun—The Wind—And Other
Things", which includes such songs as “Music,
Music, Music”, “You've Lost That Lovin® Feeling™,
"Lucky Lady Bug” and "'Hey Baby”, which was
a big hit for their good friend Bruce Channel, who
is also on this tour,

Yes, Dick Allix, Trevor Brice, Tony Goulden and
Tony Jarrett, who make up Vanity Fare, have
come a long way in just six months. But they
have the talent and personality to go a lot further.

A great follow up to “‘I LIVE FOR THE SUN"

(| REMEMBER) .
SUMMER MORNING

/ / / "‘/2
) VANITY EARE {
OUT NOW

[HE SUN, THE WIND AND OTHER THINGS

Vanity Fare’s first album POLS 010

PAGE ONE RECORDS s




ITHIN “Pop Circles” “in"" groups and artistes
CLOQIten prosper and mature for a considerable
period of time before being accepted by the “pop”
public. Such a group was the Hollies and more
recently Brian Auger, The Trinity and Julie
Driscoll and earlier still, of course, Otis Redding
and a great many other Soul performers. Cur-
rently, the “embryo” names are Terry Reid, Jethro
Tull, The Yes and right on the brink of inter-
national acceptance are Sharon Tandy and The
Fleur De Lys.

Sharon Tandy is a professional artiste with a
rapidly increasing following of dedicated fans
who pack every ballroom, theatre and club that
Sharon and The Fleur De Lys play.

Before Sharon joined up with the "Fleur” she
sang with a top Showband in Johannesburg.
South Africa. Then she left a very promising
career as a band singer to come to England to
chase a recording contract and break into the
international pop market. Shortly after arriving in
London, Sharon was offered a contract with
Atlantic Records—this was a fantastic offer
because it meant that Sharon would be the only
English-based artiste to record with one of the
biggest recording labels in America—, Shortly
after this, Otis Redding came to England for his
first tour and visited a London Discotheque where
Sharon was working. Otis saw Sharon and was
so impressed that upon his return to Memphis
he made arrangements for Sharon to go to the

Sharon

TANDY

with the:

Lleur de Lyo

United States and record in the world-renowned
Stax Studios. During a three-day visit Sharon
recorded nine titles and earned for herself praise
from many of the top names wha only months
before it had been her greatest wish to meet.
Artistes like Booker T., Steve Cropper, Arthur
Conley and, of course, the unbelievable Otis
Redding himself. When Sharon returned to
England her manager met her with the Fleur De
Lys, and suggested that they join forces. At this
time the “Fleur” did not have a vocalist but were
well known on the Club circuits as a really
“funky” instrumental group. Bryn Haworth the
lead guitarist had been heralded by Eric Clapton
as being one of the best three guitarists in
England. Keith Guster a solid drummer, who has
to be seen to be believed. His technique sets a
pattern that holds the tric together. Tago is a
quitar “tripper’’: he lays the bass pattern for the
“Fleur'"" and remains in a cool class of his own.
Tony Head, is the latest member of the "Fleur”
and has enabled them to broaden their repertoire,
and helped them to earn the position that they
now enjoy as one of the most versatile and
talented groups on the scene today.

With Sharon Tandy, who has been described as
the most under-rated singer of her day by
Jonathan King, Stuart Henry, Pete Murray and
many many others, this package must be the
most honest to goodness sure fire shot for the
top around.




Thiz programme wot designed and produced by
HASTINGS PRINTING COMPANY

Drury Lane, 5t, Leanards-an-5ea, Sustex
Telephone: Hastings 228374 & 2450
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