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““Music fills the infinite
between two souls’
Rabindranath Tagore
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leased early in 1ohig,

He has also been weiting 6 book. My Musie, 3y Life, whiel will
| rl'.l!llhl.l'\-:l wery ahlartly in e LISA

He has appearedd on many ol thee most smpertant elevianin
alvwes in Americs, such as the fahinmny Carsan Show, the Ak
Daplas Show, thie Merve Grllin Sliow, and the Les Crane Show:

sor il several sumdner estivals, soch a8 Tapglewonl, Marfhse,
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unconny command of the intmcacks of rhythm, kave madi
bim umigise among India’s musicians. He represents che
Punab School of tibla playing and was trained b the
illpstrious teacher Lisimd Koder Bux. He & o member of

the [aculiv at Ravi Shankars Kinnum School in Bombay.
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An Introduction
to the History of
Indian Music

by Birendra Shaukar

1t i ihrough the medium of the ans that people of different
nations and background are able w communicate and
understand csch ather betier. The Wt & becoming more
familiar with Indian music - it is no longer merely an exotic
expression of the East, bt is reaching an ever-growing and more
knowledgeable and appeeciative audionee,

Thee music of India snd is history are boo complex o be
descrited brielly, Mevertheless a brief introdisction will help
three who are pew to Tvdian music ; they will oo dousbt be mone
inflisenoed by what they hear than by what they read, bt a
fpreknowbedgr of cenain theoretical points may nasst their
Bpprecbion,

Indian musst his 8 very long, unbraken traditson — the
pocumulated heritape of centuries. The origin can be traced tack
10 Yedic d-ll:.l J “ﬂr']:. rwi thowsand VERTE, The culiure af Inelda
1oday is an outeome of the interaction and interweaving of races
ansd culfures, both indigenous and forcign ; and it i the stusdy
ol the contribution of (hese various races and cribes that gives us
the pictuse of the evalwtion of Indian music, The Negrito, the
Mongalaid, the Diravidian, and the Arvan, have all contribmted
1o the complexity of Indian culiure,

Narth Indian music is popularty known s Hindusthani music
and South Indian as Carnatic : their arigin i the same, only
il approsch and the styls are defferonit,

In chiis connecison, ane snmctimes wondees where these
ecnnotations orgimated from, particularly, why only Maorth
Tricking mamic i calbed Hindusthani music while the whole of India
is kinwn a8 Hindusthan, IT they have to be given o nome at all,
“Utar Bharatya Sangeet” (North Indian musie) and *Dakshin
Bharatva Sangeet” (South Tndian music) would be mare
apprepriate. Authoritative Indian muosicologists do in fact use the
latter names. *Bharat' 4 the sbbrevintion of * Bharatbarsha '~

the Lidinn word for *India™. When and how the two main
schoals crvstallized would be pn interesting sinicly bt the
carlican reatise on Indian msic do not make any distinetion
betwern Northern and Southern schoods,

= of the strongest and most sigmbcant mbluencs luns perhaps
been that of Talam (and of Pemtan music); a fow confuries of
Miplim invasion and mile brosghe in it wake & changed
perspective in the style of Northern Indian music, ratlser than in
iis structure. The Persian poet, musician and compdser,
Amir Khusru, came to India during the reign of the Emperor
Allsuddin Khilji {(r2th centery AL and brought many
innovations in the sivle af the music of the Morth, The South was
belt unindfluenced and developed the traditional ar akong
its owin lines

It is inferesting to note the infuence of Indian music on
sculptisre sind particularly painting. FPainters have porirayed the
theme of the Raga and they have named their paintings after the
Hagas anid Raginis. Both painting and sculpiure eoicenirale on
ercatkisg contained, volume-lled forms, Great care & mken fo
keep the basis simple. The moving line and contained space
compiement each other, giving each other meaning. This is
exactly analogous to e character of Inclan musscal melody,
which moves in smootls united motions, inchiding within its
curves definite units of musical form.,

Loy contmanty of growth i the outstaling gquality of Indian
music. 1t developed definite laws of theory, practice and
comprehensive appreciation, and scholare carcfully studied 1ty
amtheiie mspects.

The wradition of Indian music should be sdersod m the
context of Tndian life and theught. The theary and practice of
Tndbinn pusic are the logieal result ol a consitent development, a
distinetive proces, which plays an integral part in Indian history
and eloure, One should not listen 1o Indian mioske and judge it in
terms ol Western music or any other mushcal sytem. 1t would e
like judigiisg Beethoven or Wagner in lerms al Ragn (the basis of
Indian melody] and Tala (the basis of Indian chythm). Ideally,
thie western listener i reqpuicsied o forged oouinleepaint, harmony,
aned mixed pone calours and 1o relex into the rhythoic and
melodic patterns of o great cultural heritage.
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Each melodic structure or Raga has something akin 1o a
distinet persomality subject io & provadling mood., Eardy Tndian
writers on mussc carvied this kles furiher and endowed the B
withi the simius of minae divinedes, with names derived Froom
vitriowus scuerces, aften indicating the origm or associations of the
individual Bagas. i theoretical warks on music cach Baga was
dexcribed in a short verse fotmicla, which enabled the anist o
visunlie its ssentiol pessonality cduring meditation prios to the
performance, This bosrowing of the meditational techniguoe wed
in Himdu worship enabled the imasician to enter into the mood
of & partscular Ragn anad thin perform i sucorssfully,

Technical Aspect of Music

Waga is nesther & scale, nor & moede. [0, however, a
scientifer, precise, subtle, and acsthetie meclodbic form with its own
peculiar ascending anad descending mavement which consists of
cither a full octave, or @ series al six or five notes, An omassion of
a jarring or dissonant note, or an eophakis on a particular node,
or the slide from one note 1o another, and the use of microtones
along with other subtleties, distinguizh one Raga from the other,
There are 72 "Melaa', or parent scales, on which Ragas are based.

Haga has its ovwn prinscipal mood such as Ir3.111|'||||lil'|-'.
dlevetion, croticism, lanelines, pathes, herolsm, ete, In Indian
i there & above all an awareness between man and natore,
cai-h acting and reaciing on the sther, and lenee cach Raga i
azsociatod according 1o its mood, with a particelar time of the
day ar night or a season. Tmprovisation i an csendal feature aoff
Indian music, depending upos the imagination and the
ercativity of an artist; a great artist can eommunicate amd mstil
i his hstener the mood of the Raga,

Except in cssentials wo two renderings of the same raga are ever
idemtical when plaved by & cresrive nrti,

A gat (or fxed composition]), shether vwical or mstrumental,
has generally two sections, The first part i called *pallavi’ -
Souath Indian texm - or ‘asthayi® - Neath Indian term - which
opcns the compesition and is generally confined 1o the lower and
inicldle netaves. The following past of ihe cosmposition is called
the ‘anupallayi® {or ‘aniara’} which wsually extends from the
middle to upper octaves. In South Indian musée ferther meboclic
sections cilled ‘charmna® follow the ‘anupalla’.

“Tala® is the second imponant fctor in Dedinn musie, These
are rhythmic cycles rnging from 5 10 108 beats, The divisions
kit 8 Tals mred the stress on the Gret beat, enll=d "Sam’, are the
st impartant features of these oycbes. Talns havioge the ssme
number of beats may have a siress on different beats, o, a bar
of 10 beats may be divided as: e-j=2q. 0r 3-4-4, or $--1. Within
thie frumewack ol the fixed bents the drummer can i|-||;|rru1.-ig.|_-
ter the same extent as the principal arst. The most cxeilding
moment for a sexsoned Ismtener is when both ardas, alles HolTig
thedr separnde wovs, come back tegether with an acceent or siress
an the first beat. Thus, the *Sam” becomes the most importani
heat of emphasis throughout a recial of Indian music, since this
upge for unity and e fdflment are the most rewardme EXpEriee,

Glossary

Almpi is the firt movernent of the Raga.
It & a slow, serene movement acting as an invocation and
it gradually develops the Raga.

Jori hegins with the added element of chvilam
which|combining with the weaving of inpnaimerabile
meladic patterns)gradually gains in LETR e aned brenes
the raga to the final movensent,

Jhala: i the final movensent wmd elimaz,
It is played with o very fast aetion of the plectrum
which is worn on the right index inger.

Gty is & fixed composition. A gt can be in any Tala
and can be spread over from 2 1o 16 of i rhythmic cycles
in any bemposlow, medinm or s
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Jrresents

RAVI SHANKAR siar

ALLA RAKHA tabia
N. C. MULLICK rampura

Ravi Shankar will make a choice of ragas from those printed on the following pages and
will announce the title of each raga from the platform.

INDIAN CLARBSICAL NAGAS

MORBENING HRAOAS
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BASANT MUKHARI—Uses (Eafienied 2ol &h and Teh. Principal moosd: romantic.
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MADILWART] =L ses flatlesm] Jrd and sbarpeel 4th, Principal mosd: romentie.
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PATIEr—Usce flaftemed Zrd. Principal mood: leagieg ard eapectitios,

It

PAILA D= Aflermoos oF evenlng. Deried rom s fslk juno of the hills 5 i3 Penlab, Usos flatlenod Teh and
¥ lh.l.rrlunud Tih aned flatiensd 1rd, Priscipal oo erolie,
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EVERING RAGAS

M L—Exrly evening. Uses both 3rd ssd both Tthe, asd ales olber sobes a8 accidenials, Prizcipal moosd: emotic.
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TAMAR KALTAN—Uses sharpened 415, akso [aitened 41k as socidental,
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DURGR—Doos not use 3 and Tih sole (peatsionic). Principal mood: herode and happy.
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TRAMEA NI ANI—IMes mot use dth and 6th pote (pentasimic. Priscgpal moosd; suspicious ond happy.
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KERWANKI={f Karnsiie ﬂ-ﬂﬂ-h Indian) origin. Uses ﬂnl-l-unld Ord and Gth, Principal swosd: romastie.
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TILAK S81IYAM—A creation of Navi Shankar. Uses both the dlss. Priscipal rl.m-d- FOOLIREIE.
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ADE VASANTA=Evenlng asd srasonsl (Sprisgy. Usen NMagtesed Inids po 3th. Principal mood; remantic, happy.
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PANCHAM BE GHARK = Deveboged and popalurined by Navi Shankar, Upes bt the dths and Tiba,
Principal mmd*fjrmm,;w;:. i ;
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KIAMAS—Uges bath the Tiha, Priocipal mesd; romantic.
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MANT KHAMAI— A creaties al u.n.u Allrsddin Kkan, Usea both the Tiks. Prineipal mood: romasiie.
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M GHARA —Devologed sed popadurized by Tavi Shankar. Uaes both e 3rds and ik, and fattemed Tih,
I'H.ur.'l.ﬂ.l meood erabic.
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RASIYA—A eroniion of Havt Bhanksr. Uses sharpensd dth. Prizcips] mood: romantic.
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PURIYE KALYAN=Uawa !'i-llhl'lillh-l-lllllﬂﬂmﬂ-ﬂ Ak, Fl"-:"]l-] mped; devotional lml esd,
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MEARWA—Uses [attened Znd and sharpened Ath; pe Sth, Prl.-:ln.'l miood: remune bk k.
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SHHEE—sea Rattened 2nd and fith and shargenid dth. Priscipal moml; remscision,
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AIMHENDRA=MADHTAMAM=0[ Karsatie origin, Dses Oabiensd 3rd and 61h and sharpened dih,

Prlnulp-ll M ramnntio h-l lld.
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JAMASAMMOTINI = An ald rags revived by Ravi Shesinr, Uses Aaifened Tik; o b
Prlu.luﬂp-ll modsl; pomantic.
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EVENING RAGAS
EEDARA =Ustn both (e fika. Principal meod: scosdit sighl sed haggy.

BIAMIIT = [onn botl (e 4l Prineipal moed; gl
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YAMANMA R —Developed by ftol Shankar on baake crestion of Ustsd Allnoddin Eias
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HIGHT mMAGAS

MALEAUVNS—Uses (attened Ard, G nnd Til; po 22 and Goh (pentatunic),

Primcipal mood: digeificd and beraje.

s
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DARBRARE KARADS —Uses flanencd rd &b and Tih. Priscipal mood: devotional witk dignity mp-nm;.
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SEEASONAL RAGAR

HINDOL—Any fime of day, Bpring. Uses sharpencd dilk; s s (exatosdc). Priecipal moeed: happy.
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HEMANT=Lats Autumn evening. A creation of Usind Allawddin Khan. Pﬂnt"lpﬂ mood: mad but dignifiod.
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A brief description of
the instruments

Shime is the mst popular stringed nstrument of Ineia.

It hns existed there 1 its present form for l.ppm-rr.inul:l:,'

o0 yean, It & (ashioned from o sessonesd gourd and teakwood.,
It has & track of 20 metsl frets with six or seven enain

playing sirings above them, and 19 sympathetic resonating
strings are also placed below. The sympathetic strings are zlio
strummed upon occasion with the Little finger of the raght hand
inserted in IE:unuin.l.l.ringl. The imstrument is tuned oo the
Raga being played and the main sirings are plocked by a

wire plectrum woan on the index finger of the nght hand.

Tabla i the most popular two=piece drum of India. The
right-hand drum (the Tabda) is tuned o the tonic, dominant,
or sub-dominant, and often might be retuned with the tuning
hammer daring a performance, “T'he lefi-hand drom (or Banya)
acis as the bass drum and @ capable of many tones which can
be varied by degree of presure from the base of the left palm.

Tampura is a fouwr- or [ve-stringed instrument which gives
ani enseniiial drone backgeound o all Indian misic, Lt is also
taned to the Raga and emphasiscs the tonie and dominant
o the sub-dominant,

C "‘t'}"'_' L‘.i = |
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Excerpl frowi e arbicle

An Ancient Art

and a
New Experience

.|'.': v Yeleds Mernnliin

“1 am convinced that if we receded far enough back
Erie h:"m:rg. wee should hind all, or most, of the strands of
Western music onginating in India, for we know that the
ancient Lirecks |":|||||'|Iu'. ed more than the two modes, or
scales, that we use today, and we know that in Greel,

[1'!. Py and Arnbic music woday we herr moddes nost
r|r||'||-m__'-:'r| in the main Western trodition, T his |1n'i|:||:
i“l’l.ix]'llllil.'l]':.‘ twareds the ragn-svstem of Incia. And there
are niher evidences, oo, such as ihe fact that our own
Mledieval music still rested :|:||'i|:1.;||'i!'.' on the single vodce
undeflecied by harmanic or chordal COHECEHE mnd binsesd
o Thie pure interval, More than this, medieval

sonE relied |l|_".:|'|.':||.:.' on vilirato ansd ornamentation, and the
J_u,-;'ﬁu mier was encouraeed o embellish the melodic line

as 18 the Indian musician wodav, 1 these evidences ane as
gigmificant as | believe, then perhaps YWestern musicians
and composers have much to leam from Indian musie, aned
pechaps Western music is at the moment, when the
freedom of the twelve-tone method has won sscendancy,
particularly ripe for Indian influence, intellectaally amnd
acsthetically, To speeily a few poimits, [ would like o
sugeesl that Indinn infleence on Western musie might well
lead o a number of comiderations:
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1. To geeaver flexibility and musical integrity in the
ECHi =i,

2. To melodic freedom and invention.

3. To the particular Indian genius for uniting mebody
and beat, so different from the Alrcan L';l.'l:lill'i- s
developed in American jazs,

4+ Tir the greater complexity of rhythmic organzation
charactenistic of Indian music and, cspecially

. To the Indian quality of serenity, the Indian

musician's exalted personal expresion of union with
the infinite. as in infinite love.

Few mostlern composers in the West have achieved this
guality, though we revere it in the wooks of Bach,
Moeart, Beethoven, Perhaps we should not admonish oo
CORIEMPGEATY COMPOsers for laving lost this sense of serene
exaltation, lor indeed we have Hittle ensugh of it in o
civilization for them to draw wpon; yet what gquality s
musac, the organisation of pure sounds, better suited 1o
express? I the Indian musicians who now are so
gracioisly beginning o bring their genius o us, miusicians
like Mr. Ravi Shankar can II'.'I]J s b0 fime this |:|||.'|Jil'\.~
again, then we shall have much v thank them for"



RAVI
SHANKAR

ON RECORD luseiry

IMPROVISATIONS

Variations on ‘Theme of Pather Panchali; Fien Night;
Raga Kirvanl; Bagn Ragesal - Alap, Jor, Gak,

LB S aa0TG

REAVI SHANKAR IN CONCERT

Mudhuvantl; Dhan In Mishra Mund
EELLLS BT

INDIA'S MASTER MUSICIAN
Enfi-Holi; Dhan; Mishra Filoo, In Thembhrl Scyla;
Hagn Puriyn Dhanashrl; Boga Charo Keshi

LB S BaTe

PORTRAIT OF GENIUS

Taln Rasa Ranga: Dhen; Talla-Dhwanl: Sons From
The Hills: Taia-Tabla Taran: Gt Kirevanh: Rags
Multand.

LHELS BT

THE SOUND OF THE SITAR

Hsgn Molkenona: Tala Sawarl: Pakar] Dhos
LHL./ 5 830

BAVI EHANEKEAR IN NEW YORE
Raga Balraga: Nata Bhalravi: Rags Marwi.
[ BL:/8 &x8l

Liverty Records Limited, I Afbermords Pireel, Londam W
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COSEs Bss than You think
Especially when you take an
all-inclusive tour, Your choica
15 now widear than evear,
And wea've picked
the vary best for our
big new tours brochure,
FREE from your travel agent
or the Govemment of India

Tourist Office, 21 Mew Bond 5t

London, W.1. Post the coupon today
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THE MS0ST UNFORGETTAELE HOLIDAY IN THE WORLD
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BASIL DOUGLAS LTD. pres.

Three concerts of Indiam mmusic

Monday gth December at 7.45 p.m,

ASHISH KHAN sarod
AMAR DEY tabla

Ashish Khan, still in his twenties, & the atest member of a s
miusical family o acquire a distinguished reputation outside India, His
[ather s Ali Akbar Khan, his uncle Ravi Shankar, and in his first pubhic
concert (ot the age of 14) he plaved duets with has illustrons grandfather
Ustad Allaucdin Khan,

Since then he has made several ours of America and Japan, and his
London debut bst December was an imprtant musical occasion. His
records are eagerly collected by enthusiasis - he records exclusively fior

Liberty Records,

Mownday 6th January at 7.45 p.m.

DEBABRATA CHAUDHURI sitar
SITARAM tabla

Debrarata Chandhuri, born in Bengal in 1945, i35 a probessor it

Delhi University and at the Bharativa Kala Kendra in New Delhi, and is @
leading exponent of the Senin sivie, which is distinguished for the sweetnes
and emotional depth of its music,

He las already mace many wurs abroad, and his first Londoen coneert a
vear ago introduced a new amd charming personality o us, and resulied in
several recording and broadeasung engagements. He records exclsively

for EMI,

Sunday 2nd February at 7.05 pom.

NIKHIL BANER]JEE sitar
KANAI DUTTA tabla

Mikhil Banerjee, this vear's recipient of the “Padma-shri™ awiard by the
President of India, is one of India’s most distinguished musicians. Born in
Claleuna in 1ggi, he studied for seven vears with the grear gurg Ustadd
Allaudin Khan and his son Al Akbar Khan, and during his subsequent
tours of India, Euvape, the ULSAL and the Far Fadit, his periormances
have hecome famous for the purity of his classeal sivle and the intense
vatality of his pmprovisation

His London début a year ago was an important event in the musical

seasom, and his reputation has been further enhanced by his EMI records,
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Ravi Shankar’s
concerts in 1968

Now, rgth, Colston Hall,
Bristol

Now. r8th, The Royal
Festival Hall, London

Nav, rgth, Usher Hall,
Edinburgh

Nowv. 2151, City Hall, Sheffield

The sssimance of tse Universiey al
Sl fickd Disdian Stbenils Society
is |[r.LII|"'F\.|”'|- ."II'LIIII'|I.II'I_1¥\IFI:I_

Mo, 2and, Tonwn Hall, Leeds

The assistance ol the Lecds
Lrversity Indinn Associniien s
gratehully acknowledged,

Now, 23rd, Tonn Hall,
Brrminghan

Naw, 26th, Free Trade Hall,
Manchester

Now. z27th, Philharmonic
Hall, Liverpool
The assimmnee al the Mersevside

Inglinn Society i gratcfully
acknow bedoed.

Nov. joth, Liberty Hall,
Daehisn

Further fnformation from:
BASIL DOUGLAS LTD,

& 5t George's Terrace,
Losrdlow, N W.r. or-r22 7142

Prisked in Eaplond by
SWAN 'RESS LTIL

Cangei bingly ol By
SIRUBEN LTI
i Lk Hill, Bshogmgaie, E.i.



If you enjoyed the music
tonight, for an encore
ring Air-India.

(daily toNew York and India)

1718 New Bond Street, London Wi Telepho

AIR-INDIA “mué’




