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NEWORLEANS

Parade bands still march at the head of funeral pro-
cessions and ceremonial parades, but their numbers
have sadly diminished until now only the Eurcka Brass
Band remains as an important fragment of the past,

NF"F ORLEANS, a reflective and sprawling pont

which rests upon the delta between the Mississippi
River and Lake Ponchartrain, is variously known as the
Cradle of Jazz and the Crescent City, a mecca for every
traditional jazz enthusiast from the equaior to the
polar cap.  South of the city and ncross the muddy
Mississippi are the tropical bavous which form the lower
delta. To the east and the west ribbons of national
highways slice through vast areas of swampland whilst
the northern approaches run through genile farms and
arable land.

From its early days New Orleans, alternatively French,
Spanish and American, has spread along the banks of the
river, From the levees and quays small dockside streets
accentuate the long crescent which gave it one of its
mere familiar micknumes. Lake Ponchartrain was
regarded as a pleasure spot with numerous playgrounds,
parks and dance pavilions, and excursion trains once
made regular summer trips to the lake front.

Today Lake Ponchartrain is a part of New Orleans
proper with a green belt along its shores dotted with
beautiful houses and carelully nurtured gardens. The
old pleasure resorts are closed, just as Storyville is no
more, and one by one the venues for the native jazr of
Mew Orleans have ceated 1o exisl.

Yer the city is still acutely consciows of it ancienl
traditions and particularly of the wealith of nincteenth-
ceniury music which grew in its own individual siyvle
from the popular German brass band music, the once
flourishing French Opera House, the rich culiure of (he
under privileged MNegro population, and the all pervading
tove of carnivgl and dancing.

But the cary’s awareness of its unusual tradition is by
ny means logical. The almost animal vitality which
provided the melting pot for musical activities of bath
ihe coloured and the white populations stll exists in
full measwre. But the end of Storvville and the sur-
rounding race relations which remain an integral part of
Southern American politics and social behaviour has
slowly siifled native Megro jazz music,

The diminishing neighbourhood dance halls which
feature live jare music provide a precarious living for
several of the Negro pioneers like Emile Barnes, Harrison
Brazles, Charlie Love, Louis MNelwon, ﬁ:ﬂ:.rgc Cruesmon,
Albert Burbank and others. The majonty have turned
1o the juke-box and a consiant stream of Rock'n"Roll or
Country and Western reconds,

A band in such halls as the Moulin Rouge, Happy
Landings and Luthjen’s wsually works without breaks
from nine in the evening until three o'clock the mexi
mommning, playing almost entirely a programme of
requests, and always with that nabve MNew Orleans jazz
flavouwr. It is ironic that such spods as these caier for the
white trade—the aimosphers is rough and ready and we
are told by at least one musician that a refusal to play
any request often ends in a fisa fight or worse !

The music of New Chrleans is not merely confined to'the
strest bands and the dives and dance halls. It can be
heard in the songs of the shoe shine boys, the strest
traders, the criers and the coloured churches, It is
neither a cult nor o curiosaty, but a way of life 1o the

citizens of the Crescent Ciny.

By the turn of the century the area devoted to vice and
pleasure was offering innumerable avenues for sireet
bands, dance Emup.*i. pianists, singers and novelty
units of every kind, This area. caustically christened
Sworvville in memory of a certain cty councillor who
suggesied * legalising ™ its activities within prescribed
boundaries, flourished exceedingly until 1917 when the
Mavy Department abruptly curtailed its existence 1o
provect the health of visiting sailors

The musical activities within these confines were rich

and forthright, Afier the Civil War the coloured, music-
ally minded MNew Chrleanians took advantage of the many



cheap ex-army brass band instruments in the secondhand
shops and formed their own parade bands, adding to the
hitherto strict form of the German band style the loose
and swinging pulse of their native Blues and hymns.
Partly because of an absence of legitimate musical
knowledge and partly from an instinctive feeling for
African syncopations and improvisatory modes, the
MNegro bandsmen changed the stilted march rhythms to
an clastic, moving beat and incorporated into their
adopted repertoire of European brass band pieces a
healthy quota of popular tunes, Blues, folk songs and
church Spirituals. These latter had already undergone a
similar change from the typical English evangelist hymns
of the Moody and Sankey era 10 jazzrlike religious
exhortations.

In such & manner Megro New Orleans jazz was
created, out in the crowded streets where a ** second line ™
of aspiring musicians would dance alongside the parade
—among them the insignificant and youthful Agure of
Louis Armstrong. Soon the dance halls were invaded by
brass band instrumentalists who quickly dropped the
more unwicldy and noksy Big bass drum, sousaphons and
bass horns for o simple and effective line-up of one or
pwo trumpers (or corets), a clarinet and a trombone and
a “* rhythm section ™ composed of a piano, a banjo or
sometimes guitar, & tuba or more usually a double bass
plucked instead of bowed and a ™ companion set ™ of
drums in which the big bass drum was placed on the
floor and plaved with the feet and the snare drums used

on an improvised stand. Various cymbals were added
in the forerunner of the modern drum kit as we know it
today

The unexpected closure of Storyville robbed hordes of
jazz musicians of work and, through the paddle-sieamers
and riverboats, by train or on fool, native New Orleans
jazz spread with the emigrants to other centres—to St
Louis and Memphis, to Chicago and Mew York, and,
in the course of time, to the far-away West Coast where
Kid Ory settled. Bands like the King Oliver Creole Jaz:
Band, Freddy Keppard's Jazz Cardinals and the re-
cording groups led by Louis Armstrong. Johnny Dodds,
Jimmy Noone, Jelly Roll Moron and Sidney Bechet
were indieative of the talent which was spreading over
America,

While this extension of Mew Orleans music was being
effected many other original musicians stayed faithful
to their native city and adopted other trades for a living
Their presence as well as their continued practising of
stylised jozz kept alive the initial form within the Megro
parade bands and the lessening number of tn-type
dance halls.

Among these was a slightly built clarinet player who
drageed heavy bales over the levees to support his family
when times were hard and never ceased to play the
traditional. music of his city. His pame was George

Lewis. . . .
JAMES ASMAMN







GEORGE LEWIS
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GEE}RGE LEWIS, regarded by some as the * diminus
tive giant of jazz," was born in New Orleans of
Creole parentage on July 13, 1900, As a child he knew
only Creale-French and grew up in the half-Gallic half-
American atmosphere of the Creale section.

He began teaching himsell the rudiments of music on
a ten cent fife when he was seven years ofd. Five years
later he had saved enough out of his pocket-money 10
buy a secondhand clarinet, and his initial self-training
at this period decided him in his continued use of the
demoded Albert svstem instead of the more popular
Bochm methad.

A * natural * musician, George Lewis never learnt
to read music, His dvle remained typical of Megro
brass band playing with lintle vibrato a i & precise, clean-
knit tone. This almost Elizabethan way of playing is
not, however, peculiar to Lewis alone. Similar work
can be heard in the rarer recordings of men like Emile
Barnes, Albert Burbank, Isracl Gorman and, one of his
most potent influences, the late Louis ** Big Eye Nelson ™
Delisle.

He worked profesionally for the first time when he
joined the ranks of the Black Eagle Band on March 19,
{914. He continued plaving alongside such leaders as
Buddy Petit, Leonard Parker, Chris Kelly and Kid
Rena until, in 1917, he became a member of the Pacific
Brass Band with ex-Bolden trombonist Willie Cornish.
Later he joined the Eureka Brass Band and played in
parades, at funerals and in the neighbourhood dance
halls until. seven vears later, he fronted his own group
for the wery first time,

Although Lewis' first band only lasted for twio years it
deserves mention for the presence in it of trumpeter

Henry “ Red ™ Allen. From 1926 he played clarinet
in numerous Mew Orleans bands until 1930, when he
rejoined the Black Eagles where the ill-fated Evan
Thomas led on trumpet with Willic * Bunk  Johnson
blowing second cornet. Thomas was murdered whilst
playing on a date in Rain, Louisiana, and the band
broke up as the Depression hit America with continent-
wide unemplayment.

George Lewis began adding to his meagre earnings
as a free-lance musician by working as a dock labourer.
His attempt to provide for a growing family received a
sethack early in the “forties when he was injured by falling
cargo. He made some of his loveliest recordings for
William Russell of American Music with his chest tightly
bandaged. playing right in his own home.

The publication of the jazz anthology, “'Jazimen.™
contained references to Bunk Johnson, and several
parts of the book owed much te a spate of recent corre-
spondence between the editers and Johnson, then working
A% a ireck driver in the nce felds of Mew Iberia.

Bill Russell, together with Gene Williams and  Bill
Colburn, organised a fund 1o provide Bunk with a new
sel of dentures and a new trumpet,  The search made (o
unearth a suitable band of Mew Orleans ploneers o
accompany the old trumpeter brought Lawrence Marrero
and Jim Rokinson (already Mamous for his outstanding
work on the less successiul Kid Rena album for Delia)
into the limelight and wpon Robinsan™s mcommen-
dation George Lewis was asked to record with Bunk
in the Crescent City on June 11, 1942, for the private
label. Jaze Information.

The subsequent success of Bunk’s band in various
recording dates with Decca, Yictor, Jazeman and Bill
Russell’s American Music brought particular emphasis
to the sweet, sharply defined descant of Lewis as well
s the vigorous and resonant sound of the band, When
Bunk's own ambitions were seen to be a1 variance with
the folkier siyle of the rest of the group, Lewis ook over
in & continuing series of exciting recordings, especially
those under the mark of Blue MNote's subsidiary Climax
and the Paragon album.

Bunk finally recorded his ** Last Testament ™ Ffor
Harold Drob with a bunch of Megro swing musicians in
1947 and refused 1o use the old band on a repeat booking
for Mew York's Stuvvesant Casimo. The musical
divoree was complete when Bill Russell, on one of his
periodic recording trips to New Orleans, found Bunk
away in San Francisco on a lecture tour and wsed Avery
s gid * Howard on an informal session with  Lewis.
Robinson and the rest of the Johnson outfic.  Issucd as
* Cieorpe Lewis and his Mew Ownleins !:'il-:1r'|1;'-\:|'w- i |'|:-
Climax, the resulis of this dalte were heralded by some
critics as equal 1o the classic Armstrong Hot 5 and Hou 7
recordings of the mid-"twenties,

Since then the name of George Lewis has remained
synonymous with the world-wide * revivalist & move-
ment in jazz. His music has inspired a generation of new
jazzmen who have learnt to recognise in his way of
playing, the basic pattern of MNew Orleans jazz.

JAMES ASMAMN



‘KID’ HOWARD

ﬁvER"r' “KID"™ HOWARD is a fine example of a

musician who did come back. Three months ago
he was living in semi-retirement, having left the George
Lewis Band some vears back owing to ill health. Then,
quite recently, Lewis was without a trumpet player and
Kid decided 1o come back. That his retirement should
have been a temporary one only is emphasised by the
vigour with which he is now playing.

Born in Mew Orleans on April 22nd, 1908, Kid Howard
always had aspirations (o be a drummer, 50 much 50 that
in his vouth, before he ever touched a drum kit, he would
boast that he could play drums. One night as he siood
by the bandstand listening to Isaiah Morgan's Band,
Morgan saw him and called him over. Apparently the
band's drummer was missing and Morgan, having heard
of Kid's prowess on the drums, wanted him (o st in.
After much argument he was dragged 1o the kit, He
fumbled with the sticks and alter a lew false starts gave a
passable display. Andrew Morgan, Isaiah's brother,
who had come in with his band, heard Kid Howard play
and hired him on the spol.

Howard had long had a great admiration for the
legendary trumpet player Chris Kelly and this admiration
led him, eventually, to buy a five dollar cornet. Kelly
himself showed Eid a few scales and evenmually, when he
became proficient, gave him a job.

By 1928 Kid had developed sufficient confidence to
gather a group of voung musicians round him and
launch out with his own band, It is said that Kid's
playing reached its peak during the depression years
when he was one of the most exciting jarzzmen in Mew
Orleans, He had a band at the La Vida dance hall, which
included Jim Robinson. In the afternoons Kid would
play with the young Tusedo Brass Band. He was
present—playing—at  two  tragic funerals: those: of
Buddy Petit’s in 1931, and Sam Morgan's in 1936,

Howard was still |'.-|:|}'i.|‘|g nm'.-:-rfully in 1944 when he
recorded with the George Lewis Band for Climax
(Yogue Lae 12005), His playing was brilliant and facile.
But within a few months he retired owing to poor health.
From 1946 to 1948 he was im virtual retirement but
joined with drummer Abbie Williams to form a quartet
in 1948, In 1952 he joined Lewis but retired again to
live quistly at home in Mew Orleans.

His return from this retirement was occasioned by

this tour and the effectiveness of his playing you will be
able o judge today. Certainly the aothority of his

trumpet playing is beyond doubt.
BRIAWN HARVEY




JIM ROBINSON

JIM ROBINSOM, born on Christmas Day, 1892, began

playing trombone in France when he was in the
army. His musical grounding had been obtained with a
guitar but it was easier io find an army band that needed
a trombone, and so he switched his allegiance. When he
returned to MNew Orleans after the frst world war he
found himsell in the heyday of the great New Orleans
musicians, many of whom had remained in the city after
the great exodus from Storyville, Jim would sit on the
backsteps of Economy Hall listening 10 the bands inside
and learning from personal contact with the great New
Oirleans men. His big chance came when Kid Rena was
short of a trombane and called for Jim to fill the vacancy.
Working with the Rena Band broadened his knowledge
and technique tremendously and from that day on he was
assured of a place in one band or another. Amongst
the legendary bands with whom he worked were Jesse
Jackson™s Golden Leaf Band (in which were Lee Collins
and Pops Foster) and the Tuxedo Brass Band.

According to Samuel Charters in his book ™ Mew
Orleans 1885-1957 ™ Jim joined [sajah Morgan™s ** Young
Morgan ™ Band and staved with them when it became
Sam Morgan's Jazz Band, They recorded for Columbia
in- 1927 and were in Chicago during 1929. When the
band broke up, Jim worked with Kid Howard at the
La Vida dance hall until about 1939

Sam Charters tells of how Jim came to be involved in
the revival of interest in New Orleans music in 1940,
* He played a lot of brags band jobs with Kid Howard's
Brass Band. and had just returned from a parade in 1940
when Kid Rena and Big Eve Louis Melson found him
seeping on the steps of a barrom at Dumaine and
Villere, his trombone across his lap. They woke him up
and got him to the first recording session of the revival
period, the Kid Rena recordings for Heywood Hal
Broun.™ )

Jim toured with the Bunk Johnson Band in 1945 and
since that time has been continually in the Lewis Band.
Jim's real mame is Mathan Robinson, though for the
majority of his playing carcer he was called Jim Crow.
At one time it appears that he had a kot of trouble in
remembering who Jim Robinson was,

BRIAN HARVEY
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GEORGE LEWIS

NEW ORLEANS RAGTIME BAND

George Lewis, clarinet. Jim Robinson, trombone. Avery
* Kid ' Haward, trumpet. Alton Purnell, pians. Lawrence
Marrers, bonjo. ‘Slow Drag' Pavageau, bass. Joe
Warking, drums.

20-067 VOLUME ONE (10" L.P.)
Dallaz Blues. Lord, Lord, You Certainly Been Good To
Me. Juie A Closer Walk With Thee, Swanee River.
Mama Don't Allow lt.

And the E.P. taken from this disc 52

E.P. I55 Dallas Blues. Lord, Lord, You Certainly Been
Good Te Me., Mama Don't Allow Ik,

120-073 VOLUME TWO (10" L.P.|
Tin Roof Blues, lerusalem Blues. Doctor Jazz. | Aln't
Gonna Give Nobody Nene O This lelly Roll. Dipper-
mouth Bluees.

And the E.P.5 taken [rom this disc are!

E.P. 115 Jerusalem Bluss. Doctor Jazz,

E.P. 135 Tin Roof Blues. | Ain't Gonna Give Mobody
Mene O This Jelly Roll. Dippermouth Blues.

20-085 VOLUME THREE (10" L.P.]
Gettysburg March. Just A Lictle While To Stay Here.
High Soclety. Careless Love. When The Saints Go
Marching In,

And the E.P.5 taken fram this dize are:

E.P. I75 Carcless Love, When The Saints Go Marching ln.
E.P. 209 Just A Lictle While To Stay Here. High Society.

120-086 VYOLUME FOUR (10" L.P.)
Red Wing. Down By The Riverside. My Old Kentucky
Home. Panama. bee Cream.

E.P.206 CHRIS BARBER

who is going to the USA_ as a fitting exchange
for Gaorge Lewis,
Oh Didn't He Ramble.  ‘Whoop It Up.
Everybody Loves My Baby.

ESQUIRE RECORDS LTD.

76 Bedford Court Mansions. Bedford Avemue, London, W.C.0
Teleahener MUE TEM




ALCIDE ‘SLOW
DRAG’ PAVAGEAV
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AE with most nicknames, ** Slow Drag ™ has a simple

explanation. The story is old and has been told
many times, but, for the sake of the records, is as follows.
In the early days of jazz in New Orleans Alcide Pavagean
became an expert at a dance which was popular i the
city. The name of the dance was, of course. the Slow
Drag. Alcide, in fact, actually held the title for sometime
of “ City Slow Drag Champion,”

Alcide  Slow Drag ™ Pavageau was born in New
Orleans in I888. He ofien played his guitar on ke
streets where he wandered with his wife by his side. As
with most of the New Orleans musicians, he has worked
at other occupations—in his case as a tiler and painler.
His powerful bass playing has been the miinstay of many
bands, including those of Bunk Johrson and Herb
Morand, vet until he was forty-five-years-old he played
only the guitar, the bass is a latter day accomplishmeni,

Of Alcide Pavageau the person, we know much by
repute, He is very emotional and this is reflected in his
music. Also when he geis excited his thick Creole-French
accent becomes so overpowering that it s anly with
difficulty that he can be understood at all. Unlike Miny
bass players he tapes his fingers in order 10 protect his
callovses; and, unlike every British bass pliayer, he
mostly has a cigar between his teeth whilst be is playing.
As the aldest member of the band he characteristically
behaves as if he were the voungest. His recipe for a long
life is the admirable one of * love everybody." In Mew
Orleans, after a gig, he always insists on escorting his
more fragile leader home in ‘case of accidents. When
George protests that this means that Drag himself will
have to walk home alone his usual, typically independent
reply is: * Don't worry about me. | can take care of
myself.”

BRIAN HARVEY




JGE WATKINS is fifty-three-years-old and by com-
parison might be labelled one of the ™ children ™
of the Lewis Band: but, judging by the full sound he gets
from his drums and the vigour which he puis into his
singing, he has a wealth of experience behind him. Joe

Lnows the Teel of Mew Orleans streets under his feel. He
knows the feel of parade drum straps biting into his
shoulders on an afternoon parade in the blazing sun.
He knows the ity and its background and, above all,
he knows his jazz.

When Joe Watkins joined the Lewis Band in 1946, he
replaced a living legend—Baby Deodds. Unlike Dodds,
Watkins had never before played regularly with any band
and all his experience had been gained in spasmodic
work around the Crescent City. During his long associ-
ation with the Lewis Band his style has developed as an
integral part of the band’s sound. He plays now not as
an individually developed drum star, but as a fully
developed and integrated part of the greatest existing

Mew Orleans jarz band.
BRIAMN HARVEY

| - J

JOE ROBICHAUX

DEEP]TE the recent though tardy investigation of

New Orbeans and its primitive and wonderful music
by such men as Blesh, William Russell, Lomax and
Rawston Crawford not one work of reference on the
subject makes any mention of pianist Joe Robichaux.
We know of him by repute, however, and from rare
snatches of recorded jazz. We know, for instance, that
he took part in a most exciting session by the Jones-
Collins Astoria Hot Eight, which was recorded for Yictor
in the 193075, Later he recorded with his own band under
the name of ** Joseph Robichaux and his New Urleans
Boys,"” but these recordings are very rare and only &
handful of British collectors can point proudly to their
COPIES.

Robichaux joined the Lewis Band about eighleen
months ago when he replaced Alton Purnell. Perhaps
his appearance in England on this tour will enable the
British musicologists to fill in the gaps left by their
American counterparts. As with so much of the early
jazz story it is the interest in Britain and the rest of the
world that is giving the music new life.

BRIAN HARVEY




__4 v,

¢

-5
L
',..

2

=

Visit the Newly Opened

LONDON JAZZ
RECORD CENTRE

BRITAIN'S No. ONE JAZZ RENDEIVOUS

I'he record shop with the most comprehensive
Jazz stocks In the country. Expert Advisory
| Bervice from Bert Wilcox,

'ﬂll makes of records bought, sold and ex-
chahged. Overseas records sent tax free. Send
for our monthly mammoth catalogue of
rare jazz bargainz. Collections bought—top
pressings,

We are open daily from 8 - 6.30 pm. Vislt u=

and hear your records on the latest Hi-Fi Steres
Equipment in comfortable sy rroundings,

LONDON JAZZ RECORD CENTRE

32 Shaftesbury Avenue, W.i.
iNaxl te Trocadsra, Posdlily Cleeasd

REGent 3030 |

i

KEN COLYER'S JAZZMEN

WILL BE APPEARING ON THE FOLLOWING
COMCERTS :

LONDON
SUNDAY, 11th JANUARY

ODEON CINEMA, TOTTENHAM
COURT ROAD =30 & 8.30 p.m

SUNDAY, 1st FEBRUARY

NEW VICTORIA

CINEMA 5.30 & 8.30 p.m.

BRISTOL
SATURDAY. 17th JANUARY
COLSTON HALL 5.30 & 8.30 p.m.

BIRMINGHAM
SATURDAY, 24th JANUARY

TOWN HALL 3.30 & B.30 p.m.
MANCHESTER

SATURDAY, 31st JANUARY
FREE TRADE HALL 5.30 & B.30 p.m.




NATIONAL JATI

FEDERATION

presents the

GEORGE LEWIS NEW ORLEANS JAZZ BAND

& e <O TOUR— -

LONDOM GLASGOW

SUNDAY, 1Mth JANUARY THURSDAY. 22nd JANUARY

ODEON CINEMA. TOTTENHAM 5T. ANDREW'S HALL ;

COURT ROAD 5.30 & 8.30 p.m. e

SUNDAY. 25th JANUARY BIRMINGHAM

GRANADA WALTHAMSTOW 4.0 pm. SATURDAY, 24th JANUARY

DAVIS THEATRE. CROYDON . 7.30 p.m TOWN HALL 5.30 & 8.30 pm.

SUNDAY. 1st FEBRUARY

NEW VICTORIA SHEFFIELD

CINEMA 530 & 8.30 p.m, TUESDAY. 27th JANUARY
LEICESTER CITY HALL : 7.30 p.m.

TUESDAY. 13th JANUARY

DE MOMTFORT HALL 7.30 pm LIVERPOOL
SOUTHAMPTON YWEDMESDAY. Z8th JANUARY

THURSDAY, 15th JANUARY PHILHARMONIC HALL 7.30 p.m.

GUILDHALL o 730 .

i BRADFORD
.ﬂﬂn‘ﬁiv 2 FRIDAY. 30th JANUARY
. 5T. GEORGE'S HALL 7 Jm.

COLSTON HALL 5.30 & 8.30 p.m. 40
NEWCASTLE MANCHESTER

TUESDAY, 20th JANUARY SATURDAY, st JANUARY

CITY HALL ., . A 7.30 pm, FREE TRADE HALL 230 & B30 pm

— TOUR DIRECTIOMN

Comperw and HAROLD FENDLETOM Flanaing and Publicity BRIAM NHOLLS
Sloge drvanpeimeari foecufine Sedverary MIF Wice-Chairman MAF
Tour Seretary BARBARA COOMBS Frenl o] Homie Arrangemands HICKY WELSH
The Matlensl Jare Feduratisn withes do thasd the fellewing for their ansigoace CHRIS BARBER, KEN COLYER. HARRY FRAMNCIS

[Asst. Secentavy, Masician’ Unien ), JACK HIGGINS and DAVE BACKHOUSE: JAMES ASMAN and BRIAN HARVEY fer seiling the
gregranme acdes; WILLLAM DISLEY far the cover drgwing: TERRY CRYER and BILL COLYER for phafographs,
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