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THUS VAN LEER: Organ, flute, vocals

Bz
Exlmizated;
Musicsl Traming:

e

Musical InMuences:
Favounite Com posers:
Favourite Masicians:
Favourite Singer:
Favouriie 5i :
Maosd Inlluen sl L1
Inslramamis:

JAN AKKERMAN:

Bain:
Edliicabad:
Slunical Tradnisg:

Ampiear Dehmic
Career:

Musgcal InfNsences:
Favisarite Single:
Mt LaNseniial LP,:
Favosirite Soagwimier:
Favosrite huddan:
Fawomirile Sanger:
Instruemenis!

Amarendam, Masch 30, 1944

Fibsetium Grammmar Schoo] and Amseerdam Unaversity, where he siuedisd History of A

Stadied Muie and Compoition af Amstendam Conservatoriim. Gidance on Mute from e Tather, a classical Mautisd
Awanrded degits on MEee al Cefeva Cofddrvalome. Povels plane Rasond COfchestnil and srfanging liition [rom Dulch
freslance arfanger compostt/condactor Hoper Ven CMiegdog, Cngan lessons from Doieh odamical ofgansl eomdusiarn
Anthen Yan Der Horst, Led his ows jarr group on plano during his schooldsys,

Choss-harimony singing and playimg fhoie with the Bamses Shaffy <abasof growp. Fofmed 4 e (6 badk olher ariists and
petform sole, playing compositions of their oem and by Traffic and Canadian growp, 1the Collecton

Seve Winwood and Traffic, Brian Wilson and ihe Beach Bove

Bariok, Bech, Jan Akkesman.

Keith Jammett, Chick Corea, Miles Davis, amd his collesgues in Foou

Von Morrison,

“Along Came Betey ™, Art Bhakey amd the Jazz Messngpon

“Rind of Blues™, Miles Davis.

HeaGngir Muke in O JTullict piccals ia T Annstrong E-Oat Mate- Grass alto Note ia G: Fender Rhodes ebectric pians; Fender
FBEL amplifier, one Fender JBL speaker cabinet; Hammond LIDD with three Leslie Tone cabinete Can alse play recordess
aned ¢hacch ocgan.

Compiiars and luie

Amsteidany, Doecemibser 24, 1946

Secondary and provale schooli in Amatsgdam

Played accopdéon when three years of ape, Took up the guitar at wix, 1eaching himself. Played i B and B groops while
siill on school, Srodicd gaitar st Amsierdam buosse Lyceum for five years and won a scholarship,

Wihih ihe |-'r|rn|£|.h|.|1 Senner dunng by achooldaye

Searted an 18 with s own group, celled Johnny and the Cellar Rockers, which bsted for two yean and included Piemre Yan
Dy Linden, Formed s new groap, the Hentegs, which ran for two years. Formed the Brainbox bat quit after edght months
io joim Thijs Yan Leer in Focus

[jenge Ketnhardt, Julisn Bream, Chaslie Parker, Elvin Jomes gnd stroet masicians in Hollend.

IRme

sroncercto for Oechestra®™ and “Thisd Plano Concerio’™ Bels Bariok.

Thigs ¥an Leet,

Julism Bream

lack Bruce,

Gibaon Les Paul Custom apd Pemsonal, Gretsch White Faloon, sl with Picsto Bed wltrn light psuge strings. Yamaha
sccoastic with C and W strings, Jose Ramirer Spamish guitar with Saverex strings. Amon Meinel lote with La Bells ¥rings
A sitar from Lahore, Fender Super Showman '|'FJL I{HHE stack with two Fender cabdnets, ¢ach one containing foar 15 inch
speakers and 5 bailt in 20-wutt solid-stste amplifier, Marchall | (Hkwatt Soper Lesd amplifier with two cabinots containing
specizlly bailt speakers,

BURT REITER: Bass guitar and vocals

Barn:
Educaped:
Muisical Traknisg:

Areaieur Daehut:
Career:

bhig<al Imllwsnees:
Favoumile Single:
Mloxt Infleemtial LF.:
Favourite Composens:
Favowrite Musician:
Favoanie Singer:

s irumeen ts:

Amsterdam, Movember 2h, 19456,

Secondary Modern asd Homan Catbsolic schools in Hivesaam,

Staried playing paitar whes 12 and |8 seli~tsught, developed by Bxtening fo and plaving with other muasicians, Planist
malher taught hiey 1o résd mosic,

The Spectacles, while sl a1 schoal,

Mzde his professional debat when 19 with the Joy-Jays, touzing Hollend for sbout 12 montbs, Formed o fivespiece band
called Full-Hoose with o peitsrdst friend, Herman Meyver, which plaved thestre and cabasel in Hollagd, Belgiom and
Ciermuary Tor several months backidg Duich empertainer Herman Van Veen, Devoted 5 year 1o practice and formulstion of
Pl fisture plens, bul dbd o weekly jom seambon at o club, Joined Fooos in Seprember 1971,

Hickhurd Davis, Jock Bruce and evely good hass player,

“Layka™, Depek apd the [osmancsa,

"Miles Davis Live",

Bach, Burt Bacharseh,

Richard Davis.

Efvis Prédley.

Fender Jaer Bass with 51, David medicm googe siringd, Yamaha aceouslic with C and W sirengs, Fesder Suped Showman
XFL 2000 400-%ait ctack with pre-amp, swoand i and two Fender cabinets exch ong cantainisg <ight 10 inch speakers
and a bullt is 200-eadl solid-state amplifeer, Plays a bit of plana for hiy G amsansnl.

PIERRE VAN DER LINDEN: Drums

Boem:
Education:
Musicsl Training:

Seeni-Prod, Debat:
Career:

Sdusecal Inflwences:
Favnsride Single:
Miomt EnfMeential LF.-
Favoarite Muskcmana:
Favoarite Singer:
Imstrumenis:

Amsierdam, February 19, 1946

Primery school in Amsterdsm,

Hegan playing dnims st 14 and was tssght for five years by Loais De Heer, pereussionist with the Datch Cpers Symyphamy
Crichestra and for two years by Nico Prins, of the Harry e Groot Redio and Tefevisbon Orchestn,

Aged 14 with Johnmy ond the Cellar Rockers, for two years, with Jan Akkerman

Made his pro debut with ZF ond the Maskers, with whom he spent 18 months, Towrsd with o group playing between scis
in the Toni Boltind Clrcus for seven manths, Ind some session work, Spent two vears with Brainbox,

l_qn'.-hnl oltrene, Miles Davis, Ebvin Jones, Charlle Pagloer, Boddy Rich.

b [51) T

“Heavy Scunds™, Richaed Davis and Elvin Jones, "Four More™, Miles Davii

John Coltrene, Eric Dolphy.

Rod Siewnrt,

Promier drum kit with 24 inch bass drum, 16 x 16 inch and |4 x 14 inch tometomns and Rogers smere drum, Paiste 440 and
4% cm and Fildiisn 50 cm cymbals, Palsde Mo bi-hats with Ludwig stard, Prenvier C hickory dmmsticks



Albums
In and Out of Focus®

Moving Waves
Focus 3

Mot available on
Musicassoito

=t .
- .
\

e

a1 =5 F
AR

i
.

5

Probably the highlight of 1972 for Focus was their victory in the Melody Maker Poll, where they scooped the
award for the Brightest Hope for the year. It must have been the sanest decision in years, This was no flash-in-
the-pan, spur-of-the-moment success, the result of 4 hit record. This was the culmination of years of consolidated
effort and sheer hard work, two exhausting British club dates and records that have sold consistently over many
maonths

This Dutch guartet have a sound that is so startingly different it hits you first time a powerlul dnving
instrumental sound lightened by brilliant phonetic vocal effects that cut across like a knife, They also boast in
Thijs Van Leer and Jan Akkerman two of the finest individual musicians of recent years.
Focus are Jan Akkerman (lead guitar), Thijs Van Leer {(organ and fute), Burt Redter (bass) and Pierre Van Der
Linden (drums).
Thijs is the group’s founder, a former member of the Dutch Conservatonum of Music and writer of the bulk of
Focus's material. Jan and Pierre were both formerly in another Dutch band called Brainbox while Burt only
joined early in 1972 replacing Cyriel Havermans

Focus began life in 1969 as backing band for the Dutch version of “Hair" but soon quit to concentrate on their ' 1

own style. Their impact in Britain was slow to start but has grown and grown with each album — “In And Out

Of Focus”, “Moving Waves” and “Focus 111", At the 1972 Reading Jazz Festival they stopped the show and polyvdor

made every other act — some exalted names among them — look stupid. The same thing happened at the Melody SRR CRE R

Maker Poll Awards concert and indeed at every gig on their autumn 1972 club and college tour. AR ETED B POV §

1973 for Focus begins in just the right way — with their first British concert tour, taking in 21 concerts in 23
dates. That's the pressure at which Focus works, and the modesty with which they accept the ever-increasing
accplades only imcreases gne'’s admration,







SEOCUS 3" FOCUS (Docble Albwm) (Polydor 2659 O] 6],

Focuss fw 1o fane 15 giving me a great degl of pleasare sinoe they are one of the best bamds ve heasd for ages. Since they aré a coniinéntal hand i's

a very nice change 10 see ihem getting wrous consideration miker than a pat on ke back oy a good try,

Auaband | feel that Focus just cannot fail. They have a great thicthm ssction ia Plerre and Hurt, Jan's paiter work borders on the mirsealous and Thigs,

Ehﬂ ing plamso, argan, alio, fhute, piecoio and ||_i:‘;|1j|_'\ » moumds more BEe an orchestra pnd indeed he oeates the Il':l:Fl, full soumd that Focus lave
cvetoped,

It is goosd 8o see & bamd mod wasting the opporiunity to put out a dowhle album asd not patiing in any dubdous, [lkin teacks, Eath track B 4 magier-

phece annd sl | cam dio ks hope that @ band so siarilingly original as Focus will make i, Buy the slbum! You won't regret it

Movember 16, 1973

FOCUS 3. — (Polydor Seper Double 2659 B16). Great things are heralded and trumpeted (or this jer-odentated Dutch team, commpeising sispes-organist
ThijsVam Leer, scoastic puiterist Tan Akkerman, bassist Burd Refter and drumimes Prerre Van Der Linden, Mike Viernon producod them on ihis dowbbe
album =i, and has highlaghted tkeir natumal nprovistional quatizies, thelr technigue and fmventivenci and the fact thai Thijs wiiles same excellou
material which sults e band sdminbly, Take your time, Smady this one, They peally ame something special

Hecapd Mipror — Movember §1, 1973

HOCUS POCUS — Focus (Pobydor: Mamed the “Most Promisisg New Groap™ In the Melody Maoker Pop Foll, sock band Focus wnleash s scorching
mixture of bitng gultar, driving drums, and soaring vocals on this excdving tngle, destined fo barh through the charts afd stufl 8l pop end senseleo
Darwen Adventiser — MNovember X, 1972

FOCUS: “Hoeus Pocus™ (Polydor), Focus are a promisisg Deitch band who deliver a power-packed instramental. There"s thundering peitars and
yodelling, and in one part it becomes quite simlar e *Dharma For One™ foons the flest Jethro Tull Album. What bt all amcuts to b & modem day
“Teddy Heas's Pienlc™ withouwt letup,

MNow Musical Express — Ociober 38, 1972

FOCUS: “Hocus Poous™ iPolydor). The MM's brightest hopes yodel theough ibe song that's (he Edghlighl of thely sage sct and the "Moving Waves™
afbum, The bhsdpeoning guitar riff is broken wp (or beld together) by whistles, vodels, Mutes asd all ssannes of musical graffitl, Good band,
Meloady Maker = October I8, 1977

Good 1o see Pobydor have re-fased "Hocus Pocus™, which | mie second 10 “Layla™ & the best heavy rock recording made, Cat in 1971 by Fooes, 1ke
-.phu:mf:.', already a classic in s feld, Showeases Incredibly wild guitan, o hammer beag and yodelling breaks, not to mostion o beaotdully playiul
whistling coda.

Fogus hove paimed more sespect im ibe UK. than amy other Dutch group, and comimg after their Autumn toar of Britain | expect the sales to be
encoursging the seoond tbmd sodisd.

Bridgraaier Mercury = Movember 1, 1972

FOCUS, who have now fust compleied 3 two-maonth British collepe toir, prove theee b ot least one European band easily wp 1o standzrd of the Britich ar
American counterparts, And when a place the sire of London's Central Paly is packed, you know quite a few thousand prople agree.

Focus are superh, Drawing Influenses from the clamics jurr, rock and eves 4 touch of yodels, the resulting hybod |3 a usique formals, And I"m glisd
the music-dovers of this cowntry have recognised it

Toay Stewar New Musical Exprem

Since {heir recent appearance on BRC 2 “00d Grey Whistle Test™ & good deal of intesest han been building wp asound Focis, a four-man Duich barsd,
The crithal scclaim they are mow receiving i indecd well deserved; as 1°m sure you'll agree B ¥ ou've seen ihédn in coneeet,
Meliarel — Movember 1972 (Polytechnk of Cemtral London)

FOCUS — “Focus 3" (Polyder). | den't reslly know what to 16ll you about dhis albam, except that it's quite remarkable, snd one of ihe besi things
you're lsble 1o hear for masy a meon, s they sy,

Fooui are & Dutch band, and in Jsn Akkerman they have the most astomishing guitamst 1've heard since the advent of Hendrix. He seems 1o play the
|rtrusneni as i he were part of it himeegf,

He comses out with the soet of lines that you just know belong there but that you could mever even bave begun 10 Emagine withowt him ibere to supply
them il you fodlow that.

Thiljs Vam Leer i= the sl ti-insinemenialist, contributing keyboards, Nuie, alto, pleccds asd the occusionsl vocal, and he too fs unague,

With Burt Reiter a8 a stomping bass man and some smazinghy right dramming from Pherre Van Der Linden, youw get Focas,

Misscally, I hate to try and descrbe the albam — it russ over four sides and nine tracks, including the two-part “Amomymos 117,

But it's ceally & non=st musical thowease wheee nll soris of :.i:u.rlzhmg pEums afé Gf ViEWw,

171 tell you that “Love Remembered™, for instance, beaves mee In the same sort of hesdy state as when | firsl heard =“Albhatross™, will bt méan anyihing
b youY

It probably wos't, but them that's as neas 2a I'll ever get in communicating the magic availabie for your éas of this album, )

Actaslly it would be much bedter B you Mopped resding ibese mesndedings, asd wesl bo have a listen to | yousself — you couldn't possihly regre it
Perthsbire Advertiser — December &, 1972




Althaugh it I8 Gnly 1m the pasd sk moniks that he ha réally bien accladmed (or his sofgwritng, Harwey A ndrews has been a major consineniaior an
contemporary alfaics for (e past soven years.

It is & travesty of justice that Hareey has hitherio Muiled to 4ake his musc to the wide poblic it deserves for over the vears e has become & major folk
chub attraction ard het won acclaim for songs such s “Hey! Sandy' and “Booihlerry Bridge™

Harvey Andrews first emerged as a pramising young songwriter during the troubled protest days of ihe midsixties and compositions sach & “Kidi

Colour Bar™ and “Death Comse Exee™ quickly kad his rame buzzing arcund the folk clab sceme which was rapldly expanding.

And yet althoagh Harvey recogded during glsds period it was not untid 1969 that he reemverged with an slbum calied *'Foces and Places™ and it looked
a8 though seocess would not elude him a seoond 1ime,

But once sgaim the afham fafled to break beyond the confines of the falk clubs snd although it rednforced his repotation in the clshs b falbsd to
penetraie the wide reghoms of rock mesic end was baried without trace,

Bwt there wis no mistaking the cumvulative impact that songs Bke “Boothferry Beidge™, “Dancing Lsaghing Fyed™ and “Hans™ were making althoagh
Harvey was bitterly diappointed that not mare was being done from the point of view of recordings,

The tarning poind came when he and Jasper Cagrott, & Solihull folk snger, formed the Fingimigiy Agency — and as Harvey was by now living in
Wodverhampton, it '|1|:-.'H.1:|¢'u & solidarity im the Midlands which was soom to ensble the songwriter 1o break oul onoe agsin,

The next major milesione come af last year's Cambridge Folk Festival where Harvey grasped the opporiunisy of reaching 10,0600 esrs in the best
posathle fashion, Throughoot the wesicend he received o tremendous ovatbon amd was endoshiedly the biggest peccess of the Festival, for whilse i
experience and profesiopal approsch paid off in ibe projection of his more chilling songs, ibe songs themsebve, bit incisfvely throwgh the audlence o
that no-one wes going to forget them,

Lince Combridge, Harvey's progress bas mpidly sccelersted, and throsgh his publshers ot Essex Music be stapied work on his new allsum “Weites of
Songs”, and unlike his previcas album some haghly sensdtive hacking which really projects the songs. Ralph M¢Tell, Dasny Thompson, Dave Mattscks,
Cozy Powell, Dave Pegg and Rick Wakeman age amoeng the seiséon men who have contributed to ihe aibum gnd i B interesting to note that whilsg i1 is
sameibing of & "ﬂ.l.pfrﬂ'\hlbﬂ'". th misgcians &re all people sl Harvey has elihed come o contacl with an i (ol soene of ikiowgh his hams
EEVANOPETIE

The somgs o chis gfhiem sre smong e Beal he haa ever wnitien and “Sapdy ™, “Soldier” and “Soap Opera™ arc thied of the most vicious and pescepineg
#ongs 1o have comne From a Brinkh songwreiter, Bal s falsnes this only presents one wde of Harvey's winling as the listenes willl guickly realise; fof & he
“has matared ad a wriser, Harvey realises thee puspose of wiping songs “Trom both wiles™,

Ad he palns owl: “Ey saying whal happanes B you awtomatically wying what happiness i1 — the two comphineat cach other™

| think youT agree ihat he has schileved this end o8 “Wenles of Sangs”

ANDREWRS

HARVEY ANDREWS
Writer of Songs
(Hifly 10)

‘To many who will undoubtedly
buy his new CUBE album for its
brilliantly contemporary 1973
fael, it will come as something
of a surprise, The title of his
new album just says it all,
simply, uncomplicatedly : a
writer of songs. A damn good
one

"“Writer of songs’

Melody Maker ‘Folk LP of the

=

month' (Aug T2

"Writer of Songs" ,
Foll: Review 'LP of the year
(Dec 72).

Single

(£ ) Learming The Game
(B) Don’'t know The Time
(BUG 26)

abas Hecords and Taps




April

March Sun 25th

Mon 26th
Tue 27th
Wed 28th
Fri 30th

Mon 2nd
Tue 3rd
Wed 4th
Fri 6th
Sat 7th
Mon 9th
Tue 10th
Wed11th
Fri 13th
Sat 14th

S announce the
S 'ger‘rU.H-imr

Southampton,Gaumont
Bournemouth Winter Gardens
Leicester, De Montfort Hall

Liverpool, Empire

Newcastle, City'Hall
Edinbu h_,ngn
Preston, Civic Halll
Manchester, Hararock
Leeds, fown Hall
Birmingham,Odeon

HammersmithOdeon

' ':«; MAM. are proud to

LB

a B

Meet the
folk people

It you follow the folk scene, follow
Melody Maker. Every week there's a
whole section just for you: news, reviews,
what's an where. Don't miss it.

Melody

Maker

Every Thursday

. )

—— —
— =
——
I by gropeggasy @i Fe g s B 188 Sieat dadubiet Caduey ] eyl M Waiph o

P O o s b gl o b TP Bt | LA s e wy v o g o el

i
Trs palliel FE (e il jba el of (P b saprsg o b wdl pui gl welhogron g n 008 Bal®
DA Pkl ' T L AN

r

M gprgmagy_ § e ala s o W R wd mirairdl pda R FEET PR R0 N [ ]
,,,,,,,,,,,, mhulran i -

]

Poran s mhali rah Be perrnsrwd fn wkicel B bl ood sy Bl b irsgeage iebeepnling, Ha
Hokdl B, B b @00 1A b B o e gEngEEEE B sy srrpagied sparn o g diinam
selink slasdirg w4 bod B gkl BEN bewe gpes il dlgsed by i G L T o mp Waxe

i
Dot P, an wppdal albd 1 2ER0 A D B ieed om e GRS EEE RS BeREL i TR
L T B e L T R T R L e e N e

FFep bRty Cat i M 0 sl el ] e sty s i pgeemang g
Fl s B TR, bl B 1 BT AR P TR i e ey e

Fral B R e e TR G B N PO E TR S T g e 0 e e
I gk S (R e s aw e oy oy w0l

Programme dessigrid, procucssd and pranbed by
INTERAD PUBLICITY (LONDON) LIMITED
(01-437 3926)

T L LT TR T T Sp = Lo (PR




T sl pbw-ud P A

ririg Pl A Pl § pinlvieg |



