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THE GROUNDHOGS reformed in October ‘88 1o
play the music they all knew someathing about—
namely ‘Blues’. On their first album, ‘Scratching
The Surface’, they were joined by Steve Rye on
vocals and harp, but he laft after a few months
After the release af the second album, '‘Blues
Obituary’ in September '63 the (hreesome began
to leel limited by the confinememt of the bluss
structure and felt they had accomplished all pos-
sibla aspects of blwes music. So for the third
album ‘Thank Christ For The Bomb® released in
Britain im May 70 Tony McPhae concenlrated on
writing his own original material, moving away
from the confines of bives bul still leaving the
arrangemeant flexible so that the Individual free-
dom that there is in blues was not lost when re-
cording. “Thank Christ For The Bomb' was an
enormous success in Britain and reached number
9 in the B.B.C, album charts. The fitle track of
Thank Christ For The Bomb' involves some politi-
cal thoughts and the second side of the album,

sublitied 'Eccentric Man® involves an individual’s
attitude toward his soclal life and his final denial
af it

1970 was the Groundhogs' make or break year
which brought them wider recognilion and a lot
of success. Among their busy schedula of ‘live
and television appearances in the UK. including
the Isle of Wight Festival in August followed by
thee Canned Heal British tour, the Groundhogs
appearad in all the major lestivals throwghoul
Europe

Individually, the musical ideas of the Ground-
hogs coincide wall. Pete Cruickshank on bass has
been playing with Tony for a number of years and
W can always rely on him o glve the necessary
approach for his songs, On recordings they use
over-dubbed guitar and bass to achleve the full
ness of sound, as the thinness on record of a
three-piece sound cannot caplivale the almos
phare ol a live pardormance. As far as live per-
formances are concarned, the basic thrae-piece
sound remains the same but has developed fhe

Tony McPhee
Lead guitar and Vocals

Peler Crulckshank
Bass Guitar

GClive Colin Brooks
Drums

groundhogs

use o the drums and bass in far more complex
structuras rather than simply using them as a
basic backing Tor the lead guitar. Pardorming on
slage the group find that the earlier Blues material
is shill best for live perflormances because of ils
exciterment and freedom for Improvisation.

Over-dubbing was also om the lourth album
‘Split” which narrates on one side the happenings
and thoughts of Tony McPhee in one night early in
1870 when he thought he had gone insane and
began to experience the unreality that is felt by
the "Schizophrenic’. This lasted lor several weeks
and it wasn't untll he discovered that Ken
Fustelnik and many othar people were experl-
encing a similar thing that the leeling of being on
the brink of madness could be accepted and deait
with.

Side Two is a8 mixiure: 'Cherry Red’ is a simple
song of man-woman relationships, 'A Year In The
Life’ makes an analogy between the year and the
life of man, "Junk Man' calls for focd reform and

Groundhog” is a blues number for solo singer and
guitar using about fen microphones to get an
authentic sound

Who Will Save The World? The Mighty Ground-
hogs’ was the Groundhog's fifth album, the third
in thelr 'new’ period since “Thank Christ For The
Bomb'. The last LP. ‘Split’ remained In tha album
charts for almest six months, during which period
the Groundhogs established themselves as one
of Britain's heaviest atiractions

Who Will Save The World? The Mighty Ground-
hogs |s probably more comparable to ‘Thank
Christ’ as an album than it is to ‘Split’. In ‘Whao
Will Sawe The World? Tony McPhee explores the
threat that pollution Is posing to our planet and
altacks the polluters and politicians who support
them in the imaginative concepl of a strip cartoon
in which ‘Devil Pollution’, ‘Mother Population
War', 'Pig Business' and 'Sacred Cow' are con-
fronted by The Mighty Groundhogs—Powerful
Pustelnik, Quickshank and the enchanled mystic
sceptre of The Wizard McPhes

But it is not only the concepl behind this LP
which makes it s0 outstanding. The playing of the
Groundhogs as a group and of Tony McPhee as
a soloisl goaes from strength 9o strength. On "Who
Will Save The World? Mac adds mellotron and
harmonium to his electrifying guitar, and becauss
of what seems to be essentially a guitarist’'s
approgach to thesa instruments he adds a new di-

continued on page 17T
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continuwed from page four

mensicn o their usage. McPhee's mellctron
comes walling out of the speakers like a demantad
ethereal guitar, and he uses his harmonium like
g gynthesised Wurlitzer concert organ

There is no need (o comment on Mac's guitar
plaving. He has always been great and original
He remains o,

All Im all, Who Will Save The Warld? The Mighty
Groundhogs’ must be one of the great albums of
1872

A change of management following "Who Will
Save The World” helped the Groundhogs to make
that final leap—they've become a heavy, “world
group, Their first tour of the U.SA. playing
second to the big touring acts like Edgar Winter,
Humbie Pie and Free, through June and July 1972
wBs a huge success, and has been followed by
the group being re-booked for its own tour later

in the year. A new L.P. Is planned for September
and of course, the "Hogs will refurn to Britain to
conlinug their tight schedule of touring

Maybe the world will need saving now Mac and
the boys are back from the UL.3.A. They have learnt
a lot, and Mac 15 playing even betler. On thelr
retum Ken Pusteinik decided to leave the band,
and he was replaced by an old friend of the group,
Clive Brooks from Egg

Also on their return Mac had a broken wrist,
collectad =omehow, somewhers in the Slates.
That delayed the album two months, and the
British tour. But it did give Mac tlime o get into
his new synlhesiser, and meallotron he used on
Who Will Save The World', Forlunately, the injury
was not oo bad, and he'd recovered in six weeks,
his guitar playing unimpairad.

The naw L.P. i5 now ready, and the Novambear/
Daeember tour plans seem to be taking shape:

The Mightly Groundhogs, now with super-Mac
an synthesiser and mallotron as well as his whin-
img, whesaling guilar are very heavy, very heavy
indead.

stray

THE Invitation for STRAY (o appear on this tour
fas come atl tihe end of thetr mos! sucoessiul year
to date. With thres albums already to thair credit,
they now have plans o release a tourlh early In
the mew year, lo coincide with proposed tours of
America, Europe, and again, Greal Britaim, In
Europe, recently, they shared the bill with Ten
Years Alter, and added many new lans to (halr
ever increasing following

The current album, "Salurday Moming
Pictures”, reflecis what a Tine recording band
STRAY are, and this couplad with their excaliant
and renowned stage show accounis for the wide
acclaim accorded the group since their formation

Del Bromham, who wriles the majority of the
group's material, is featured on Lead Guitar
organ and Vocals. Del was born in London, in
1851, and recollects thal his earliest musical
escapades wergd mada wilth his brother's group,
although It was not until his later school years
that he met Gary and Steve, Together they formed

STRAY and after parting company with the original
drummer, Ritchie was asked 1o joln

Steve Gadd, bom in 1952 became the lead
vocalist with the original group In 1968, Steve has
written many songs, of which some have been
released on thelr previous albums. The oxpenence
he has gained, since the formalion of STRAY, can
be saen In his unlque, If somewhal confroversial,
stage performance. On record, however, his adapt-
abla vocal abilities come through with trua feel-
ing, which is particularly noliceable on "'Our
Song’

Gary 5. Giles was also born in 1852, and started
io play bass guitar whilst af school. He found great
difficulty in obtaining & left handed gultar, and
consequently seitled for learning to play right
handed. When he had mastered this style of play-
ing, he was able lo perfect fast runs with aither
hand, bul forfunataly his knowledge laught him
when to stay basic.

Ritchia Cole was born In 1951, and was the last
member o join STRAY, It proved to be a worth-
while union, as he now forms the very Toundalions
of the group. His powerful style blends well with
the flowing bass lines lald down by Gary, and the
driving rhythyms achieved by this partnership are
an Integral part of STRAY s sucCess,

ALBUMS available on ithe THANSATLANTIC
Racord Labal arec- STRAY TRA 216; SUICIDE TRA
233 SATURDAY MORNIMNG PICTURES TRA 248
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GEMTLE GIANT is the musical conceplion and
realisation of five dedicated musicians, Early in
1970 Phil, Derek and Ray Shulman three rock
musicians of some experience and repute, through
a mutual friend, met and teamed-up with Kerry
milnnear, newly gradoated from  the Royal
Acadamy of Music, o form the nuclaus of the yel
unamed Gentle Giant.

The brothers Shulman were restless and frus-
trated with the rock music scene at this tima and
wanted to experimént within their idiom and with
the other music forms deep-rocled in thelr per
sonal backgrounds. Kerry too, at this lime, with
his profound tuitlon and thence knowledge, was
lookKing for players and swriters of his own oul-
ook, ambitious o widen the horizons of than quile
limited and blandly accepled rock music. Tha four
agreed to form a six piece band and soon
acguired Gary Grean, a young but accomplished
guitar player, as a fitth member. Thase five have
been together now for two years developing an
all-encompassing understanding of each other.
The sixth member of the band I3 John Weathers
who has been with Gentle Glant since April 1972,

Thi Shulman Brothers come from a musical
background. Their father Lows was, until his
death, a professional musician and teacher of the
trumpet of somea renown, Within 8 homea musical
environment—music and musicians of all kinds
playing and rehearsing—Iit was natural for the
boys to play together at the earliest opportunity
Pl had been taught trumpel and saxophona by
his tather; Derek developed on gultar and alsa
alto saxophone and Ray bacame over a pericd of
years, acomplished on violin to the standard of
the English Mational Youth Orchestra. At the same
fime the Shulmanz had besn caplivated by the
early R & B and Soul sounds emerging from the
Slales and managed to acquire sulficient electric
instrumenis and equipmant fo form their firsi
bands. Phil by then had graduated as a tescher
and brothers Derek and Ray wera at the stage of
deciding what sludies 1o pursue al universily
Meanwhile, their band had altracted a large fol-
lowing in the Soulh of England, playing semi-
professionally in many elubs. This, and attractiva

offers from management and record companies
imduced the band o become fully professional.
For some years thay had their successes, with hil
records in Great Britain and Europe but eventualiy
they realisoed they weare not fulliliing their musical
ambitions and decided to look for othar musical
axpanences.

Kerry Minnear, is the first musician in the last
ten years to gracuate from tne Hoyal Academy o
pusic with & Licepclate in Composition anag
Urchestra. Swudying under Lorngsius Cardaew, tha
ilamid Engush composér, ha deveoped the Rnow-
iedge ana skills which are an intrinsic part of the
musie of Gentle Gianl. A hirst slugy parcussionesi
his musical abhities nalurally exiena 10 the piay-
ing of all percussion insiruments including vibra-
phones and xylophona, A piano piayer since sany
poyhood he piays all kKeyboard instruments; on
siage he even plays his second study—eeio—
ang occasionally bass and guitar. Kerry has intro-
duced Ipbo the rock canvas harmones, lampoeas,
and colours up till now unemplioyed. Togethar with
Hay Shulman, he composes and arranges all Giant
compositions and with Derek and Phil Shulman
tha Iyricisls and somelimes composers, lofms &
writing team of uplque proportions. He has
altracted the atlention and acclaim of many of
the 'avani-garde’ crilics in Europe as a wiifer ol
individualism and stature and as a player of the
highest guality.

Gary Green the guitarist in the band, although
only 21 years old, has been playing for 8 years
now in bands ranging from deep blues to the
more free-form styles of recent years. He has
advanced to the technigue demanded in Giant's
music through playing and listening wilth and to
the greats of jazz and rock, bul has neveriheless
evaived an essentially individual style. Again,
Gary's background is immersed in music and
together with his brother Geoffrey—now with Elton
Dean (ex Soft Machine) new band—make two of
the most highly respected guitarisis on the scene.
He has helped greatly to stylise Gentle Glant's
music through the distinctive quality of his guitar
playing.

John Weathers completes the personnel of the
band on drums and percussion instruments.
Basically a ‘funky player’ this ex-Greaseband
drummaer has given the band another dimension in
which 1o perform and write. His steadiness and
swing enables the offen complicated arrange-
ments (o sound natural and healthy, and s innats
humour adds an endearing quality to the band.
John has played with many of the top musicians
and groups in Great Britain. Sulfice to say that
when asked, John jumped al thé opportunity 1o
join Gentle Giant, which in a back-handed way is
a compliment 1o the band., With Jahn's Inciusion
Gentle Giant is now a whole thing.
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