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If vour heart is the heart of the
people, your music IS our music.
Because Melody Maker
talks about folk.

Every involving aspect of it.




Johnmy Jones Presents




Clarssa Jones

The Things | Notice Now
Jenniter's Habbit

| Give You The Morning
The Marvellous Toy
Leaving London

Arugie

All Might Long

Bayonet Rap

| Talking Vietnam Pot Luck Blues

Jimimy Mewman

Chutward Boumd

Morning Again

Can’t Help But Wonder Where 1°'m
Bound

My Lady's A Wild Flying Dove

Mow [That I've Taken My Life

About The Children

Halled of Spira Agnew

TOM PAXTON

| will select his
ramme from

| the Tollowing-

Mr. Blua
| Wish | Had A Troubadaur
| Ev'ry Time (When We Are Goneg|
Cirdy's Crying Hooker
Rarmblin® Boy
The Last Thing On My Mind
| Had To Shoot That Rabibit
lcarug
Little Lost Child
General Custer
| She's Far Away

Prayin® For Snow
| Louise
A Sailor's Life
How Corme The Sun
Peace Will Corme
You Came Through Colours
Dut Behind The Gypsy's
The Hostage
Retrospective

You Should Have Seen Me Throw
Tha Ball

Jesus Christ S R, 0.

Laliformia

| Lost My Heart On A 747

Dance In The Shadows

What A Friend You Are

Hoba In My Mind

Whean We Were Good

Who's Been Passing Dreams Around

When &nnie Took Me Home

katy

Fred

Wasn't That A Party?

Faces and Places

Winhen You Shook Your Long Hair
Down

Silemt Might

When Princes Meat.







PAXTOMN SUPREME

The work of a craftsman

TOM PAXTON is a singer-songeriber
whio stands head and shoulders above 50
many others in his own adma of contem
porary musie, which for the want of a
better title, could be callad “The Third
Srream’ |, betwesn folk and pop.

A5 a song writee he is a skilled snad
accomplished crealor, having served hiis
apprenticeship in the folk coffes bars and
clubs of Amarica which produced talents
fike Bob Dylan, Phil Oche snd Judy
Callins.

Paxton's roots are in folk music but
his songs today ere more polished and
subdtle, with a fine sonse of controlled
drama, anger tempered with a sardonic
wwist, ond perceptive in their dealings
with the human conditions and relation
shiips,

Nesther cdoes he lack humour and the
power to be witly in song, nob the
Emiest type o composiTion.

“MEW SONGS FOR OLD FRIENDS”
{Roprise K44237) 15 Paxton's most recent
rofease and 8= & collection of songs thal
show off the all-round writer that e is, i
could not be better.

They represent all the areas in which
Paxton has chosan to work ~Hobo In My
fl.lhr'l.;:l"I Faces and Plsses’ snd ~'When
Princes Mai”, show him at his reflective
best, while on “Silent Might™ his adepl
uss for gotting inside o situaton, Bgain
the recurring anti-war thems, and coming
wp with somathing unexpected B well
hlusirated.

His songs of love and human relatson-
ship, again something wiath which he
sewme to be endlely pre-occupeed, are

compassionale and always down 1o earth.

Theee are incheded on this album -
“when Annie Took Me Home'  perhaps
the best, “When We Were Good™, and
“"When You Shook Your Long Haer
Do — all are further instances ol the
graat maturity in his dealing wnth thes
parteeilar  thame without being over-
senlimantal or slopy.

Again, in "Who's Boen Passing Dreams
Sroyred ., the simplicity with which he
locks at the wway hat fate can Plavy Fman
ricks i the sssence ol he iechnigue,

All these songs are the mong SBrious
side of his work hers, "Katy'”, an
wnpccompanied and slightly Irish sownding
song about his doughter, i humorous
absarvation, and on " Fred'”, a seng aboast
a doy as seen by his consiant companion,
a fiem, Tom gets help from his two
dousghiters, Katy and Jennifer. UDservation
and its translation into sang 15 a8 Key
ncton of “Wasn't That A Party?

Any budding songveriter ghould study
thework of Tom Faxtan. Thes pibum, andad
hiz others, show a brilllant and diverse
tabont at work,

EVEMNING HERALD — 3 MAY 1873

Brilliant Tom etz his family get in
on the act!
I weill put my hesad right on the chapping
block and say that without doubl, or fesr
of contradiction, there & no one 0 the
rather crosded singerfsongeriter Tiald 1o
compare with Tom Paxton excepling, of
couwrse, Bob Dylan

And if you take a listen 10 Tom s new
aglbum on the Reprise label, “MNew Songs
for Oid Friends”™, you will get an kdea of

what | mean, It was recorded live belore
an invited audience a8t the Margues Club
in Lomndon, and the ald Paxion magic has
seidom souncded better,

The two high spots of the récord ane
"r;an,-". when Tom sings a delightiul
little somg without any backing, and
"Fred” the tale of an old dog. On this
one hie & jodned by his two litthe daughters
Jenniter and Katy, who supply the very
catchy chodus,

Cigher Tine numbers are "Hobo in My
Mind”, “Wasn't That a Party”' and the
beautiful "Who's Bean Passing Dreams
Arpund.” Giving & helping hamnd on some
of the tracks are Falph Melell, Tony
Visconti and Dave ‘Willis, All 1odd, it's &
wiry good productian
EVEMIMNG CITIZEN — 30 M&Y 1972

Ch great enchantment

TON PaX TON

Mew Songs For Old Friends (Reprise
K44237), Oh great enchantment, Paxton’s
thick brown gravy volce, irresistable
Wurmowr, and folksy sang-atong style are
capght here in their best satting on
Englsh concert. This sat recorded o
Londons Marques capiures that spon-
tanears feel and delivers o new st of
those wistiul songs that make you Teel
warm and good inskie, Hére's a8 matuned
sangsmith singing about dreams, seiames,
lowe and life, and jusi for good measune
there's Ralph McTell, and daughter's
Katy and Jennifer [remermiber Jennifer's
rabbit?]. Songs that are bound 1o make
wioul laught and many even make you ory
AECORD MIRROR — 12 MAY 1973



Paxton merited his sold-out notices

A HAPPY Carlton managemenl wWwene
able to hang the “Sold Out” notice for
thatir Tirst kate-night show which featuned
American snger-songariter Tom Paxion
in & sobo twa-howr show.

Paxton ® one of the oulstanding
artists in the contemporary =~ folikc” fiekd
and has been for nearly ten years now.

As & songpariter he is o genuing cralis
man, absle 1o compose in @ varety of ways
from simple, unaccompanied children’s
songs like * Jgnnifer's Rabbit™ and " Kate's
Song  through humorous compositions
like “Talking Vietnam Pot Luck Blues”
and songs of unreguited love on a Jumiss
jet, to sevicas and pointed songs like
"Cindy's Crying”, which & concerned
with  hefoln  sddiction and " Jimemy
Mewman . one of the beslt songs ever
writlen with Vietnam as a back grownd,

Where, for instance, Bob Dwylen s
comgplex and often abstract o his
irmagery. Paxton is simgle and dingct,

Hi prolific outpul has included a
murmitser of wall-ostablished songs in ina
general contemporary. "folk” repertoire,
srmong  tham “Ramblini’ Boy ,  Last
Thimg On My Mind'', "The Marvelbous
Toy . "Can’t Help But Wonder Whern
i"m Bound”, all of which he sang last
raght.

Emch song sounds as though ik has besn
toned 1o perfection before it s por
farmed in public, The drama is contraliod,
the anger In the protest often subtle,
sardaonic but never ovarplayed

His humornous songs ame chever vwithout
being oontrived, his songs of human
relationships and personal oxperences are
compassionate and perceptive, snd with-

out an overloading of sl pity.

Tom Paxton matches his sonparmiting
with a stage manner that allows the sangs
to supenceds the snper. He just siands and
sngs, no hstronies, no selfl indulgence,
linking the songs breally and of ten wattily.

He's one artist 'm mever tired  of
watching amd |stening to. His per
formance lasi night is yot one morne 1o
addd to &n already justly ackmnowleoped
string of well-deserved successes,
EVEMNING HERALD 17 APHIL 1873

Old friends with a faw new songs
Mow Songs for Old Friends, by Tom
Paxion,

Mo doubt 've sald it bofore in thess
columns (and | make no apologies fof
saying it again): Tom Pasxton is one of the
fimest antertabners corrently recording.

Mol only doen he owrite Fiterste and
aften very sansitive lyrics, not anly does
he write melodies that are (ruly memor-
able, but he also puts the whole of kis
wvery  likeable personality into shailever
hia does — bath in the concert hall amd on
MILrogrogve

The respll is that he has nol so meEh
fans &5 & host of very close friends. Any-
one who has ever boon to one of Tom s
[thank fully) froguent British ooneers will
hove experienced the sensation of
listening motl to a star but to & fawdurine
uncle,

This side of his remarkable wmlent =
much ta the fore on this new Reprise
LP — in rmany respocts it resembles the
kind af tape that the family used 1o get
together and record on a Sunday &fter-
naon rowund the old Grundig

The mtirmate abmosphore has besen
captured by recording a performance
before an inwited audience al London's
Margues Club; the backing mirsicians arg
g collection of Tom's {and owr} buddies
—  Mary and Tony Visconti, Ralph
McTall, Danny Thampson; and on ong
track Tom is jpoined by his  young
doughters.

Highspots are 0 numerous o
mention in detail on this, Paxton's best
album far & couple of years, Bul listen
out specially for Whan We Wore Good and
When You Lei Youwr Long Hair Do,
TELEGAAMH & ARGLIS — 3 MAY 1073

Tom Paxton, the eternal folk hero

TOM PAXTOMN, the eternal folk hero
{who, unlike Dylan, has refused to sell-
out to the rock mediom] hes some of
Britain's fimest tabent helping him on his
nieww Reprise album “New Songs for odd
friends

Tony Visconti (af T-Rex farma)
produced the I session at the Marques
Club, and people like Mary Hopkin, Peter
Sarstedt and Ralph McTell holp wath
vocals and mstruments.

Oyt &5 always It 18 the songs that
count with Paxton and thay range from
the beautiful wandering minstrel  song
"Hobo in my mind”, through the adult
lowe anthem ““When we were good” to
the children's somg “Fred”, which &
sbout a flea on an old dog's back, and
he's helped by his two little dawghlers
My favourite is the wryly amusing

“Wasn't thal a pary?
PETERBOROLUGH EVENING TELEGRAFH
18 MaY 1873







| like to think that if 1d been in
Mew York instead of Boston, |
would heve known Tom Paxton
wiay back then. But | wasn’t so, I'm
sorry to say, | missed him in his
days of lugging the git and the songs
from the Village Gate to the Cafe
Wha? to the Fat Black Pussycat and
the other bars, bistros and coffes-
houses: anyplace, in fact, where a
proprietor would give him a stool
and people would lend an ear. In a
few places, he recalls, he'd even get
some money, sometimes as much as
ten dollars! "Clear, though, man,™
he laughs, “it was all mine, you
know?"" At the time, it dizzied him,
the very idea of getting paid, even
50 leanly and seldom, for doing
what he wanted to do, had to do,
was put here to do.

| s=2id “dizzied”. That's meant to
be an insight 1o the lad's heart for
you, and helps explain why even
now Tom gets perplexed by all the
calls and letters from kids nigaling
to get hipped to the trick: who'll
give me my start, hey, that’s all |
need! Early on, Tom tried to tell
them: pick a place, any place, go in
and sing your songs, that's all:
you've got a tongue in your head,
gnd if ong joint doesn’t want,
maybe the next one will, there's a
jillion places and seven nights in a
week, But, like a song that wasn't
going down, he came to scratch
those gond words after awhile.
Bemused, he now just wishes them
luck,

| did know of Tom Paxton all
along, though, Not in the way you
knew of Peggy Lee or Vic Damone
(Vic Damone?) but in the way you
knew of Dylan Thomas, Seeger,
Behan, Brubeck, In fact, | still feel
| got gypped: Tom, of course, is the
world's oldest child and I'm even
older than he, so by the time the
American campuses caught on 1o
Folk ander
again someplace else, where he
wasn't. Ah, but here's the good
part, coming up now. (And in case
he comes on before we finish this,
watch the eyes: they're what snare
and nail you first, lucky victims, no
matier where you're sitting.
Zitnng!)

The good part is where Tom and
| do know each other, a good part
of the earth, one of the last: little
East Hampton here, a calendar-
picture town way out on the limb

of Long Island, New York. Oid?
Historic? Loved? Owr lighthouse on
Montauk Point was built under
George Washington; it's Ritz-size
diamandish lens still shows holes
shot in it by a German sub; and
when rhey decided to tear her
down, we crammed the parking lot
for several midnights, all our head-
lights blazing. They saw the light
and left her alone. On all sides of us
but one, it's water, water every-
where, and usually plenty to drink
of everything. Summers and week-
ends, we let the nerve-wracked City
wealthies come out 1o share the
bays and beaches, gussy up their
manses and lawns and cough up the
taxes that keep us alive the rest of
the year, Bul they are not whiy wa
are here, and not what gig-wracked
Tom comes here for each year. He
runs here, as a long distance traveller
to a well, for the place.

Tom, Midge, Jennifer and Kate
Paxton have a house on Egyot Close.
Ming is on Pantigo Road. Catching
the magic in thoss names? | hope
the musicians are tuning up along in
here; listen: Toilsome Lane, Hither
Middle and Further, Dunemere,
Highway Behind the Lots, Georgica.
Abragham's Path. Hog Creek Road.
Accabonac, Sagaponac, Napeague,
Montauk, The innercore natives, the
hearties who rake the clams and
scallops and seinefish the ocean a
Bonackers. They don't shuck clams,
they “opnum”, and chowder ain’t
chowder less the claims're got from
Napeague Bay and noplace else
Fresh Pond is really Bellyache
Swamp. The best spot to watch the
sun go down is from the tip of
Louse Point, and don't ask; there
wits onca 8 Louse family, | think,
They put something in the air, those
names.

Jean Stafford Liebling writes near
Lousse, a comorant’s line-drive from
Willem and Elaine DeKoonig's
studio, talk about names. Ewven
Better Known, to Tom and me any-
how, are Rattray! Dohanos! and
Durham! Internationally  obscure
newspaper editor, film producer and
painter, respectively, if not
respectfully, Ev, Pete and Bill. And
wives, and kids, and others, intrepid
all. Ev's ancestors, it's seid, found
Plymouth Rock too crowded and
moved down here with the Indians,
Whatever, Ev knows where it's af,
and that's where we go. Him scout,

Pete maitre d’, Bill, Tom and the
rest of ws willing coolies for the
digging of the sand trench, the
gathering of the driftwood and kelp,
the layering of the stones and sea-
weeds, clams, comn, lobsters,
potatoes, and the dawn-to-dusk fire
tending. Then. We. Eat. And easf.
And drink the wine and laugh the
laughs and talk the talk, and Tom
. . . sings for us, Even when he just
gabs or tells the Oklahoma (crude)
jokes, the man sings to us, | want
yvou to know — | want him 1o see
that here, too, in case he doesn't
ko it

The guy once said he wished he
had a troubador, remember?
“Ringing stately rhythms of the
ancient balladry, he would sing for
you until you smile, “Well, Tom
certainly graces us with a troubador
of our own, and | only wish he gets
hiz balladry ftrom the Jot of us
jabbering and bungling and babbling
around. The man surely deserves it
I mean, in an age of kaleidoscopic
eyeballs and surlygrim James Gang
Unwanted Posters, this Dkie puts
his mate and mites on his album
cover! On and around a loveseal.
Attention must be paid. Because he
hates right, too, you understand?
He loathes what ought to be loathed
and lets the bastards know it,
making us smile, clap our hands,
beat our feet.

(I've been trying to work in the
ancient lady — or at least the
bluesnow head of one — who roars
around town all day in second gear,
always second gear, never first,
never third, your teeth moss over!
But | can't, so let her go. Tom's
seen her, though.)

re names, then: browse Tom's
album jackets some time and you'll
find Max Pollikoff. He's one of us,
if not the leader of the pack, the
World's Greatest Living short
Violinist, a ribald gnome who
exhales notes when he talks o
sampler sent to prove there’s a
Heaven and give us a taste of the
kind of spirits we'll wine and dine
with there. Max plays his violin for
hours with his eyes closed, but at
dinner keeps checking the st
Florence always pencils out for him,
“Wait! Wait! Don't say it yet, |
gotta check the zucchini!”
ney put something in the air,

these names,
mn:iim-nd]










In Peace Wi Corme you'll read,
“"Music of "You Should Have Seen
Me Throw That Ball" by Gary
MckFarland (Dear Friend . , . Later

A7 Inside that parentehsis s a
wal, forlorn hlitop on a bitter day,
inside and out, In the Springs part
of cur place. Trees were bare bones
and It wouldn't guit slesping and
whileé Tom was tar from his well the

rest of us huddled shivering and
bent around the awful lowering
into the frosted |_|r|;_1|_1r|r_1 al anolhis
music man, and somebody  trigd,
thiy it at a cymbal or something,
but wha all wished, among other
things, for owur troubadour that
day, 'l tell vou and him, here; we
% felt God damned that day. As if we
had enough to spare onel Treasure
the ones we have, right?

Aroh. Just a reminder, that's all,
that the darkside turns upon us just
as regularly
reqularly if you ask me: yes, we
masrry it up at Ev's, Pete’s, Bill's and
the rest. And Tom whips me at
eightball, sometimeés &l my own
table, and | cannonball beerily into
into. his pool and afl . . . but not

£ enpough, nowhere near enouwgh,
Life s such an intrusive creature,
isn't it? Just bless, push, milk and
refish the stolen interludes, | guess
Like our Annual Artists-Writers All-
Star Softball Game. Tom's centre-
field wsually, I'm left or second, We
afways win. Because artists are
sissies. (Ev put a picture of Pete in
paper — striking out, Whiff!)

h, about that pool: we kidded
Tom: "Hey, Troub! How you gonna
give them hell when your pool’s 80
degrees?” And he gives us the
s nopeyves and the grin and the snuff

Nand keeps on scribbling something
B8 that turned out to be a little powder
puff called “The Hostage. That's
how. | said it was a well, didn't |,

ERR ]|, P
gﬂ maybe now you know a littlhe
better the troubador you're there to
e and hear. We who are not there
ENvy you,

Listen, He puts something in the
gir, that Tom,

{Give it to them, Tom. Sing and
make them smile)

Ed Hanmibal

Mr. Hannibal's first nowel, Chooolsier
Days, Popsicle Wesks, was published m
Graal Britain by Hodder and Stosughion,
Lid. Simon & Schaster will publish his
i e fj,.ll.l:'.'l.'l_,' .1".3.'!_ i My York this
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DaveWillis

| have accompanied Tom Paxton
for the last three years. | was

originally traingd at the Guildhall
School of Musie and later won a
schodarship o studdy in Brerice,

| have played in all the lesding

lan Hunt

I started my career as a 50lo ragtime
guiterist playing folk clubs. | then
formed a duo called HUNT &
TURNER which lasted a couple of
years, during which time we played
] " .’--..::. = i -

British Orchestras and have also
played extensively a5 & jazz musician
In the last few years | have accom-
panied many folk artists on radio
and television and have backed on
record and concert platform artists
such as Niel Diamond, The Rolling
Stones, Mew World and Donovan.

most of the folk clubs in the
country, recorded an album  and
toured Belgium. We also did several
radio and television programimes.

Over the last four years | have
played sessign guitar on aboul a
dozen L.P.s,

bk




6 Coford Clhrcus A, 231 Oelord St London W
By 037 06 D704 20889554

RALPH McTELLS TOUR PROMOTER
Derek Block
& Ralphs new Management Co.
RMT Trucking Coltd

Wish

TOM PAXTON

EVERY SUCCESS ON THIS
CURRENT TOUR

Y

DEREK BLOCK & COLTD RMT TRUCKING COLTD

The RMT Trucking Co Ltd,
14 Wilson St London N21
Telephone: (1 8823753
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Were r_)mud to

have produced tour publicity for Tom Hl}{tons
successtul 1972 tour. We're prouder still to have been
asked to pmduce tour publm ity for the 1973 tuur

MEMBERS OF THE PUBLIC ARE
REMINDED THAT D TAPE RECORDER
OR CTHER TYPE OF RECORDING
APPARATUS MAY BE BROUGHT INTO
THE AUDITORIMM

M IS ILLEGAL TO RECORD ANY
PERFORMANCE OR PART THEREOF
UNLESS PRIOR ARRANGEMENTS
HANME BEEN MADE WITH THE
DIRECT OR AND CONCERT PROMOTOR
COMNCERNED.

i aecandance with the regusements af
rhe Grawer London Councd and the
Warch Commatess of (e varous fowns
g Lries of the rour, Ihe falowoing
dnrafitamns must b observrd

!, The publc mary leave ot the end ol the
partormencs by all exit and envirarce
donri adl Buch doors must 81 that e be
e
& Bl ey, Cofnalons, staicases and
exiernsl pussspeways larded (o e
ahpl b ki eriinedy frew Brgm
ol D o whriFesr pesmandsn ol
Tnmpdidey
3 Pargord shall ot be permitied o stand
o il 10 @y @l Bhe Gangways intersacting
thie Spateng, & b0l if @y af the obher
WS OF 3y LNl Bd apaecs in b
udfionium, uniess standing in such
spacE has bean spacinly Al by il
GLC, o the Waich Comemicigs ., a5
spplicable M standmng be panmateed in the
gangwiys & the sdes and ihe raar of 1he
st it shall e bmited 1o The numbers
incdiated in the nodices axbebited in those
=ik i
. The safety curtsin must be weved and
rateed once mmedilbely belone ik
commesncement of ssch performance, so
& 10 ardue il by in proper working
aider
The Marnsgement retevye Hhe nght o
charsge the Drogrivnme wirhpul nodice
wa G el A PR d i alle for Nad
PO ARCE BF dvTy
The Managemen risarve the right to
piliil B iFTLaRe S

Prictography & Cover dirsgn By
IAN E.PWOOLLARD

LUK Priess Fepnesenastion for Tom Pudon by

TONY BARROW INTERMATIOMNAL LTD

Progrivrene produced prnsed & published by
THEATREGRAFPHICS 01 437 3526
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