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Errgll Garner, ls i, yvou might wel

Flere 15 this man Do,

tional Gamily in Piltsburgh, Pennsyl

a super-Shefheld, full of steel, bul with pretty
conirdlied smoke since sel aboul cleaning
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1"I".'I-'“. Erroldl Garmer did e wanded 1o be i baseball,
i ano r.And though pushed him at a
fewarr, that s, In
the wsual 5y grercises., Pung | ulors,
" and all thai cachers apparently made
FHS IMypressiin on lirime
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the piano well enough o hold his place & group




., on rden, (D hey hadn't, pre-
now happ

embilmed "":-
heen called 1he
Mol PEAY vedrs il he 15 ploying o
He winds up being the
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of all purr-and-popular manisis, o virluoso

mosi iechnically

invicelale whiosvncr 5%, HNOOEed, I
anw real sense. because he 5 uncopiable @ Bn immcnse
iriisi.  He doesn’t, of course, read a node of music,

he 5 also o composer of very pood lunes, over a
neimdred them, of which Misty s perhaps the summil
He puls them fresh on (o a tape-s rder, angd the
then iranscribed
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1 Ereid talent wiho just
The ather thine vou I agiepl nhoul Ermoll Garmer
% Lhial he 15 Ermall Cairner That's mod Juile s cryplic
as it sounds. | mein simply that bhe plavs as he feels
"

it Wanlls [D |'|.I:| nol as 4 regemsend of Intier-day [ BCOTn

holers winl ham [0 play

Ihe situaleon has ansen thas, CGarner first spriang Lo
e atlenticn of ihe wiorkd an Ue maddle 19480s playing
vETY EOOK Jard poa Even then the indivedualiny of
Eis '\-\.I__.':; Wiks viery marked [here miay he 1hise classi
Bap subes, Cewd . y amald Mirg Yieul on which he
nd Charlee Parker ippear logether hait he was cef
i Bop pramist in Uhe ondersiood sense 1
rocded in the Harlem ® stide ' prand schood of the
compounded s0 many clements that o was fruly
mmbgue.  Since those early days he has enriched and
widensd his approach s moch thal though his rools
refmiin in jaaee, i s guiste inadeguate o call him a
brilliant pianist.  He is simply & beillinnt pianisl
Full stap
LaETET Ill\.|.|'I 1% xll.l:lll_'l""rl-ll\\.!.' !Il_' |:!_|!. Swing |L|_ i
steam-hammer through a version of a une which every-
one would say o5 jaze.  (We can’t define jare, bul we
il FECOENISses il 'n.||-.\,'l CEE -||I the grcak |_'.'|Il_'|'||.|'~\. i
our day and age.) Bul he wall, during a concert, also
indulge i rhapsodic  passages which are more Like
[ebssy than sarr.  He will crack sly musical jokes on
the keys. He will do all manner of things which s
pianisds pure and simple won'l mdulge n
”:l_‘.’.\,' 5 A haod v -\.'\II' CEEIRICHET I\.'.|'|l.,|| b= R .\,|I IS 15 -_.-_|_
aurmer would be better being solely a ez pianis

he has pooreted o hemscll o0 miany moods and

Miesslpes Ihese are the pigeon- hitklers, who wanl ther
immohile and stuck for ever in their
In the mampue, mavbe?

men  labelled
appropriale sbol

Abowl the partcolar controversy vou must let the
|"-..!l.'|.l.-\.' .-f VLT LRNT Cls |||_"||||__ :"-I_l | |'..|'. o | fl,'l.\
observations on (he subpect

First, is a ° @er gmanisl” @ be allowed 10 be nothing

oftiver Than a @ panesi?  Cgomer 15 now, mode than
ever, a tremendows perfornmer m s own right.  Few
other pianisis in the world of popular music can com-
miknd an audience. v ||||.|i|:I one. [or a full coneert
He pives immense pledwre, whatever people want (o
lnbel his music

Secand, it s perhaps as well for the henlih of JEE LS
that there are men like Garner whose most burning
ambition 15 o commsmricale with the peopke to whiom
Lhey Rl H | STENp L | thol whole lewsons hove been begl
i a love of jars by way of Ermoll Garner. and others

of hiz kimd

puresls dismiss as non-jues

i1 e puls mlo s music elements which

then 1 will nol object pro-

vided the artist 5 ilree o his oswn falk and his owr
mursienl persiang Ihis—and it musi be a matier of
WS OV il E Rl T ! snfdhileE EATH |
It Wil JURASTTIC SINEE Il 15 MR SUSCCEFIL |'I|

I Beleve BErrodl Liarner o be

Fhird, and last, in any critical spproach to Garner we
run up against that familiar brick wall of populanty and
|l|'|:":'|.I|-'-:' It seems al tomsés thatl with some of the
winegar brigade i = almosl @ cnime for & man (o be
too popular for (oo long.  The legend of the misunder-
sipod  jare penius dies hard, W Garner is popular
maket maoney, publs podiences, he arpumend ooes, 156
womething wrong somewhere? It cwi be wrong, ol
oourse, bul with Gamer the answe simply that he 15
VETY !.'l\.l'.hj indesd, thar he BOEE Om "\-:|I| VEFY !lu-.r\.l s
Inal, prase heaven -I'\'lhhq: lasie has in his Case hesn
enlightencéd enough o confirm his rating for almost
TWENLY YCars Wihat Mareover, &0 you Jo wihen vyou ve
achieved o kind of pedection, as Garner has? Yoo
can only go on proving that vou have—which makes
some people say thal one Garner conoert is muoch ke
ancther.  Which means, more or bess, perfect,  Thi

n my submmssion, we should be glad aboul, nod mad

abdul. It = only the uneresls who po plunging ahyoul
Ciarner hos Tound his,  Anpd

il 15 as near |'-|_'rf-:._': a5 maost listeners of Gpch frncls

in search of their identity
el wash for pleasurable, individial, rich and many
laceled Even I, an admirer, coull someiimes dispense
with his complen, bewildermg miroduction o unes
Rzl Lalent miasi e alloewed s [oibles IThis i= Erroll
Larner, & superb musician, and his introductions are,
as it were, his signature—a rather extravagant simaiune

full of fbourishes lake hom o beave him. | lake him

And |_'::-.'|||!:' of  nroumenl



II. WHAT IS ERROLL
GARNER?

The man you will see before you 15 in s carly forties
He is solidly built, only around 5 feet & inches. He
props himsell up on his pono stoal wath a pile of tele-
phane director = [y I It Pursch-andd=Jidy
nise, He ghos I hair, & sm

rarely  abess Hiwnk if he's encouraging his
gudiEnce (o0 smale as W He also seems al termes, |
think . 1o B ||.;'..|Il__ us o 6 1ORCh Well. | can lake &
poke. Charner’s musical jokes e usually pood ones

Y1 see elderly people and Kids and all (ypeés comang into
the chibs. or wherever | play, and getting pheasure [rom
my music,” he said once. “ I'm glad | stuck to my guns
and didn't do 1 a i OWAY.

Or again. of his listen here's ng semse taking
ithem far out of vou don't have any posnl of return
Haova can they el wien they wve heen oul " if they
dion’l Know where "5 w7

This is part of the credo.  But it'’s worth digging a litle
deeper into what makes wp the Garner way of playing
piand. | mentioned carlier that he has his roobs in
giride ' pinno - and this al once indicales Two things
aboit him, First, that the beat is primarily established
in the bass by use of broad loping chonds, and second
thai he is a two-handed ||'._

[ts nol surprising that the " siride ™ men should have
infloenced him.  Gamer has said that bis firsi deas of
piano-playing came from reconds,  And players hke
Willie the Lion Smith, James P Johnson and Fals
Waller were swery much the vopue around the Time
Ciarner was hirst hadimg his way anio ihe pland e
world of the Lion was a8 world of rent-parties, long
EESSEONS 1N |:'I|". nnd |"'!.L'||'.. ferce © '-'|"I'||-|I"'|: i e
York 1o establish onesell as the top pland man.  If you
slipped for & moment [here was always someone else
o take vour place. Gamer was mod parl of il weorld:
Firtshbureh was some way from Harlem. Bat o was
only to be expected that the influences should rob off
Ciarner has, though, extended and expanded the ® siride
giyle pure and ample.  His kel hand, for inglance, has
come 1o be very distinctive. ' He has worked oul a
soumd of s own, doang {our Beals in the leflt hand
like a euitar,' #s Mary Loo Willlams, another fineg
pranisd, sasl of his work O L s (liEn Lses
hass and drums, but can pe alone and alldl promoie
s lernibc  beal Camer himsell has  explaimed 1l
pumping left hand as dating back to carly club work
* Alost places i Puitshurgh couldn®t affond bass amd

' | |":'.|'. i for all thre il LS
]+t 1 ownz bora lefl-hunded I hist mnk
{hirg 1o do with the soumd
Hiz right hand does things which one doesn’t expeci m
ik . . |_'I'.||'\': w a scindillating "*-II-':ll\."' Akl

syl wilth 1=—a d we hinve IeH vVeTy el 1o heanng
in the modern school of ey plane.  The ddlen
pweent Garmer and the i SR L] i EITTRAAT
3_||-|.-||_ fineer school lies, however, in what s lefi hand
iz doineg @ the swme time and also m whal plve e can
v with his right hand
M uses ol Tor darelime chorded SEUENCCS He ey
pea s way (hrouch tremolo PassARes He loves i
use slow rebate for the opening of o ballad belore
nimbly saaneine ofT mio & thuandering Pece al Jd T He
will leap-frog through octave chonds.  He somelimes
ninkles repetitively i high register (mof my [nvounie
Cianer habit)y. Tt is an meredible Lind of displ

LESES he pr F .l|.-'.|'r.|.'|'| 0 185 I'..II.'-l TanEr ! e
L i

i
i
heose B8 keys,” he said. " The guy who made the plano

misl have had s thing in mind and |'ve .||'-'h.|:|*~ el
it was 1o be as full as |'-.'|-.-u‘.'.||_' If 1 had 13 fnpers 1°d
be trving for mdore always irying Lo getl & bhamd
cound. that's what ['m working for

He =, ot | said, & two-handed player—-and sometimes
it sounds like gight hands, He seems concerned Lo poii
e has |~|,-.:-,;|'.-_' all that men have ever heard from the
plam boogie, blues, Johnson, Waller, Brahms, sonk,
[._|||-|| |:||_"|'\-I:'\-'\-'. ”:'- ErCaks, :Ih.' :l":l.' kl,"-\- lig '|'\-|.:-\."--
in, are ever-changing, He will tinkle, poke, slap, punch,
roll or rumble according 10 how he feels. He s a
o |'|:"-||_'||_'E:. natuiral mutician Ml Dae lavighi him, he
could teach no one. for he s imseld

Hws sefise of SWIIE, thi |!|:.I|-|n:. feel he crgendcrs, 15
OVErpOwWEring A Tavoorite tnck 15 s © =:|!'|'||1_-.:I :‘-'.:-l:l.'.
where the mebody thai’s coming from the nght hand 5
a hiile behind the rhythm he's setting up with his Iefi
Few olher pianisis | Ihelonioas Monk s one) have gjunie
his gift for being able to displace the beat, : up
thai kind of tingling tenson which 15 one of ihe hall
marks of jare. As o rhythmee player he is purely
deliohilal.  * Okay,” he said, * 1 can't read masic, but
(here's ane thing | cam do. 1 can swing. Whalever |
:-I,::\._ whatever [Emips, You Can [mp you feed 1o Ihe
harmony | just hear and feel as my own Th ngs I e
amd lear every day, 1 combune m any musie, The
scsingd 15 e way | il juss ||':--|_'|| %] ||'-II'.|:'_ It it |'.|!||-I.I|..'..'
q.|::| af i |'-.|r||||--|| [

He i such g barnstorming swinger (hal accompanisis
micht seem superfioons,  Bul Garner has hod Eddie
Calhonn (Basal and Iu,l':. Mlartin (drome) wath him for
i bomg fome—well over i decades If thev're nod o0

the ball, f they think they've got whal 'm plavirg, |

LOEm

PR PO FTE What you
lunes Crop up as 1hey
WTie i Do i I SILEY AVHE THITHILIS |.“.'\-|.|
wEvR i wilh merfect Like of 4@ n mber he LRl
pirmeTs Indidd IsEvVer |-'.|'._|| Lowzed b belore) anmd he
oneE of 1he fenuims @ry ImMprayisers | migercEvasalion ©
his ard And within 1he unes he chooses, e will pe
form & Blindine serees of perobalics Firsi, perhaps
sill come 3 dreamy Togtimg mlroducion—Lsese pnes-
aomisiie sketches tend often to become compaulions in
ihedr own nghi Then will come o thumping in-lenpo
passape, the melody stated, explored, turmed wpside
fown and inside out, He may calch vou wath hall a
doren false endi nad. with the iension ai s heghl
suddenly slap oul o hass chand TR | Finish
i= teasing, | agree.  Bub it s also willy,  Ceurmer s

] . -
A preal and nalur ] lvriced plaver, in one sense a senll

menialisi, He stops thil beconmmg a d by the sheer
humour and cheek he injecis into hid plaving. [t makes,
i mee, a pleasani unprediciable amalgam—even ol s
LGS Mow sdv that ihg l||:|1'|.'-.||q.I:||".||i:. has hecome
F||;.;1 clahle Laarmer musi sianelimes feel he can’t win
Whai else is there aboul the style of this unorihodox,
frec-wheeling showmian? A few more pointers iliu-
Aimale 1ve man Lisien fo the & of 1unes he plavs
He takes Wiz maierial Ffrom the very bésl composers of
|'n'-p||'-,|r LS A Lsarner progranme s i bliming
fantasia of Cershwin, Rodeers. Kern, Cole Porter and
a lew others, hamrisell imc loded Al whalever clabora-
tions he may add to their unes, the feshng ond respect
for the meliddy 15 always present,  Garmer believes in
whitt ome might call the enpvabilaly factor in mMuasK
Ciood (unes are pood tunes, and he wanis us 10 savou
them

Garner also plays only one concert a nighl. He hax
explained the reasoning behind this,. * | work hard on
A ol | MEFERITE & ll Ever seen Lolns Arm-
strong perspire?  Well, that's how 1 po.  When 1"mi
ithroueh, my shinl amd my clothes are sopgy. | can'l
dos that twece & nighit. Il an armist does this, against his
b=l i ||'_|:_'r||.'|'| hoih shows are hable [0

ar

|i:|.\,||::.. in IS worth L 1AL

Al ||||_' r|||.'.|-r||'rlr".'\- of Fhas

these nodes stamed. |

the beginning. N was a @il from el

only way | can explain . 've always laken thatl gifl
sefaciisly It isn’t enoueh 1o be st Blessed with o gili
You ve mvl 1o take il amd des That's what 1"ve

ined (o do,







Bt | couldn®t do that. 1 ol 1o Teel what 'm playvimg.’

» had made his frst " ollicial * rec
carly Cenrner recordings stll seem 10 sell very
wnid wall £ ] himaelf Ther
[WR T | s T sl Lodst: o lnp B Parns
play m the Ja I . lallo ¥ i
hort siay: the sollo concens, includin al the
Hall, Mew 6. In @) Al ithe fime e
basis with
Perhaps too prolifically, in fact, and
the night environims ¢ ham 10 pro
his best work, Later he was o learn (o be more se
tive. He was, mdecl, es oF vears dur
19505 im @ suil with & mapor récard company 10 @l
his right 1o bar the issue of recorded material he con-
ol inealislac oy Liarner oday % 0 WisEr LN
it makes sure that he pves his DK before dizses come
His Congert By The See LP, wed in 1963, has
v mllson o 1 e was the firsg jars
ycian 1o win & Gold Disc, which is the award for
such mallion=sellers
During the 1950s Garmer déveloped a8 & cofcen per-
{ » poinl where this side his work pre-
dominuied. 5ol Huruk, the impr ned him i
1956, aiming to promote the ¢o ; 1ill further:
in 1957-%8 he m b I Ex o tour He has
been whirling round the rid ever since, It is sad,
perhaps, that we will probably never hear him in a club

contexi in Brfain. Bul that's show-business @  the

economics of show-business, anywa)
Ciarner stands today at (be top, of course,  And [ have

made presl o 3

crucy of ihis bBorn enteriainer and nofural musicinn
¢ this hlurs the fact that his tastes are catholic
has already parily been Alled in.  Born inckesd; that be fuens with appreciation o the many

Early davs in Pittshureh, where Dodo 5 L R th "'E""-“: n il
Wnrmarosa was & schoolmate 1'1|'|."'||r-|.'|'lll".l'"..' ||'.|:_'|1 ol L P . bl he know 115 midl ||| _
Schoal i I or 1 | SECME S asant trail in a4 man that bhe s

a% il 1% also pleasant (o know

then o New Yok © ”... it the ape of 1% that Camer 15 2 r buff, that he likes hi goll and

o . L i v Sy y fima " daanm
aving in clubs on $2nd Street, which aul ling m ndenor decoraling amd Goang his own

i . - ™ " il . F ihe " =
was the place for jazz in the early 1% Recognition C g & ully Creole siyle, and all ather
B - - - . - - & o -
came 1o him meiiher ticularly showly nor particul wersonalia which there is no real space 10 set out here
fasi, [Fairly early he s i Listen, as one expmple, (o what e has to say about
E E ¥ e . "l | L Wl 0 5
*The only two-handed player since Fats Waller,” said Ometic Coleman, a recent and controves
Hratain

the headlime ne thing he wouldn't do was 1o
fter the bop image ¥l ‘Coleman's sax knocks me out. [t helps to brainwash

he hos said. * vou talk about Art me for different things * {whs eans, one gathers, that
ell, Bul 'm me. I'm just playing it helps him keep an open mind), °But I'm like a
v Thal B Ice BN EAT wind ; ’ . | limieed Mot influenced by anyone else Ihat's what 1

e "I :_'. Tilpi o LT I|..| sy Lix don’t do.”

*Why don’t you change vour siyle, pick up the

ap? Wil all wour staff, it would be crary. man!
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accodndes from all over. The words of many people - ‘h. b
whio have spoken about him are rather mare important - ™ -

-
than mume.  These are some of them

4
I"-.---.- I
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&b
1 g
should 1ake Y word for st Lamer has  oollecied
* Bost planists !_"|.|:|. if the plang. Erroll Gamer |l]u.:-h

the piano.'—I[uke Elingion

* Erroll Garner has the greatest freedom of any pianist

A CONLEMPOTAryY Imiliss He has the abiliny (o po as

far oul a8 you can get and still al hack " .f'rrl'.-.'_t

Wil o

‘Erroll is the only post-war pianist who has the feeling pragrammes notes by ...“----

and the power of communicatson of the earlser greals.’ ik
Ren Wekiter DEREK JEWELL o _
AN FE

NN RN

*Garner has great fecling. He s to the plano what
Rillic Holiday was to the vocal."—Mary Low Williaro

programma destgnad by
[ |:||||:.- COVY Caarmer Minz 15 1he arl of |.'|!-._'.'|l||'l.11il.'|1: ANIMATED GRAPHIC
or re-crealion.  Gamer’s 5 the art of improvisalsn L

{unae Stern

*There are only a couple of pianists who can really
mwvrer wilhout a rhvithm section, which i3 the real test

Errall Garner is one of thote rare omes."—Farl Hing.

[hat last comment s really the one for me.  HBecause
of all the other panisis, Hines is the one 1 would take
is the man to swing like crazy without base and drums,
as he s also (like Garner) a truly orchestradl piano-
player, taking the instrument (o ats ultimate kmits, So
his words matter—very, very musch,

In the end one grows tired of disputation. Ome miy
prefer the Garmer of the 1930k o the Gamer of the
1660k, and vice-versa: r||:|_':.hr SOHTE |'|:"-:-|1|i.' like him al
his jassicsi, olhers when he B more guirkily rhapsodic
Buf et ot go. 1L mst be o sour soul indesd who can’t
gel enjoyment out of the magical, very personal music

ol b prntad by
Chirmer crenles There is, surely, mong than enolgh in

the mun who B playing ponight for everyone COMPTON PRINTING WORKS (LONDON) LTD
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IF SO JOIN THE HARGOLD DAVISON PRIODRITY BODKING SERVICE

For an snnudl subscrnpbion of &/= per year we will aend you prority
booking forma for all owr Londan Showe

SEND YOUT NAME & ADDRESS (PRINTED IN BLOCK CAPITALS)
TOGETHER WITH YOUR REMITTANCE & A STAMPED ADDRESSED
ENVELOPE TO:

TICKET DEPARTMENT

HAROLD DAVISON LTD.
REGENT HOUSE 235/241 REGENT ST
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COVERAGE
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MUSIC SCENE

Melody Maker
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For a free sample copy write fo;
H.D. Promotion Department.
The National Trade Press Limited,
40 Bowling Green Lane, E.C.T.

'ronme scott’s club

- FRITH STREET W.I. GER 41752

WINE and DINE NIGHTLY from 830 p.m.-3a.m. LICENSED until 3a.m.
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“It's about the best |'ve seen
yet,” says Oscar. " You're cer-
tainly doing musicians a great
service. The standard of writing
is excellent.”

Oscar took out a year's subscription to
Crescendo (Great Britain 36s. U.S.A.
& dollars)—and so did Roland Kirk,
Harry Carney, Frank Foster, Sam Donahue,
Robert Farnon and so many others.

It costs three shillings to find out why—and
the demand is such that you may have to

place a regular order with your newsagent |
Definitely NO free samples,

"1 think Crescendo is the crescendo gives the musician's viewpoint
best thing that has happened crescendo publications, Lid monthly 3s.
o musical journalism in this 122 Wardour Street,

country. —Steve Race. London, W.1,
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MAY 20ih for four weeks and the STAN TRACY TRIO
JIM HALL with RONNIE SCOTT
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“an 1n5p1ra.tlon
to the jazz world”

FOR HARDLD DAVISON LTD

Touwr Direclion: DOUGIE TOBUTT
oo treclion: dAGCH L. HIGGINS




A dew-fresh rose at 39,000 feet?

Of eoursn ii's wnuseal, And pnexpacied. That s why 80 many Lufth w it wide
Lufthansa passangars who chosse our Firsf CClass Senabor
Service 1or Ehe Nirgl BimE S EaSERY SUNpNSid wWihem 15
piawardess presonts tham with a frésh, fragrant ross bodore
EhaiF il

This parsonal abention is fypécal ol many small refinesments
found anly with Lulthansa (Bul 198 st good 1o Kriow thal thare
ia such o lerge, world-wide airling that's 80 Thoughtiul and
abserves such dotalls and courlésies). Howevar, [his is [ust one

ol thi many good masens why experienced possangers alway

& Lufthansa

snjoy travailing with Lulibanss




