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popgular music. On the face of i avdrything i in Chads
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SCigwed up, and nobody over writes pongs like they
i 1a, It all looks lke a bewildening uphowsal of ihe

own laws of the Universe
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An En ExEmp thia lung
the ltte of o popular song, | regeal, very bnefly the
afig ol the numbers revived by Ella in

he George Gershwin Song B

In 1848 lra Gersbiwln was workir o oBs B desk
sslablishment called the St Nichalas Baihs ('R

or Turkigh, for Ladies and Gentlemen), Hi was
Terenly-1wa years oid and had nover really dacided o
any parhiowlar caregr. Hig younger brothoer Geonge was
alfoady embarked, bul lra was siill poliering about
BECripiding werses and coOmposing an occassonal shor
oy orf wo-=hine guip. The Baihs being a comimercinl

saperimeni of Gershiwin Senior, there was planty of

opporiunity for nding ooy horas in working hours,

EoamblEiid vy g Broiler d@nd
8 Colagoration o4agan Tt VEiR|OAS wrpre SrillEr
ang chscarded Dalaid (e il amended draft was
arrived mb. with the slightly chenged Ltle The Real
Améncan Folk 5o i |::ll"': g I:.-':‘E.'.w. 1 /Y this bima was
accompanisl bo a Binger Morsa Bavies, and soon sk

nfg in & revue called Ladies Firs

raight weeks 11 wis drgpped 10 favour al
Fiig

wutobiographical digression on the arl of putting words
I8 miusie, Lyrkes o0 Several Qocesions’, e Gers i
ki the poini aboul The Real Amedican Folk Song

thad (&) i1 marmed him aaklkiag, and (&) 1hEl aler he

Bayes episade the song lay fallow for FORTY YEARS

A pEft Tram 8 histarical inferest a8 tha firsl Pully
professional lyric achievad by lra GearsBwin, The Real
nerican Fol .'?'l. G NhAs many wirfues 19 ecommend
and the fach that i could e neglectod for forty yeamn
miakrd one stop and wondaer how many ofRer songs of
thie samd clags might not be buripd bonoath similar
mounising of gross noglect. When you wrile 4 sang as
A Baginmer on 1818, and nothing mode i heard of [he
5gng by ihe 18504, you are enlitled o asseme Ehal ihe
gang 8 dead lorever. You would, however, bé quils

wiong

In ihe mulbi-atbum recording “Ella Fitzgerald Sings the
searge Garshwin Song Book', there siood The Real
Amerfcan Fotk Sang, placed In an ideal seifing, and
surg with taultless procigion. Il is impossibie for 1hat
BOMQ Ever 1o bir buried agein, becauss it has boen
fcluded in one of the definitive anthologles al
Gershwin's music, And it is only one of many, In the
same sel thete appoars a song by Ela called S
Lipper Lip, a half-forgatien piece Iram a flm called

A Damsel in Dfstress, The lyric was packed with

waLabulary lrom the novels ol P. G. Wodeshouse

"Pip pige, loogdle-aoh’, "stoul Tella’, etc. Whal is
impanani o the sfudent of the &l of wedding words 14
masee i thal Wodehowse remains the n o8l undaraled
Iy wrider in the Misioey of modern Musica I_'_.;|-|-|-:::|-
and that Ira Gorshwin, who has often scknowledged
fes debl, and Hammerstein's, and Loren: Hard 5. |
Wodohouse, showed, in SHF Lioper Lip, how one
master could pay tribute to the arl of anobher, Bul for
tue Ella Fitegerald revival of the song in the Garghwina
Seng Book, 11 i3 highly improbable that any of ws wha
grew o adulthood duning and atier the lastl war woohd

avier hivie heard of S5 Usoer Lip

kngw Ehat Thare are wery many olher lacets of Ella
Fitegerald's art that have nothing to do with the
ustory of the Brondway musecal. Her jazz-orenialod
background with the Chick Waebh Orchestra, her

Aatural I:II|1 far harmionic SEQuanceE, her freak Tange,

Prel Mol A mbas

her agtonishing eansistency. Bul all this has boeen
wrikben adgul at length many imes

hodose, and tho work she has done in prEsaErving the
longatten masierpieces of Broadway i somaething
which 18 86 alten averlooked, even by the most realous

Fitrgerald lan

And now to return to my starting solnl, the album
‘Ella on Broadway’, If was composed of numbaers from
tha shows that appeared in the years af supposed
Becling of the popular song. Probably thers ig gama
trukh In the theory. Bul it bs nat entirely true that ng
good songs are written any mere, The value of the
Fitzgerald recardings (s that they give 1he |istemns

ibeal conditians under which o maka comparisans

The Sang Books gave us the vintage Broadway

Composars in Utapian musical conditions & |bums ks
Elln g n’l'.ll'i'l-:'-'dl'l'f' do the sama g far soms mora
rocent writers, and il ihe standard an the new album
iz not ag consistent as that of the Song Books, if musi
BeE rememborod Ehot (he -.."':.-I'I-.J Books covited wholp
IHetimes nnd were an anihology of 1he very bast ovar
& Phiry ol 'r_l'lr year pongd, Bual an 1he new album
ihere weie al ast (we sangs that belongod with the
vintage producimns of the halcyon days. One was
Warm AN Qver, from Frank Loosses's scare to Masi
rappy Felly, and the other was callod Somebody,
somewhere. | know naithar the COMPOSEs & RAMS nor
the show [or which the song was writlen, bul what | da

kng is thal ol certain paints n the r||1l|r:-r::|l thiere ara

distinct Gershwiniam evertonas, in Ehe way Thal certain
ehramatic chords in the harmaony make themaalvas
praminant in the melodic ling, only once or twlce, bl

engugh to be afftective, and reminiscent ol a Gerabwin
song like That Cerfain Fesling

In this way Ella Fitzgerald’s singing. espacially an
recard, shows fhe alffentive listener how Be tradition
by which Broadway has always produced a rich fund af
quality popuelar songs, still continues today, I we
gamelimes think the tradition ks dead, il we samslimes
{and fo hang down our heads and bemoan the passing
of & minor but delightful art lorm, it is not because the
tradition sl is dead, but bocause another tradition,
and another kind of Popular Song Business, has
stoden tha thunder of 1he real thing. Possibly tha
popular seng as parfected by Gorshwin, Rodgers and
Hard, Porter and the rest of them., really is a dying ard
Bul ewpry now and again, on the Ells albums, thero
poours @ small mament, peckops only & single song,
perhaps only hall a chorus, maybe even Tobr of six
bars, meqe fragments captivating anough io make us
Slop and wander whather out obiluaries have nof bean
composed (oo hashily, and that one day alter all, the
dream o so0 many musiclans and enthusiasis will coma
true, and "roal Music’ will come back again

Ag regular foflawers af the Ella Fitzgerald faurs in
Britain will possibly remember, | have composed the
noles bor many of Ella's concert pardformances in this

country, besides writing literally dozens of slesvs nolog




for Fllrgerald albumr Jne good friend of ming, a finkshed product reflects the lastos not merely af Hhe

loliow jair-wriler, recently described what | had arfisis, crafiy haie what 8 ginging, bul
ariflan a5 "rollin it yorde af r-I._I||'.r|J_'-|'I vehich reveals ol sewornd Wi, urlicularly ane person, tha man
lien. Thone &re many ways 3 b a% a5 io the naberial
Ch & Wirilor may composa a p ¥ A —ording and 1, ol Ela Fil;
o, on an arfigla he o pai
admire, Thers o g doien avendes of evasive ackion
-fmeant and periecil than that ol any popula isie in the workd, & sweeping

sincere when 1 does appear, at leas! in my own ok atomont, bul pedectly trus lor all that 17 15

a4 mid that there has no petin fifficult 1o guess i is that con

1 sang than Aalr 1thas '_:-|.'.'|:J Book apiins. or i

ol AL BEQRNgs GF N
0 |'_|‘| AW ar
2 1o e imlage Falarial
mand, snabla har o

that are &t the some ava sovEral cony
mpaser and iypi af Ella, too. The
‘Harpld &rie Book”, ralher et in put q 1 thd impres
vinlue by Ihe earher v mas b the S 0Ok BErEs . nilam aboul Thie g 14 or 1he
had ane exampla al his, Thore we o, W pokEVE M, 8 vory difli The
pgain hinlf-forgotten, from an ald Toeny Marlin film BUTRrESEMD ||'|-'l';| irgm my own parsonal paant of view

18 This. 11 18 hardly @ver that one © E ICrGEs Anolhir
The song was

persen with axactly tha
at the phes

plarend
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Ihaught ta miysel ! Tought of that
slightly, sd thal nura of a lullaby is instilled infa

once, bul | never told ¢ 1 t i ldie
ihe orrginal, Laler in the some performance, in sing
drieam. Whios gainig to buy ald numbers {rom §

I shall e dong’, 'you dre the o

[alt af the young peophe have pai
I'IN mevad e lres’, Ellas axacutes (he w

Gran:, howovor, % 1ha) rare thing, a aelll thi

umentalist wouwld play 1he sliding up o tha

sama kind af jm = A4l i frealpsl SONQS,

plRch of sach top n ingtoad af hiting if Nush 0 1

face. Pr } - {ivé @n Ella"s pard. It s
i |'||'|'-.=-|'-r|J-']|.|_--|:| ({
s o | d lfds la
it Ella o and sings
hit fas & nalural feofing - :
- arane s e pnal lasies, | talked 10 el oF Ldcs
for tha s ds and cambinglss
abowd 3 g B and was appalied by
which would make il possible lor her to achisve &
the amaunt ol pre-recording dabe sirategy Ehat weni into
brilliant and wholly satislying roading of a sang aven i
she did nof une and the mo miing of the !:.'hl: It i o
kind of Bulli-in = ibively {or words angd music,
especially the sound of words rather than their Biferal

mMERnIng

W of an &lbum appaars in the g, those of us
who gaze af its seductive glossy cover and iis

Regu 5, uld nfways remeamber that the
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st alive. Bul the actual detnils of his
lishi alla

i Hedbo Ti
gimplicity ifxed

hal Ehiey @it 1 50 undamanlally fron
mkaecal ol

i e . Yhon he Ffifs! bEcame & major alfraction w th Grang's 1hé pas 5 M e Hines school, whote mosl
it the phys
188 Can g

ower wore what had such — lawring ahows, Pelorson usad n (rio with spactacular mannongm wis the brilliance of tha e
g iy i el 1 & L 1M [

nflrumentnlion of plano, bats and guitar. Ray Brown hand, which played catondod single-nale phrases with

Fatorson has bieen bachk fo Bolmin several imes since and Ireing Ashby wers the alhor fwo members of The ag much lucidily and attack os could be achiaved on

then, although thera has been an unusually lang Paterson ino, Ashby being succoaded through the Ehe instiu , o pualt il @anothar way, the piankst

real beween Ihis prasent lour and his last. AR first years by Barney Kessoll and Herl Ellis. In 1058 attempling to emutatle Hines would play s 1hal
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Thal You Know, Greal Day are othars.) The Lester
.‘r"l'\-l'lli fodo on Somelimes Mm Haphy wak oné of those
remarkaile atfoirs which coour rarely in jarr, whaen the
IMproviscr schigves Such porme 80d dotachment and
manages 50 weall 1o blend the surprise of imprempiu
compaosibon wilh (he calculations of & more lormal

wiribef, Thal the resslling solo IEsabl weiib mr

rdependant lils. & i g men| of jass improvisatian

AT BROYWH

ICCidentally acquires (e pormanencs and o ity ol o

frenal pmpasilian. The most lamous axample af This

15 prabably Singng (e Blues, where Bia Bekdorbec ki
wowre & carnel paliern S0 expuisité as (0 have Becomi
o compulsory ok plece for avery wimp@ter ir Eh
diem ever since. The Lester solo on Somelimes I'm
Hapmy 14 in he sama class, aspecindly
Lester quates al longth Trom &y Swestia Wenl Away
and moulds 8 simplo-sounding liftle paraphraze which
SEOME innocwous enough, but has an amaring habe
of stiching In the mind and becoming something
miEmarahls
In 1952 a new afbum was msued of the Oscar Polerson
Trie. | eannol remamber i85 ile bocausae | was lon
busy lsimning 1o the music. But thora i1 was,

svnelimes 'm Mappy, played by the Peterson Trig,

with Ehe opening plano chorus reproducing the Lester

if The end, whara

Pholegiapha By Boll Anbsi

DSCAR PETERSDN

'|'|_|l_|':;; sabo of twenky yonrs Gelare T

virrialam
wals crlrpordenany bo nnyond acguamilod with thi
criginal Young perlormancs, Rathor ke EEing a

rang-chanshod landscaps through A AEw o ow

when | read the sleovo noles, | (ell evon oiier pboul

Peterson's tribute to Lester Young, for that s what i1
wag meant to be Not only had Petersan plagiarigad

Lestar, but he kot cpenly staled Be kad plagiarised
Lester, pndd A0 85 S réason ERE unangwearabla ans
that tha Lester fragmenl in quesibon was such & pearl
that it desaeved fo ba pinyod ag&in, o anly fo remind
poaple caactly hosw masierlul Lesler was &t that Kind

ol thing

Pt reEcn § fe-echidng of Lesier 8 Sanrefinms MmN Tl
has several implicatiens, pach of them more Inlar
fhan the other, To the theorist addictod 1o the kabil af

drmwing firm conclusions from shaky promisss. e

e B o

ED THIGPEM

lact thal Peterson shouwld ravive a Lesier sola and
transcribe il o piano is almost (oo much te bear, and
afl the thearial goes, fike Leacock's knight, who got on
hiz harse gnd rodo off lunausly in gll directions, Tha
first, &nd obvious theory fo be worked out 18 ihat, hars
n perfect farm, g the demonstrabla proal 1had
Patersan belangs in the line el succession siartod by
Earl Hines, Not only iz he a trumpeler [or saxophone)
alyle pianisl, bul ha actually does whnl the nama &l
tho siyle supgeats. He fakes thi fabal Hterally and
actually does iranscribe & aclo onginally concore e

ler 8 single-node instrument

Moro important is the fact ihal Polorsan s aad
gmbarraseed o draw on all esss wnd oll styles should
hez {oel that his own appresch has somelhing o gain

Lesinr

despite &l the reems wrilien abaul K in Bl

post-Parkos Brd, wrs ngvor @ maderial in the sense
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wiorld “cause thal's whese
evarything 15 TERVE SYLPO0OT (sierea) YLPOOOZ? (momo)
JOHNNY DANKWORTH AND HIS ORCHESTRA

Il always be in love wilh you
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JAZZ & SWING
RECORD LIBRARY

Hundreds of records, from L.P. re-issues of historical jarz,
through the swing era to modern jarz, jazz concert stars and
musical shows
A specialised postal library service
Send 5.A.E for details:-
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